the original meaning of the word ‘Philosophy’ 

as from the Greek roots ‘Philo’- meaning ‘love’ 
geek’ refers to ‘wisdom.’ The word Darshana, as 
a in the context of a philosophical system in Indian 
ane means much more than Philosophy. It involves 
vei or ‘experiencing’ a school of thought. 


indian Philosophy is the systems of thought and 
reflection that were developed by the civilisations of the 
indian subcontinent. Indian philosophy has a long history 
of continuous development than any other philosophical 
tradition. Continuous development contains revivalism 
and reformism. Revivalism refers to the tendency or 
desire to revive former philosophy or thought. E.g. 
swami Dayanand Saraswati, founder of Arya Samaj gave 
the mantra ‘Go back to the Vedas’. Reformism means a 
modification of philosophy instead of abolition. Swami 
Vivekananda, under the Ramkrishna movement, did 
not believe in the caste system in Hindu Philosophy. He 
advocated for an egalitarian society with the inclusion of 
both materialistic and spiritual aspects. 


| CHARACTERISTICS OF INDIAN PHILOSOPHY 


1. Flexibility and the tendency to synthesise (Revivalism 
and Reformism) are main attributes of Indian 
philosophy. That’s why Indian Philosophy is evolving 
over the period of time. 


Except for the Charvaka school, all Indian philosophical 
systems aspired for the ultimate aim of Moksha. 


Moksha or salvation refers to liberation from the cycle 
of birth and death. 


Moksha is the cardinal pillar of almost every school of 
Philosophy. Different schools of thought evolved due 
to different/methods of achieving Moksha. 


EVOLUTION OF INDIAN PHILOSOPHY: 


int The evolution of Indian philosophy has been divided 
© Droad divisions which are as follow: 
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THE VEDIC PERIOD (1500 B.C. - 600 B.C ) 
£. 


The expansion and development of the Aryan culture 
and civilization took place during this period. The literature 
of this period consists of the four Vedas (Rig Veda, Yajur 
Veda, Sama Veda, and Atharva Veda). Each of these has 
four parts: Hymns(Mantras), Brahmanas, Aranyakas 
and Upanishads. The Mantras (hymns), especially those 
of the Rig Veda, constitute the beginnings of Indian 
Philosophy. The Aranyakas and Upanishads (End of Veda) 
contain discussions of philosophical problems. 


THE EPIC PERIOD (600 B.C. — 200 A.D.) 
ee ee a 


This period is characterised by philosophical 
doctrines through literature, such as the great epics, 
the Ramayana and the Mahabharata. This period 
inciudes the rise of Buddhism, Jainism, Shaivism and 
Vaishnavism, and the concurrent beginnings of the 
orthodox schools of Hinduism. During this period, many 
of the Dharmashastras, treatises on ethical and social 
philosophy, were compiled. The Arthashastra, attributed 
to the Mauryan minister Chanakya, is one of the early 
Indian texts devoted to political philosophy. It is dated to 


the fourth century B.C. It discusses ideas of statecraft and 
economic policy. 


THE SUTRA PERIOD (AFTER 200 A.D. - “THE FIRST 
CENTURIES OF THE CHRISTIAN ERA”): 


The Sutra Period marks the definite beginning of 
systematic philosophical thinking. A sutra-work consists 
of a collection of brief statements, problems with 
answers, objections and possible replies. The Brahma- 
sutra of Badarayana sums up and systematised the 
philosophical teachings of various Vedic WOKS, chiefly 
the Upanishads. It is the first systematic treatise on 
Vedanta literature. 

In this period different schools of thought evolved 
due to the writing of different Sutras. Some of the 
prominent Sutras are as follows: 
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e Samkhya -the sutras of Kapila 

e Yoga - the sutras of Patanjali 

e Nyaya - the sutras of Gautama 

e Vaisheshika - the sutras of Kanada 
e Mimamsa - the sutras of Jaimini 


THE SCHOLASTIC PERIOD (FROM THE SUTRA PERIOD 


TO THE 17TH CENTURY A.D.): 


The sutra form is brief in nature. Their meanings were 
not always clear. During the Scholastic Period, this gave 
rise to interpretive commentaries (bhashyas), which play 
a major role in philosophical literature. In some cases, 
different authors wrote major commentaries on the 
same sutra work, but with very different interpretations 
expressing their philosophical opinions. It resulted in 
comprehensive personal impressions of philosophical 
work. This period developed the works of some of the 
incredible Indian philosophers which are as follows: 


Sridhara - Ganitsaram (Commentary on Mathematics) 
Lilavati (Outstanding work on 


G 
e Bhaskara - 
Mathematics) 
e Vachaspati - Tattvabindu (Bhashya on Grammar) 
Vijnanabhiksu - Commentaries on Samkhya, Yoga 


and Vedanta 


The Modern Period (17th century onwards): 


Indian Philosophy lost its vibrant soul in the sixteenth 
century, when the Muslims, and then the British, took 
control of the country. The Muslims sabotaged Aryan 
culture and thought. The British strived to belittle Indian 
thought. They imposed European culture and values on 
the Indian people. The revival of education by the British, 
however, eventually gave rise to a revival of interest in 
Indian religion and philosophy. During the twentieth 
century, Indian Philosophers were influenced by Western 
thought. Indian philosophy had a significant impact on 
the West through the works of contemporary thinkers. 


The political philosophy greatly correlated with India 
is the one of ahimsa (non-violence) and Satyagraha. It 
was popularized by Mahatma Gandhi during the Indian 
struggle for independence. It was influenced by the 
Indian Dharmic Philosophy (particularly the Bhagavad 
Gita) It was also impacted by secular compositions of 
authors such as Leo Tolstoy, Henry David Thoreau and 
John Ruskin. In turn, it impacted the later movements for 
independence and civil rights led by Nelson Mandela and 


Martin Luther King Jr. 


SCHOOLS OF INDIAN PHILOSOPhy. 


Indian Philosophy encompasses a wide variet 
schools. Almost every school of Indian Philosoph l 
ed with a religious sect. It includes the orthoy is 
ools (Shad-darshanas) of Hinduism and a 
chools (nastika) or Shramana schools. he 


associat 
(astika) sch 


heterodox s$ 
The key difference between the two schools are 


Heterodox School (Nastika)/ 


Orthodox School (Astika) 
Shramana School 


Do not accept the authority of 
the Vedas parallel to the Vedic 
religion. 


Veda as the supreme 
source of knowledge. 


The six major sub-schools: The five major sub-schools; 


1. Samkhya 1. Ajivika 

2. Yoga 2. Ajnanas 

3. Nyaya 3. Charvaka (Lokayata) 
4. Vaisheshika 4. Buddhism 

5, Purva Mimansa 5. Jainism 

6. Uttar Mimamsa 


oo ee 
Similarities in all schools of Indian Philosophy: 


Indian Philosophy comprises a wide variety of schools, 
but they are all characterised by some common themes, 
which are as follow: 

1. Almost all schools of Indian Philosophy are also 
religious sects. E.g. Shad-darshanas of Hinduism, 
Jainism, Buddhism etc. 

2. Indian Philosophy has been intensely spiritual. It is 
concerned with the spiritual destiny of man. (except 
for the materialistic Charvaka school). 

3. Philosophy seeks awareness of the self (Atma-Vidya) 
or Contemplation. The keynote of all schools of Indian 
Philosophy is, Introspection or ‘See the Self.’ 

4. All the schools agree on the definition of a ‘good life’ 
on earth. One in which the individual lives a normal life 
and fulfils his/her social and familial responsibilities. 


5. In every school of Indian thought, Philosophy is 
intimately associated with practical life. The theory 
does not exist without a practical application. 


ORTHODOX ScHooL 


By the beginning of the Christian Era, several Hindu 
Philosophies were codified into a standard list of s% 
orthodox (astika) schools or the ‘Six Philosophies 
(‘Shad-darshana’). All these schools have at least two 
doctrines in common- 1. Transmigration of Souls 
2. Belief in Salvation 
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schools indui 
g Gnome >= of Hinduism have further 
elements which are as follows: 


common 
acceptance of iia division of Society 

’ ichaturvarna Society): 

1. grahman 

2. Kshatriya 

3. vaishya 

4. Shudra 

purusharthas (Aim in life): 

4, Dharma (Righteous Code of Conduct) 

2, Artha (Legitimate Economic livelihood) 

3, Kama (Controlled Pleasurable senses) 

4. Moksha (Salvation from the cycle of Birth and 

Death) 

Acknowledgment of four stages of life: 

1. Brahmacharya (focus on Dharma only) 

2. Grihastha (major focus on Artha and Kama) 

3, Vanaprastha (preparation for Moksha) 

4. Sanyaas (ultimate aim is Moksha) 

The ‘Doctrine of Karma’ is a pillar of Hindu Philosophy. 
according to Hindu Philosophy, the ultimate aim of life is 
to attain Moksha. Four Purusharthas and four stages of 
life are devised to avoid Rebirth. 

The six major schools of Vedic Philosophy are as 
follows: 

1 Samkhya School (the enumeration school): 

The Samkhya Philosophy is the oldest school in 
india Philosophy. The founder of Samkhya Philosophy is 
‘Kapila.’ 

The Samkhya Philosophy is considered as dualistic 
realism or dvaita vada. i.e. the soul and the matter are 
separate entities. It holds the doctrine of two ultimate 
realities; Prakriti (Nature/ non-self) and Purusha (Self). 
The Samkhya school expresses that the self (Purusha) and 
the non-self (Prakriti) are radically different from each 
other, as like, subject and object. The key characteristics 
of Prakriti and Purusha are: 
—————— 

Prakriti (Nature/Non self) Purusha (Self) 


* Female Attributes (Object) e Male Attributes (Subject) 


* Deals with Materialistic e Deals with Spiritual 


U l i 
"conscious and Active e Pure conscious and 


i 


Prakriti: 


Prakriti (Object) is the ultimate cause of the universe. 
All effects of the universe are based upon it including our 
Body, Mind and Intellect. Prakriti is a state of equilibrium 
of these three gunas/elements namely Sattva, Rajas and 
Tamas. These three gunas are present in all the objects 
of the world including Purusha (Self). None of them exist 
alone. 
The salient features of three gunas are as follow: 
Sattva: the principle of calmness 
Rajas: the principle of activity in things 
Tamas: the attribute of passivity and negativity in 
things 


Purusha: According to the Samkhya Philosophy, 
Purusha (Subject) or self is an eternal reality. Purusha is 
the self, subject and knower. Purusha is neither the body 
nor the mind (manas). It is itself pure-consciousness. It 
is the basis of all knowledge and is the supreme knower. 


This knowledge can be acquired through three main 
concepts: 


1. Pratyaksha: Perception 
2. Anumana: Inference 
3. Shabda: Hearing 


= Perception. — 
maan SN, 


$ 


4 A 


~ Inference 


Relation between Purusha and Prakriti: 


According to Samkhya Philosophy, the Purusha is of 
the essence of pure consciousness and hence beyond 
the limits of Prakriti. The world and woridly objects 
are created because of the contact between Prakriti 
(Female) and Purusha (Male). The Prakriti alone can't 


atarna 


create the world because it is material. In the same 


manner, Purusha can’t create the woric independently 


because he is inactive. 


dian Art and cy 
> Ad? es Ult 

202 bhashya’ and Vacavpati Mishra’s Tattva-vaisa, Ure 
adj’ 


2. Yoga School: 


In Vedanta, Yoga | 
the spiritual union of the individua De sigh 
supreme soul (Parmatma). Patanjali, who IS 


i iritual effort 
of the Yoga Philosophy says, Yoga is a aaa ae 
to attain salvation through the control of Body 


Organs), Mind and Intellect. 


S comprehended as ‘Union . It is 
| soul (Atma) with the 


Commentaries on Yoga School: 

Patanjali’s ‘Yoga-sutras’ are the first and alate 
detailed presentations of Yoga in both its hee a 
practical aspects. Followed by Patanjali, Vasys’s ‘YOR 


i S 
Sn. Ways to achieve Salvation important Feature 


1. Yama e It is the co 


principles of Jainism. 


e The Five Yamas are Satya (Tr 
Aparigraha (Non-acquisition) an 


e The control can be obtained by 0 


ing expansions to Yoga Philosophy, Thee. 


promis j ide i 
commentar 
ated as ies on YoRa-sutra, two 


works are tre 
Eight-fold Path of Yoga School: 


As a human being, one suffers due A 
attachment to materialistic worlds. To get rid Pi 
Yoga philosophy prescribes an eight-fold Hath ering 
helps to control our attachment and craving Sra ch 
pleasures. These eight fold paths are Yama a 

a 


Asana, Pranayama, Pratyahara, Dharana, Dhyana a 


Samadhi. The detailed explanation of these bighi n 
aths 


are as follow: 


ntrol of mind, body and speech. 


bserving the Five Yamas which are similar to the Five Cardinal 
d 


uthfulness), Ahimsa (Non-violence), Asteya (Non-stealingj 
d Brahmacharya (Celibacy). i 


e a a a a e o aaa 


e It speaks about the rule 


s for possessing good conduct. 
leaning (e.g. bath, pure/sattvic diet etc.) and internal cleaning leg 


(like Bhagavadgita ) to possess good conduct 


2. Niyama 
e It talks about external c 
Tolerance, happiness, sympathy etc.) 
e it says one needs to study religious scriptures 
3. Asana e It is an advanced stage of yoga. 


e There are various ty 
maura etc. 


pes of asana. Among them, a few include padma, sirsa, chakra, garuda, 


e By doing regular asana, one can increase immunity and keep the body disease-free. 
NN 8858500 


4. Pranayama 


e It is a control of breath. 


e By Practicing Pranayama one can remain concentrated and focused. 
I I I 


5. Pratyahara 


e By practicing this yoga, one can keep his/her mind undisturbed from worldly objects. 


e It requires strong determination and repression of the pleasurable senses. 
gaan ec Rg a an a a i a ge 


6. Dharana 


e In this method, one keeps his/her mind continuously engaged in one object and tries to bring 


back the fluctuating mind/thought process on a particular object. 
e This method increases the concentration of mind, which is one of the ways to achieve salvation. 
e Example: one tries to concentrate on a particular point, concentrating on the flame of a candle. 


7. Dhyana 


e It is one step ahead of Dharana. 


* One needs to remain concentrated on an object for a longer time. This step is known 3$ 


meditation. 


8. Samadhi 


e The eighth and last step of yoga is known as samadhi. 


© This i 
Is is the apex stage of yoga. Here, the process of concentration and the object becomes 


one and identical. 


Similarities between Yoga and Samkhya Philosophy: 


Yoga Philosophy is closely associated wi 
philosophy. The similarities between Samk 
Yoga system are as follows: 


th Samkhya 
hya and the 


1. Both the schools uphold that liber 


j atio 
attained through knowledge. To stains n can be 


his knowledge 


2. Yoga accepts three pramanas which are 


l ind and 
it requires the power to control body, mind ê 


intellect. 
agreed 


upon by the Samkhya. These three Prama"® 3, 
na 


perception (Pratyaksha), inference (Anum? 
hearing (Shabda). 
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jian Philos? : 
n 
| tween Yoga and Samkhya Philosophy: 


ference e ini 
gh there are many similarities found between 


althou t , 
nd Yoga systems, a few dissimilarities are 


a phil osophy Samkhya Philosophy 


sis presents 2 practical Samkhya emphasises the 
0 


th for the realisation of attainment of knowledge for 
pa self the realisation of self. 
he ©" 


t 


here is Only . Samkhya states that there 
nown aS the ‘Supreme self are many Purushas and 

who is eternal, ubiquitous, hence, there are innumerable 
and beyond time and space. numbers of selves. 


pnu een 
Do You Know ? 


The international Day of Yoga has been celebrated across 
the world annually on June 21 since 2015. India had 
suggested the date of June 21, as it is the longest day of 
the year in the Northern Hemisphere. 


3, Nyaya (the School of Logic): 


The Nyaya School was founded by the sage 
Gautama (not to be confused as Gautama Buddha). 
Nyaya means valid thinking with reasonable arguments 
and logical reasoning. Hence, Nyaya Philosophy is 
known as ‘tarkashastra’ (the science of reasoning) and 
‘pramanashastra’ (the science of logic). This school 
believes in the technique of ‘Logical thinking’ to achieve 
salvation and solve the mysteries regarding birth, death 
or rebirth. 


Features of Nyaya School: 


According to Nyayikas, the world is created out of 
the four eternal atoms as its material cause. These are; 
space, time, mind and soul. God, being the efficient 
cause of the universe, is responsible for its maintenance 
and destruction. This implies the creator is one who is 
beyond space and time, and must be eternal and devoid 
of all limitations. 


4. Vaisheshika (the Atomist School): 


The Vaisheshika School is younger than Samkhya 
and contemporary with Jainism and Buddhism. A sage 
Named ‘Kanada’ is the founder of this school. The school 
derives its name from ‘vishesa’ which means particularity 
of eternal substances. This school holds that the only 
thing that exists is matter. all things are composed of 
araia and all phenomena (including consciousness) 
ʻe the result of material interactions. This school marked 

€ beginning of Physics in India. 


20 


3 


According to Vaisheshika, There are two types 


of substances i.e. Eternal Substance and non-etern 


al 


substance. The features of these substances are as 


follows: 


O OOO 


Eternal Substance Non-Eternal Substance 


Substances are of Divisible 
and Composite 


Substances are of Indivisible 
and Non-Composite 


Nain enn osama 


Composed of four elements; 
1. Time 


Composed of five elements 


(Panchabhuta): 
2. Space 1. Earth 
3. Self 2. Water 
4. Mind 3. Fire 

4. Air 

5. Ether (Sky) 


Relation between Panchabhuta and Human Body 
(Panchendriya/Organ Senses): 


In each of these substances there is one such specific 


quality that may be perceived by one of the external 
sense organs. 


For example, earth has the quality of smell, water 
that of taste, the fire of colour, an air of touch, and 
ether that of sound. These qualities are perceived by 
Panchendriya or Five organs i.e. the nose, tongue, eyes, 
skin, and ears respectively. These sense organs are also 
believed to have originated in the earth, water, fire, air 
and ether. 


The Vaisheshika school believes in the principle law 
of karma. According to the principle of karma, the intent 
and actions of an individual (cause) influence the future 
of that individual (effect). 

5. Purva Mimamsa (Mimamsa): 

The Mimansa School was founded by Jaimini in 400 

B.C. He was the author of ‘Mimansa sutra’. The word 


‘mimansa’ means ‘revered thought’, which is to be 
applied originally in the interpretation of the Vedic rituals. 


Purva Mimamsa as Karmakanda: 


Mimansa deals with the initial part of the Veda and 
is therefore called Purva-Mimansa. The initial part of 
the Veda concerns human action, their rituals and the 
sacrifices. It is thus known as ‘karmakanda. Karmakanda 
refers to portions of the Samhitas and Brahmanas with 
ceremonial rituals used in a system of worship to establish 
communication with gods. 

Two scholars namely Kumarila Bhatta and Prabhakar 
Mishra wrote treatises on the Mimansa philosophy. 


ee 
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° : . r 
Ss ; are the accumulation of the insights of different R a 
en 


Like Nayaya-Vaisesika and Samkhya-Yoga, Mimansa- 


Vedanta is considered as an allied system of the Indian women over a long period of time. and 
school of thought. Rise of Bhakti Movement: 
6. Vedanta (also called Uttara Mimamsa): Between the 7th and 12th Centuries, The § Shai 
The literal meaning of the term Vedanta is ‘the end (Nayanaras) and the Vaishnavites (Alvars) disr a 
of the Vedas’. Vedanta refers to the ‘concluding parts the rituals and sacrifices of Purva- -Mimasa. me 
of the Vedas’ or the ‘culmination of the Vedic teaching composed ‘Divyaprabandham’ whereas Nayan 
and wisdom’. Thus the term is originally referred to as scripted ‘Devaram’. These texts are used as Sourc ies 
the Upanishads, ‘the last literary products of the Vedic writing Indian Philosophy. It ultimately led to the Bh i 
period’. Movement. 


The Upanishads gave rise to diverse interpretations 
In course of time, different schools of Vedanta emergeq 

Thus, The Vedanta school is further divideg ; in 
sub-schools which are as follows: 


Uttara Mimamsa As Janakanda: 


Vedanta is the Upanishadic tradition, with an 


emphasis on Vedic Philosophy - ‘janakanda.’ Upanishads to six 


Sn. Sub-school of Vedanta Propounder Important Features 


1. Advaita Adi Shankara e Meaning: monism/nondualism so tade 
(9th Century) e Adi Shankara started the revivalist movement in Hinduism. 
e It states that both the individual self (Atman) and Brahman (Parmatma) are the 


same, and knowing this difference causes liberation. 


e Meaning: monism of the qualified whole 

e Ramanuja considered God as ‘Sagunbrahman’ (God with Attributes) 

e He also propounded ‘Prabattimarga’ or ‘Path of self-surrender to God.’ 
e He invited the downtrodden section to Vaishnavism. 

e This theory believes that all diversity is subsumed to a unified whole. 


——————————————— 00 ee ce, 


3. Dvaita Madhavacharya œ Meaning: dualism 
(13th Century) = © It considers Jivatma (Self) and Paramatma (Brahman) as two different entities, 


e He considers Soul, God and Matter are unique in nature 
e This theory states Bhakti (Love and Devotion to God) as the route to eternal salvation. 


2. Vishishtadvaita Ramanuja 
(12th Century) 


4. Dvaitadvaita Nimbaraka e Meaning: dualism-nondualism 
e It states that the Brahman (Parmatma) is the highest reality, the controller of all. 
5. Shuddhadvaita Vallabhacharya œ It states that both God and the individual self are the same, and not different. 
e Surdas was the disciple of Vallabhacharya and he popularised the Krishna cult 
in North India. 
te SAS i SS a RPP SES ap ig a ag ch 
6. Achintya Bheda Chaitanya e Chaitanya Mahaprabhu formed the Gaudiya Vaishnavism. 
Abheda Mahaprabhu e He gave the mantra of ‘Hare Ram Hare Krishna’ which is the symbol of ISKCON 


(International Society of Krishna Consciousness). 
* It emphasizes that the individual self (Jivatman) is both different (Bheda) and not 
different (Abheda) from Brahman (Parmatma). 
He believed that through Love and Devotion, song and dance, a devotee can feel 
the presence of God. 
° So, he started a new form of ‘Samkirtana’ which can give a special form of mystic 
experience while praying to God. 


e His teachings are widely followed in Bengal and Odisha even today. 
EE widely followed in Bengal and Odisha even today. __— 


Comparative analysis of Mimamsa and Vedanta: 


Mimamsa (Purva-Mimamsa) Vedanta (Uttara Mimamsa) 

Focuses on initial part of Veda. i.e. Rituals and Sacrifices. Stresses concluding part of Veda, i.e. Vedic Philosophy 
“Telaio knoeinas Kamienia. «eee 

It is also known as Karmakanda It is alternatively called as Janakanda 


- . a 
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parati ve analysis of different schools of thought: 
co | 


e on Vedanta (Upanishad) Author 


Treatis 
Sn. 
Sutra i 
i samkhya Kapila Samkhya 
i yoga Sutra Patanjali Yoga 
3. nyaya Sutra Gautama Nyaya 
; i tra 
4. Vaisheshika Su Kanad Vaisheshika 
s. Mimamsa Sutras Jaimini Mimamsa 
ç. Vedanta Sutras Badrayana Vedanta 


HETERODOX SCHOOLS (NASTIKA): 


These are also known as Shramana Schools. These are 
indian religious movements that resisted the dominant 
grahmanical ideology of Hinduism. They are parallel to 
the Vedic religion. (Shramana — The person/seeker who 
performs ascetics for a noble or religious cause). 


The five major sub-schools of Heterodox school are 


1. Ajivika Philosophy: 

Ajivika is an ascetic sect that emerged in India about 
the same time as Buddhism and Jainism. It lasted until the 
14th century. It was founded by Gosala Makkhaliputta, 
3 friend of Mahavira, the 24th Tirthankara of Jainism. 
The theory that Ajivikas believed in, was Fatalism. The 
Ajivikas believed that the affairs of the entire universe 
were ordered by a cosmic force called niyati/destiny. 

The theme of the Ajivika Sect was centred around 
two important features: 

* Unlike Jainism and Buddhism, Ajivika rejecte 

Theory of Karma. 

* This sect was based on the T 

(everything in the Universe is made up of Atoms) 

In the Mauryan Period, this sect thrived around the 
Shravasti region (Present-day Uttarpradesh). Bindusara 
(Mauryan King) was a prominent follower of this school. 
Ashoka’s seventh pillar edicts mention Ajivika. 

After the reign of the Mauryan dynasty (3rd century 
BCE), the sect declined. Although followers lived on until 
the 14th century in the region that became the modern 
‘tate of Mysore. Some later Ajivikas worshipped Goshala 
3S a divinity, and the tenet of niyati developed into ine 
doctrine that all the events happening in the universe are 

“ed and predetermined. 


d the 


heory of Atoms 


Evolved Philosophy Way of Salvation 


By acquisition of knowledge 
By Meditation and Physical activity 
By logical thinking 


By having knowledge of eternal and non-eternal 
substances 


By performing Vedic Sacrifices 


By having Knowledge of Parmatma 


2. Ajnanas Philosophy: 


Ajnanas, the school of scepticism, was a Shramana 
movement and a major rival of early Buddhism, Jainism 
and the Ajivika school. This school held that it is 
impossible to obtain knowledge of metaphysical nature 
(Universe). Even if it is possible to attain knowledge. It 
is useless and disadvantageous for final salvation. So, 
‘ignorance is the best policy’ became the prominent 
theme of this school. Sanjaya Belatthiputta was one of 
the major proponents of this school of thought. 


| ignorance 


Knowledge, 


3, Charvaka School (Lokayata Philosophy): 

This is one of the oldest non-Vedic schools. It is old 
enough to find mentioned in Vedas and Brinadaranyaka 
Upanishad. Charvaka accepts Brihaspati as their teacher. 


Charvaka does not believe in any spiritual values. 
Charvaka is illustrated as a materialistic and atheistic 


school of thought. 


Philosophy with respect to four 


Charvaka 
Purusharthas: 


Of the four 
ts the two values of ‘Dharma an 


purusharthas or aim of life, Charvaka 


d ‘Moksha’. Thus, 
rejec 
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Arya Satya’s: 


the ultimate aim of human life is only the attainment of 
sensual pleasure (kama) and wealth (artha). This school 
denied the existence of God or Supernatural or divine 


agent. 


Hedonism and Lokayata Philosophy: 

According to Charvaka, Hedonism or Materialism 
is the way to achieve Moksha. Hedonism is a school 
of philosophy which states that pleasure has ultimate 
importance and it is the most important pursuit of 
humanity. 

This Philosophy is also called Lokayata or something 
derived from common people. The word ‘Lokayata’ also 
meant a keen attachment to the materialistic world 
(‘Loka’). 

Pleasure and Pain: Two sides of same coin: 


Charvaka philosophy also admits that pleasure is 
always accompanied by pain. So, one should not forgo 
pleasure for the fear of pain. According to Charvaka, 
one’s aim in life should be to get the utmost amount 
of pleasure. This school propounded the theory of ‘Eat, 
drink and make merry. : 

This school doesn’t consider ‘Ether’ as the fifth 
element of the Universe. It recognises only four elements 
i.e. Fire, Earth, Water and Air. 

4. Buddhist Philosophy (Buddhism): 

Buddhism is one of the world’s largest religions and 
originated 2,500 years ago in India. Buddhist philosophy is 
a system of beliefs based on the teachings of Siddhartha 
Gautama, an Indian prince later known as the Buddha. 
Buddhism is founded on the rejection of certain orthodox 
Hindu philosophical concepts. Buddhism is a non-theistic 
philosophy. The question of God is largely irrelevant 
in Buddhism, though some sects (notably Tibetan 
Buddhism) do venerate several gods drawn in from local 


indigenous belief systems. 
Buddhism shares many philosophical views with 
Hinduism, such as the belief in karma and reincarnation. 
Events that occur are held to be the direct result of 
previous events. The ultimate goal for both Hindu and 
Buddhist practitioners is to eliminate karma (both 
good and bad), end the cycle of rebirth and suffering, 
and attain freedom (Moksha or Nirvana). Buddhist 
Philosophy believes that human life is one of suffering 
and that meditation, spiritual and physical labour, and 
good behaviour are the ways to achieve enlightenment 


or nirvana. 


The basic doctrines of Buddhism are expla 
through Four noble truths i.e. Arya Satya’s. These 
Ur 


Arya Satya’s are given as follows: 
Dukkha: The world is full of sorrow(Dukkha), 


i. 

2. Trishna: The cause of sorrow is desire (Trishna) 

3. Conquerence: If desires are conquered. All Sorrows 
can be removed. 

4. Marg (Eightfold Path): The way to conquer desires i 


the ‘Noble Eightfold Path.’(Ashtanga Marga) 


Ashtanga Marga: 
Ashtanga Marga (Eightfold path): Main attributes 


are Wisdom, Morality and Concentration. According to 
Buddha, the Middle Path (Madhyam Marg) describes 
the character of the Noble Eightfold Path which will lead 
to liberation. The eightfold path is given as follows: 


Wisdom (Pragya Skanda): 

1. Right Understanding 

2. Right Thought 

3. Right Speech 

Morality (Sheel Skanda): 

4. Right Action 

5. Right Livelihood 

Concentration (Samadhi Skanda): 
6. Right Effort 

7. Right Mindfulness 

8. Right Concentration 

The Noble Eightfo 


Right View 
Know the Truth 


Pat 


Right Mindfulness Right Intention 


Control your 
thoughts 


Right Concentration p> Right Speech 
Practice Say nothing that hurts 
meditation others 
Right Effort Right Action 
resist evil work for the good of 
Right Livelihood others 
Respect life 


Three Jewels (Triratnas) under Buddhism: 

The ideals at the heart of Buddhism are collectively 
known as the ‘Three Jewels’, or the ‘Three Treasures. 
These Triratnas are as follow: 
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the Buddha (the yellow jewel): Buddha means the 
enlightened ONS. 

The Dhamma (the blue jewel): Dhamma contains 
poctrines of Buddha 

The Sangha (the red jewel): Sangha is the Monastic 
order. 

itis by making these the central principles of your life 
that you become a Buddhist. 
Jain philosophy (Jainism): 
Jainism is one of the world’s oldest religions, 
originating in India at least 2,500 years ago. Jaina 
philosophy was founded by Mahavira (599-527 
8 C.E.).The spiritual goal of Jainism is to become liberated 
fom the endless cycle of rebirth and to achieve an all- 
knowing state called moksha. 


5. 


Ratnatraya: 
in Jainism, one can achieve salvation by following the 
Three Gems (Ratnatraya) which are as follows: 


1. Right Knowledge (Samyak Gyana) 
2. Right Faith (Samyak Darshan) 
3. Right Conduct (Samyak Charitra) 


Five Cardinal Principles: 


Jains need to follow five constraints in life which are 
known as five Cardinal principles of Jainism. 


207. 


Ahimsa (non-violence) 
Satya (truthfulness) 


1 

2 

3. Asteya (no stealing) 

4. Aparigraha (non-acquisition) 
5 


Brahmacharya (observing continence) — This Sth 
Cardinal was added by Mahavira. 


Anekantavada: 


It is a basic principle of Jainism positing that reality 
is perceived differently from different points of view 
and that no single point of view is completely true. The 
Jain doctrine states that only Kevalis, those who have 
achieved infinite knowledge, can know a complete truth 
and that all others can only know a part of the truth. 
Anekantavada is related to the Western philosophical 
doctrine of Subjectivism. 


Similarities between Buddhism and Jainism: 


e Both were non-theistic religions 


e Both religions taught non-violence, celibacy and 
renunciation of materialistic worlds. 


e Both believed in karma and rebirth 


e Buddhism and Jainism, both spread the language of 
common man i.e. Pali and Prakrit respectively. 


e Both allowed the Sudras and women to follow the 


religion. 


The calendar has been in use since ancient times. 
Historians believe timekeeping goes as far back as the 
Neolithic period, but actual calendars weren’t around 
until the Bronze Age in 3100 BC. The Sumerians in 


Calendar, which divided a year into 12 lunar months, each 
consisting of 29 or 30 days. 


However, some historians believe the Europeans had 
a system that could be even older. This proves that the 
history of calendars is always changing. 


Do You KNow ? 


Farming was a big reason why calendars were invented. 
The change in seasons was important since it would 
affect the livelihood of livestock and crops. This could 
make the difference between life and death for ancient 
civilisations. 


p TYPES OF CALENDARS AND SYSTEMS USED 


There are many different kinds of calendars being 
actively used around the world and are basically of three 
types — solar, lunar and lunisolar calendars. Let’s discuss 


those: 
SOLAR CALENDAR 


It is based on the Earth’s rotation around the Sun. 
The earth goes through a point of the ecliptic (solstice or 


equinox) to which it returns after completing ; 
A solar calendar consists of 365 days, 5 hour = 


and 46 seconds. 


5 journey 
5, 48 minute 


e Tropical Year (Sayana year): A Tropical Year ( 
year) is derived from the Greek word ‘tropia’ “Yana 
the turning points’ This year lasts 365.249 
The name topical years refer to the ch 
seasons that remain fixed jn this kind of 
Gregorian calendar is based on Tropical Yea 
year). 


, Meaning 
199 days, 
anges of 
year, The 
r (Sayana 


° Sidereal year (Nirayana year): The Sidereal year 
(Nirayana year) is the actual time required for the 
Earth to revolve around the Sun Once with respect to 
a Starting point on the ecliptic. The Bengali Calendar 
is based on the sidereal or Nirayana system, 


LUNAR CALENDAR 
ee ee 


They are based on the rotation of the Moon around 
Earth and are used mainly for religious Purposes. 12 lunar 
months make up a lunar year. It gives a period of 354 
days i.e., short of 11 days to the solar year. An intercalary 
month is introduced every 2.5 years in the lunar year to 
adjust it to the solar year. This extra month or intercalary 
month is called Adhik Masa. An example of a lunar- 
based calendar is the Chinese calendar which reflects the 
Chinese New Year on a different day every year. 


LUNI-SOLAR CALENDAR 
ares 


A lunisolar calendar combines lunar calendars 
and solar calendars. The date of the Lunisolar calendar 
indicates both the Moon phase and the time of the solar 
year, that is the position of the Sun in the Earth’s sky. i 

There are Solar and Lunar months that exist within 
these three systems of the calendar. We will now be 
discussing them: 


Solar months 
* Asolar month is 1/12th of a solar year. 


ma n ee 
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Lunar Year — > 


-g a solar month, the sun tra 
peA which is 1/12th of a Hee Cadeia 
a solar month normally consists of 30 or 31 days. The 
colar year begins with Saura Vaisakha around April 
14th. 
qhe solar months bear the names of the twelve signs 
of the zodiac caned rashis or mansions 


in most parts of India, the names of the solar months 
are the same as that of the lunar months, but to 
differentiate from them a prefix of Saura is added. So 
saura Vaisakha is the solar month of Vaisakha. 


nkranti is the name given to the first day of the 


solar month- to the day on which the sun passes 
from one sign of the Zodiac to another. It refers here 
to its entrance into the sign of Capricorn, a period 
which the ancients celebrated as that of the re-birth 
of this bright luminary 


IĽƏJ Telos 


lunar mo 
nths 
ass through all 


It is the time taken by the Moon to P 
ne New Moon 


of the Moon phases, measured from © 
to the next New Moon. 

A lunar month is made up of 30 Tithis. 
30 Tithis > 15 tithis are of Shukla pakshe and 13 
are of Krishna Paksha. This cycle constitutes ° pos 
month referred to as mAsah. 

* Shukla Paksha: it ends with Purnima/ pul ee” 


+ 


Krishna Paksha: It ends with Amavasya or New 
moon. 


In the Poornimanta system each Masah is counted 
from the day after Poornima / Full Moon day till the 
next Poornima. 


In the Amanta/ Amavasyanta system the month 
is counted from the day after Amavasya /the New 
Moon day till the next Amavasya. 


Purnimanta tradition was being followed in the Vedic 


era and was replaced with the Amanta system in the 
post-Vedic period. 


e The Purnimanta tradition was restarted in 57 BCE 


by Vikramaditya who wanted to return to the Vedic 
roots. This henceforth became popular in many 
parts of North India, while the Amanta system is still 
popular in South India. 


e The name of the month is derived from the position 
of the moon on full moon day. The star closest to the 
full moon lends its name to the month. Eg: Kritika 
Nakshatra- Karthika Month. 


4 DIFFERENT TYPES OF INDIAN CALENDAR 


Compared to many ancient cultures like Chinese, 
Jewish, Muslim and others, India is unique in not having 
developed a single unique calendar for all of her people. 
Instead, India has too many calendars to choose from and 
all of them are based on the ancient science of jyotisa. 


The different types of Indian calendars are- 


VIKRAM SAMVAT: 


Vikram Samvat is also known as Bikram Sambat 
or Vikrami calendar. It is the historical Hindu calendar 
used in the Indian subcontinent and Nepal. According to 
popular tradition, King Vikramaditya of Ujjain established 
the Vikrama Samvat era after defeating the Sakas. There 
is another theory that the Vikram Era was founded : he, 
Shaka king Azes- The earliest known inscription, which 


calls the era “ikrama” is from 842. 4 
of Vikram Samvat are: 


The main i 

e The traditional Vikram Samvat calend 
months and solar sidereal years- itis u 

e It starts at 57 B.C. Thus, 57 B.C. is the ` 

e ts generally 57 years ahead of t 
Calendar, except from January to N 
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This is a calendar based on the movement of the 

moon and has 354 days in a year. 

The Vikram Samvat has 12 months with each month 

divided into two phases: 

* Shukla paksha (15 days) — begins with the new moon 
and ends with a full moon 

e Krishna paksha (15 days) — begins with a full moon 
and ends with the new moon 

e The Hindu New Year Vikram Samvat begins with the 
new moon of the month of Chaitra. The day is known 
as Chaitra Sukhladi. 

e Vikram Samvat calendars maintain the integrity of 

the lunar month; an extra month ‘appears’, ona strict 

scientific basis, roughly once every three years (or 7 

times in a 19-year cycle, to be more exact). The extra 

month is known as ‘adhik maas’ in India. 


The Hindu Calendar & Seasons 


(and how it relates to the calendar we use today) 


Grishma 
(Summer) 


Shishira 
(Winter) 


Season 


Hemant Varsha 
(Winter) (Monsoon) 
age Sharad 
SL fl 


ò 
pò! Ga 0) 
ne 


New Year's Day of 
Vikram Samvat 
(Kartik Sud 1) 


SAKA SAMVAT: 
Ss 


The Saka calendar is believed to have been founded 
by King Shalivahana of the Shatavahana dynasty. 


The main characteristics of Saka Samvat are: 
° The Saka Calendar is a lunisolar calendar 


e The calendar consists of 365 days and 12 months like 
the normal Gregorian calendar. 


masi 


Indian Art ang C 
ul 
ture 


gea is the first month of the year beginnin 


° March 22 which is the day after the Spring Equinox 
During leap years, the starting day of Chaitr 
corresponds with March 21. The month of Chaitra 
generally has 30 days but there are 31 days during 


leap years. e 
The National calendar of India is based on the Saka 


Calendar, which has been adopted as the official civil 
calendar beside the Gregorian calendar. 

Itis used by the Hindus of prominent South-East Asian 
countries like Java, Bali and Indonesia. Bali Celebrates 
Nyepi, translated as the Day of Silence, on March 22 
or Saka New Year. Nepal's accepted calendar, Nepal 
Samvat is an evolution of the Saka Calendar, 


HIJRI: 


Hijrī calendar is also called the Islamic calendar or 


Muslim calendar. 
The main characteristics of the Hijri calendar are: 


The Islamic year began in AD 622 during which the 
migration of Prophet Muhammad from Mecca to 
Medina, known as the Hijra happened. AD 622 is the 
zero year. 

e The Islamic calendar has 354 days and the leap year 
has 355 days. This means that the normal Islamic 
year is 11 days shorter and the leap year is 10 days 
longer than the Gregorian calendar. 


e Itis based on a year of 12 months: Muharram, Safar, 
Rabia Awal, Rabia Thani, Jumaada Awal, Jumaada 
Thani, Rajab, Sha’ban, Ramadan, Shawwal, Dhul- 
Qi’dah and Dhul-Hijjah. 


e The start of each month is Subject to the sighting of 
the moon. 


GREGORIAN 
es 


The Gregorian calendar is also known as the Western 
or Christian calendar. It is the most widely used calendar 
in the world today. It is a successor of the Julian calendar. 
The Julian calendar Was replaced by Pope Gregory XIII in 
1582 because it did not correctly reflect the actual time it 
takes the Earth to circle once around the Sun, known as 4 
tropical year. In the Julian calendar, a leap day was added 
every four years, which is too frequent. 


tin 
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ii calendar: The ioa a is a lunar year. The 
abet of days in a month. therefore, varies from 29 to 
ie according to tire najini of the moon in its orbit. 
a month is divided into owa pakshas or fort 
the Shukla Paksha or the bright half Called S 
- Krishna Paksha or the dark half called Va 
ue consists of fifteen days, the first to the 15th. The 
stent day of the bright half is known as Purnima or 
fll moon day and that of the dark half as Amavasya or 
jew-moon day which is also the last day of the month, 
the total number of days of a year according to the lunar 
system comes to 355-356. Nakshatras or constellations 
gre a group of stars. There are twelve places or ecliptic 
or rashis through which the Sun passes during a year and 
these are named after Nakshatras. There are a total of 28 
nakshatras OF constellations. Because nakshatras differ in 
size, they do not all have the same number of Stars, with 
some only having one or two. Each Rashi is made up of 
two to three nakshatras. The Hindu calendar divides the 
solar year into two halves: Uttarayana and Dakshinayana. 
Uttarayana is the first six months from Makara Sankranti 
to Karka Sankranti,i.e. from Paush (January) to Ashadh 
(June). It is the God’s Day. Dakshinayana is the last six 
months from July to December. It is God’s night. 


nights, 
ud and 
d. Each 


ə This calendar is based on the birthday of the founder 


of Christianity, Jesus Christ. 


e Itis a solar year commencing from the first day 
of January and consists of 365 days, 5 hours, 48 


minutes and 46 seconds. 


COMPARATIVE ANALYSIS OF VIKRAM SAMVAT, SAKA SAMVAT, HIJRI AND GREGORIAN 
MUMFANATVE ANALYSIS UF VIBARAM GRINA rete Sees T T E 


* Since these extra hours could not be included in the 
calendar for a year, the device of intercalation was 
adopted, and the system of adding one day every 
four years to February came into vogue. 


Parsi Calendar: The Parsi community in India follows the 
Shahenshahi calendar which does not account for leap 
years. In the Parsi year, the first eleven months have 30 
days each. The 12th and last month consist of 35 days 


including five days or Gathas at the end. The year thus 
has 365 days.. 


Buddhist Calendar: The Buddhist calendar is used 
throughout Southeast Asia and is based on an older 
Hindu calendar. This uses the sidereal year. Although it is 
not used as an official calendar, the Buddhist calendar is 
used to mark important festivals. 


Hebrew Calendar: The Hebrew calendar, also known as 
the Jewish calendar, was originally created before the | 
year 10 AD. It first utilized lunar months, adding an extra 4 
month every 3 to 4 years in order to make up for the | 
difference between the two. Over time, mathematical f | 
calculations replaced that system. Today, it is used to 
determine the dates for Jewish religious holidays, to 


select appropriate religious readings for the day, and to fiii 
conduct ceremonial events. 


Vikram Samvat Saka Samvat Hijri Gregorian 
Introduced in 57 BG 78 AD 622 AD 45 BC 
i 1582 
Adopted in 57 BC 78 AD 622 AD | 
i ing f the 
Starts on The new year begins with 22nd March every year Months begin and Sale Soir 
the first day after the new except in gregorian leap end ne ap rst aay 
j movements of the moon. A 
moon, in the month of years when it starts on l 


Chaitra 21st March ; 
365 days, 5 hours, 48 i 


Number of days 354 days 365 days 


| 
a tp eggs hE AAO eg a 


Number of 12 months 12 months 


Solar $t 


Basis of Luni-Solar 


Luni-solar 


ili 
Sear eso MO 
tt 
l 
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12 months 


Lunar 


ell 


212 flan Art ang Cul 
— r . . Ure 
R e It is used, alongside the Gregorian Caleng 
BHARATIYA OR INDIAN (NATIONAL) CALENDA Gazette of India, in news broad iy o The 


Background: India before independence was under 
compulsion to use the Gregorian calendar as the British 
followed it. India continued to use it until the National 
Calendar was introduced in 1957, 

After independence, it was noticed that India had 
more than 30 different calendrical systems in place. 

In pursuit of an error-free calendar, the then Prime 
Minister of India Shri Jawaharlal Nehru constituted 
the Calendar Reform Committee under the Council of 
Scientific and Industrial Research (CSIR) in 1952. It was 
headed by Dr Meghnad Saha. In 1955, the committee 
Submitted its report Suggesting a revised, accurate and 
uniform National Calendar. India adopted the National 
Calendar in 1957, 


Its salient features can be summarized as follows: 
e Itis based on the Saka Calendar.. 


e The National Calendar starts from 22 March 1957, 


i.e., Saur Chaitra 01, 1879. 
e The length of the year is 365days. 


e The year starts from the Vernal Equinox (from 22 
March as per the Gregorian calendar), which has an 
equal length of day and night. 


e The first month is Chaitra. 
e The first day of the week is Ravivara (Sunday). 


e For civil Purposes, the day starts at midnight 00:00 
hrs in the National Calendar of India. 


e The leap year is when the month of Saura Chaitra has 
31 days. 


Month 


Ashadha 
Bhadrapad 


Margashirsha 


(Agrahayana) 
i) peun 
l1 


12 


l 


ii 


| 


Phalgun 


Length 


Th 


| 


Radio and in calendars and communication. i 
is 


by the Government of India. SUgy 


e Itis one of the seventeen National Symbols of | 
Ndia, 


The Digital Calendar and Diary of the Govern ne 
India was launched by the Ministry of Information Of 
Broadcasting in 2021. The digital calendar IS in ling ie 
the vision of Digital India. The Calendar comes in, na 
of a mobile application. The app has been developed p 
the Bureau of Outreach and Communication, Ministry a 
Information and Broadcasting in collaboration With th 
National Informatics Centre (NIC). : 


The app has a special feature of a diary which Makes 

it more advanced. It is currently available in Hindi ang 

English language and is soon to be expanded to 11 other 

regional languages. The Digital Calendar contains the 

following features: 

e Latest information on various schemes, 
publications of the Government of India 


events and 


Official holidays and various important dates. 


Inspirational and motivational messages from great 
personalities of our nation. 


Provision for taking notes digitally which will be stored 
with cutting-edge security and privacy measures 


Provision for scheduling of meetings and setting 
reminders for important tasks and events. 


e Accessibility features for visually impaired Divyangjans 
to be included. 


Start date (Gregorian) 
March 22 
April 21 
May 22 
June 22 
July 23 
August 23 
September 23 
October 23. 
November 22 
December 22 
January 21 
February 20 


® 
O 


Indian National Calendar 
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Mayan calendar 
is the dating sys i Np 
ayan calendar IS & system of the ancient Mayan civilization and the basis for all other calendars used by 


M oe 
‘ Mesoamerican civilizations. 


, The calendar was based on a ritual cycle of 260 named days and a year of 365 days. Taken together, they form a longer 
cycle of 18,980 days, or 52 years of 365 days, called a “Calendar Round.” 


, The Maya calendar uses three different dating systems in Parallel, the Long Count, the Tzolkin (divine calendar), and the 
yaab (civil calendar). ) 


+ The Long Count is an astronomical calendar which is used t ; 
| o track 
aa longer periods of time. The Maya called it the 


ý eri E ps “ 2,880,000 days long (about 7885 solar years). The Mayans believed that the universe 
is destroy ated at the start of each universal cycle. This belief caused the 2012 phenomenon which 


many people think of as “Doom’s Day” where people bel 
iev 
December 21, 2012. p ed that the world would come to an end at 11:11 UTC on 


Indian cinema secures a very special position when 
it comes to an understanding of Indian culture, Without 
understanding Indian cinema, it is not 
completely comprehend the various facets of modern 
Indian culture. Cinema projects the unity and diversity 
among the communities, castes, religions, and languages 
across India. Cinema acts as a mirror of society. It reflects 
the sociocultural and socioeconomic realities of the 
period. 


possible to 


The popularity of Indian cinema is a blend of 
many aspects weaved together. Indian cinema is the 
culmination of the age-old affinity of Indians towards art, 
culture, puppetry, music, and dance integrated with the 
invention of cinematography and screening technology, 
Over time the Indian cinema bloomed from silent films 
to internet-enabled movies cast on smart televisions, 
India is one of the world’s largest film producers, with 
many movies produced in regional languages. Indian 
cinema has become a phenomenon generating billions of 
revenues and providing large-scale employment. 


f HISTORY OF INDIAN CINEMA 


Renowned cinematographers named Lumiere 
Brothers brought the concept of motion pictures to India. 
The Lumiere Brothers showcased six soundless short films 
in Bombay in 1896. The first film was titled Coconut Fair 
and Our Indian Empire. Later an Italian duo, Colorello 
and Cornaglia, exhibited short films like The Death of 
Nelson and Noah’s Ark in Bombay in 1898, During this 
time, most of the movies focused on subjects that were 
encouraged by the British Empire. 


The first motion picture created by an Indian was 
by Harishchandra Bhatavdekar. He was also popularly 
known by the name Save dada. Some of the other 
prominent early motion picture producers are FB 
Thanawalla and Hiralal Sen, who produced Taboot 
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Procession, Splendid New Views of Bomba 
Life and Scenes, respectively, 


There was a huge demand for SUCh pictures. which 
increased the need to establish cinema houses, Major 
Warwick established the first cinema house in Madras 
in 1900, Later, Indian businessman Jamshedjee Madan 
established the Elphinstone Picture House in Calcutta in 
1907. The large amount of profit generated inthe budding 
Indian market encouraged Universal Studios to establish 
the first Hollywood-based agency in India in 1916. 


The history of Indian cinema can be broadly Classified 
into three-phase: 
1. The Era of Silent Films (1919-1931) 
2. Pre-Independence Talkies (1931-1947) 
3. Post-Independence Cinema (1948- Present) 


THE ERA OF SILENT FILMS (1919-1931) 
$$$ ree Att 5-1951) 


The silent movies in India started in India in 1913, 
and they dominated the theatres from 1919 to 1931. By 
the end of 1934, around 1300 movies were already made. 
The year 1931 is considered to be the watershed period 
in the era of silent films, and around 200 silent movies 
were filmed during this time. Post-1931, the production 
of silent movies drastically declined, 


Features of Silent Films: 


* In 1912, the first silent movie Pundalik was made 
by NG Chitre and RG Torney with the Indo-British 
collaboration, 


* Raja Harishchandra was the first Indian silent film 
produced in 1913 by Dadasaheb Phalke (The Father 
of Indian Cinema). He is also renowned for producing 
the first box office hit film named Lanka Dahan n 
1917. Some of his other films are Satyavan Savitri 
and Mohini Bhasmasur. 


r : 7] e 
* Though the films were called “silent films”, they a 
not completely mute. The films were also le 
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ts accompanied 


-n the movies are y 
in t sarangi, table, har 
monium, and 
, 


violin. 
The major subjects chosen fie 

mythology, history, and folklore. i the films were 
also took up social issues. For hee a some films 
produced Amar Jyoti, which fo ce, V Shantaram 
emancipation. mused Or women’s 


fatma Begum was the first India 
produced and directed her film in see wo 
e-Paristan. , titl 


man who 
ed Bulbul- 


The first film controversy wa 

; S made o ; 
Bhakta Vidur. The movie was banned wer the film 
1921. in Madras in 


pre-INDEPENDENCE TALKIES (1931-1947) 


The term talkie film refers to talking films Earlier, th 
, the 


films produced in India were silent only. 


Features of Pre-Independence Talkies: 


The first Indian sound feature film (talkie) was Alam 
produced by Ardeshir M Irani in 1931. HM Reddy 
produced the first Tamil talkie Kalidas in the year 
1931. 

The number of talkies kept rising in subsequent 
years. In 1947 alone, around 280 films were screened 
in 15 languages. 

The traditions of realistic and melodramatic cinema 
ran parallel to each other in the era of talkies. 
However, the separating line between them was 
not significant as it became after independence, 
particularly in the era of new cinema in the 1970s. 

e known for their heroes 


While today’s movies ar 
in the 1930s and 1940s, 


and heroines, back then, i 
the movies were renowned by their production 


houses. Some of the renowned production houses of 
the period are Bombay Talkies, Prabhat Films, New 


Theatres, and Filmistan. | 
Earlier, the films were presented In black and white. 
In 1933, Prabhat Films, Pune, produced the first film 
Sairandhri in colour. The black and white films came 


to an end in the 1970s. 


The films produced durin 
period did not directly cont 
freedom for fear of being © 
ideas of freedom were indirec 
the religious and historical cl" a 
expressed the ideas of freedom. This pe 
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Post-Independence Cinema (1948- Present) 


PO a ala the cinemas attempted to 

iis a reba and social relevance. The 

si Si ee Subjects and content was largely 

oe pais oa iraa production houses 

jaien: haea of liberty in producing political 

es ee e movie makers in India followed the 
produced across the globe. 


Features of Post-Independence Cinema 


7 , 
ie directors of that period, like Satyajit Ray, LV 
rasad, and Mrinal Sen, based the movies on 


social realism, aestheti isticati 
; etic sophistication an 
entertainment. e 


The cinemas of the period also showcased hope 
faith, and optimism in Indian society. With kei 
independent India, patriotic films showcasing valour 
and optimism were the prime subject. 


e However, hope and optimism turned into despair 
by the seventh century. The culture of self- 
aggrandisementand consumerism began to dominate 
Indian cinema. The technical supremacy acquired by 
the cinema during the 1970s was coupled with moral 
degeneration in the theme selection. 


e Inreaction to this, a new movement started in Indian 
cinema. The deteriorating social situation motivated 
people for collective popular political action. The 
New Cinema or the Parallel Cinema trend came to 
the forefront. The penchant for realistic cinema had 
always existed among the Indians, but it became a 
significant trend and carved a unique position for 


itself. 


Film Industries 


naan. 
Assam Cinema Jollywood 
Bengali and Telugu Cinema Tollywood 
Odia Cinema Ollywood 
Chhattisgarh Cinema Chhollywood 
Kannada Cinema Sandalwood 


epee e 


| 
| 
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Parallel Cinema 
Parallel Cinema č č >S 


The advent of Parallel Cinema in India made its way with 
the end of World War II. Post-World War Il, the focus 
shifted from fantasy movies to neo-realism and the 
depiction of human errors. Some of the classic cinemas 
of the time were Shree 420 and Mother India. Film- 
making focuses on showcasing existing social issues and 
prevailing conditions of the country. Parallel Cinema 
are the genre of films produced in the 1940s to make 
an impression on the audience’s psyche. Though the 
content of the movies was out of the box, they were not 
commercially viable. The movies used fine craftsmanship 
and experimented with new content that was ahead 
of its time. The movement of “Parallel Cinema” started 
with the regional cinemas with the production of Mrinal 
Sen’s classic- Bhuvan Shome in 1969. With this, the new 
cinema era started, challenging mainstream movies 
which only focused on a fantasy-based world. Parallel 
Cinema was characterised by artistic excellence and a 
humanistic perspective. 
One of the pioneers in parallel cinema is Satyajit Ray, and 
some of his noted works include Pather Panchali, Apur 
Songsar, and Aparajito. Movies directed by Satyajit Ray 
drew global fame. He received several awards and was 
critically acclaimed for his work. Another distinguished 
name in the parallel cinema producing sector is Ritwik 
Ghatak. His works were mostly based on the problems 
faced by the lower-middle-class sections of society. Some 
of his works include Nagarik, Ajantrik, and Megha Dhaka 
Tara. The Parallel Cinema, in the 1980s, shifted the focus 
of the subjects of movies toward the plight of women in 
Indian society. A lot of women directors also participated 
in cinema making. Some major women directors are 
Kalpana Lajmi, renowned for Ek Pal; Sai Paranjpye, 
renowned for Sparsh and Chasme Badoor; and Aparna 
Sen, renowned for 36 Chowringhee Lane. Director 
Meera Nair received global recognition at Cannes Film 
Festival for the movie Salaam Bombay in 1989. 


Numerous institutions relating to the study of films were 
available to people that helped give a direction to cinema 
making. For instance, the National Film Archive of India 
is one of the premier institutions that helped cinema 
making. With globalisation, cinema making has become 
more diverse. The film directors were able to access the 
global cinematic trends. 


i SIGNIFICANCE OF INDIAN CINEMA 


Cinema as the medium of making feature films has 
become popular across the globe. This is because cinema 
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as a medium helps in portraying a story in totality hit 
at 


short period. 


1. 


Cinema as a cultural agent of change: The i 
produced after India’s independence helpeg ee 
our identity as a nation and as individual, living 
India. in 
Cinema as a mirror of society: The coming Of cine 


helped us understand the socio-economic and politic 
existence of Indians and how it evolved with changi,, 
times. g 
Positive and Negative Social Impact: The cinem 
impacts the common man’s psyche. The People pa 
deeply influenced both positively and Negatively by 
the characters of the movies. For instance, Modern 
cinemas tend to objectify women in a manner that 
negatively influences the common man’s Psyche. 
However, the “alternate” or “Parallel Cinema’ that 
portrays the reality of societal malice motivates People 
to unite to bring about a reform. 


Cinema as a source of history: They Provide 
entertainment and a unique experience to connect 
to the characters in the cinema and relive their lives, 
They are also a large repository of information that 
helps understand the society of a particular time in 
history. 

Indian Cinema as an Industry: India is one of the largest 
film producers in the world. 1500 to 2000 movies are 
released in 35 languages approximately every year, In 
the year 2019, around 2446 movies were released. In 
the Indian cinema industry, filmmaking, distribution, 
and screening join the forward and backward linkages 
across the economic spectrum. They employ a large 
section of the population, generating huge revenue 
in the billions. An EY-FICCI report Suggests that South 
Indian and Bollywood have generated 3200 crore 
rupees for 2021. The commercial movies in India 
mark a huge presence across the globe too. Dangal 
(a Bollywood cinema) became the highest-grossing 
Indian film worldwide with 2000 crore rupees. 


Changing Role of Women in Indian Cinema 


Indian society has traditionally been patriarchal. The 
role of women has been traditionally confined to the 
four walls of the home. Right from the onset of Indian 
Cinema’s journey, the traditional notion of women has 
been portrayed in the Indian Cinema, and the mainstream 
audience has easily accepted it. With the diversification of 
the cinematic spectrum, the role of women and the issue 
of women’s emancipation also came to the forefront. 


= st woman protagonist of Hindi 
mati in Dada Saheb Phalke’s Raja Haris 
Tat enti female actors were discouraged f 
that vofession. But as time passed, wom 


his P Steines 
: preak those stereotypes. Mother India, launch he 
957, was the first Indian cinema in which a ide e T 
l actor 


jayed the lead role. 


Cinema was 
hchandra. At 
rom entering 


nthisera of black and white cinema, women’s roles wer 
confined to mat - a a mother, a tortured daughter. 
in-law OF @ satrining i Upto the 1980s, lead actresses 
started enjoying significant roles. Movies at that time 
ysed to have stories that reflected society. But at the 
same time, filmmakers started using ‘vamp’ roles in ihe 
movies to provide sexually sensitive entertainment. This 
culture has not changed till now and is widely prevalent 
in the film industry. 


in the 1990s, the role of the lead actress started reducing 
to just an add-on to the hero-centric film. These movies 
were largely male-centric, where women were portrayed 
3s weak and victimised at the hands of the villain; finally, 
lead actors came to the rescue. 


With changing times, Indian Cinema too has undergone 
3 lot of changes. In recent times, many lead actresses 
are taking strong roles. As more and more women join 
the film industry as directors, producers, and actresses, 
strong female characters in movies are witnessed. The 
portrayal of female characters is improving. The mindset 
of filmmakers is changing to address gender-centric 
issues. Movies like Raazi and Gangubai Kathiyawadi are 
coming out as blockbusters. 


But the progress in portraying women in Indian cinema 
has not caught up with the progress of our society. 
Though times are changing for good, men’s ideas still 
occupy most of the industry’s space. Compared to the 
male-dominated movies, the ones with female lead 
actresses fail to perform well at the box office. Women 
are still not paid at par with their male counterparts. 


Lead actresses are excessively objectified. Additionally, 
vulgar lyrics and dances in item songs glorify eve- 
teasing and stalking. Moreover, till today, movies depict 
actresses as unrealistically beautiful and promote racial 
discrimination in society. 
Though Indian cinema has come a long way, it still has 
Much to cover to escape the clutches of sexually biased 
Content. This issue demands a lot of efforts to be ion 
both at the level of the film industry and society. The film 
industry needs to push this change harder, but it will only 
€ successful when we, as a society, start apprecianine 
& Consuming the content which promotes es 
“mpowerment. We need to redefine entertainment tor 
Ourselves. 


g INDIAN CINEMATOGRAPH ACT OF 1952 


The Indian Cinematograph Act certifies films. The 
certification of the films lies under the Union. Hcteieae 
the censorship of the films in their respective domaine 
lies with the state government. The major objective of 
ee Cinematograph Act is to define the functioning 

€ Central Board of Film Certification (CBFC). The 


c , D 
entral Board of Film Certification is also regarded as the 
Censor Board of India. 


Major features of ian Ci 
the Indian C 
1952: ists 


matograph Act of 


a Indian Cinematograph Act delineates the process 
ot appointing the chairman of the Censor Board. 


It also provides for the constitution of a team of 
people comprising not less than twelve members or 
not more than twenty-five members to be appointed 
by the Central Government. This team of members 
shall assist the chairman in his functioning. 


The establishment of the Film Certification Appellate 
Tribunal (FCTA) under the 1952 Act provided a 
platform to hear the appeals of the dis-satisfied 
parties who asked for the re-examination of the 
decision of the Censor Board (CBFC). 


CENTRAL BOARD OF FILM CERTIFICATION 


e Central Board of Film Certification (CBFC) is a 
government body that governs censorship in India. 
This body was set up in the year 1950 under the 
name of the Central Board of Film Censors. The 
CBFC regulates by the Ministry of Information and 
Broadcasting. 

e The head office of the CBFC is located in Mumbai, 
with many regional offices that specifically deal with 
regional films. Some regional offices are in Kolkata, 
Cuttack, Guwahati, Bangalore, Chennai, Hyderabad, 
Delhi, and Thiruvananthapuram. 

e The structure of CBFC includes a Chairman 
and governing members who the government 
appoints through the Ministry of Information and 
Broadcasting. The members are appointed for a ai 
of three years. The appointed members are generally 


famous television personalities. | 
e The main objective of these institutes is to ae 

the certificate for a film without which they canno 

be screened in the cinema theatres. ji 

e All films must get a Censor Board certificate from 


the CBFC. 
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India must get CBFC 
o the audiences. 


ge to the other 
ure that 


e The foreign films imported to 
certification to be screened t 


e All films dubbed from one langua 
also need to get a fresh certificate to ens 
language change is not offensive. 

overnment of India constituted the 

d down the norms 

he best practices, 

d creative 


e In 2016, the G 
Shyam Benegal Committee that lai 
for the film certification, including t 
while providing leeway for artistic an 
expressions. 


e The certification 
following basis: 


s of the films are done on the 


Category 
Universal exhibition. 


Ce eee a ee 
Restricted to the adult audience Only 


A 


In 1983, WI 


(Certification) 
to the existing ones. They are 


th the up-gradation of the cinemat 
Rules, two more certificate categories ie r 
€ adde 


Unrestricted public exhibition subject to 


ni | for child Parent 
guidance for children under the age of 1 al 


2 Years, 


S Public exhibitions are restricted to Speci 
‘al 
audiences like doctors, engineers etc. aliseg 


opii E A ET 


OTT Platforms and their Regulation 
rovide the viewers with access to the television shows 


The OTT or the Over The Top Platfor 
movies and other media content directly throug 
platform services can be accessed 
India, the OTT service can be availe 
the viewers after taking a subscription to the 
the electronic content with the access ata time 
and is selected by the user. Some of the popu 


Hotstar, Sony Liv, etc. 


Recently the govern 
regulatory architecture with a Code o 


these regulations include 

1. Self-classification of the content witho 

2. The platforms are expected not to publish 
content must not disregar 

3. The platforms must consider In 
beliefs, practic 

4. The OTT platforms 
also 


ms are the services that p 


h the internet w 


through internet-connected devices like sma 


d in the form of audio-visual conten 
OTT platforms. 
chosen by her/himsel 
lar video-on-demand service 


“On-demand” 


ment of India notified Information Technology t 
f Ethics and a three-tier grievan 


ut any involvement of CBFC. 
prohibited content under any law and must consider the implic 


d the sovereignty and integrity of India. 
dia’s multi-racial and multi-religious context and exercise due caution w 


es, or views of any racial or religious group. 
must also display age-based content ratings and content descriptors for each co 


provide an advisory on viewer discretion at the beginning of the programme. 


hile bypassing the cable or satellite systems. These Off 
rtphones, smart TVs, and computers, In 
t like web series, podcasts, and films on demand by 
refers to a system where the user has availed 
f, which is then transmitted over a computer resource 
providers are Amazon Prime Video, Netflix, 


o regulate the OTT platforms. The rules establish a self- 
ce redressal mechanism for OTT platforms. Some of 


ations. The 
hile featuring the 


ntent. They should 


„said that after every two miles, you encounter a 
: ent nd language in India. So is true about 
hp i . í e 

di astivals too. The word ‘festival’ originates from 


ian i 
: vain term ‘festivus’, which means ‘an event or a 
t ring of the community. India is known as the 


It | 
culture a 


social gathe : 
irs and festivals, where every month is filled 


d of fair ; 
i” jifferent festivals. Festivals are the soul of Indian 
society: These are not just mere holidays but 


culture and E 
accasions tO celebrate India s rich heritage, culture and 


diversity- 
we have different kinds of national festivals, religious 


festivals, secular festivals, folk festivals, tribal festivals, 
and so on. But these are not restricted to any particular 
community, religion or section of society. These festivals 
transcend all the barriers and are celebrated with utmost 


joy and vigour across the country. 


J NATIONAL FESTIVALS OF INDIA 


In India, National Festivals are observed to 
commemorate some of the landmark historical events 
of national importance. These festivals hold great 
significance for the citizens of India. They remind us of 
the importance of hard-earned freedom, democracy 
and peace. These are celebrated nationwide by every 
community with a great zeal of patriotism. India has 3 
National festivals: Republic Day, Independence Day, 
and Gandhi Jayanti. These three national festivals are 


£ . 
ounted as three national holidays in the country. 
RePUBLIC Day 


to borea on the 26th of January every year 
Came into yaa the day when the Indian constitution 
Republic ‘ ect and India was declared an independent 
On the cea 26th was chosen for this day because 
Proclaimed i day in 1930, Indian National Congress 

urna Swaraj, the declaration of India’s 


Complete | 
te independence from British rule. 


INDEPENDENCE DAY 


fe h is observed on 15th August every year to celebrate 
= reedom of our Nation from the centuries-old colonial 
British rule. On this day, the Indian Independence Act 
came into effect, and British India was divided into two 
independent dominions of India and Pakistan. 


Do You KNOW ? 


The Government of India announced Azadi ka 
Amrit Mahotsav to commemorate 75 glorious years 
of independent India. The Indian Prime Minister 
commenced it on 12th March 2021 by flagging off Dandi 
March from Sabarmati Ashram in Ahmedabad. 


GANDHI JAYANTI 


It is celebrated on the 2nd of October every year. 
This day marks the birth anniversary of Mahatma Gandhi, 
also known as the father of our Nation. TO commemorate 
the contribution of Mahatma Gandhi in pioneering and 
propagating the philosophy and strategy of nonviolence 
in India and across the world, this day is also celebrated 
worldwide as the international Day of Nonviolence. 


E RELIGIOUS FESTIVALS 


india is a land of different cultures, caste, languages, 
ethnicities and religions. There are 1.2 billion people 
in India, and almost every person follows a particular 
religion. India is a secular country, and it gives every 
person an equal right to follow and celebrate any religion 
of their choice. So, the different religious groups in India 
celebrate different festivals to mark the rich heritage 
of their religion. These festivals are known as religiou' 
festivals. These are celebrated by persons who follow 
specific system of religion. These are broadly divided int 


the following groups 
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po Eo 15-16% 
pa + 12 Billion followers Of about 5 ae 
aga lation Hinduism is the third large 
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f the most important 


; the festival 
li or Deepawali: It is also known as the fe 
Diwali or > . 
- arata sn the 7 
n the | oner in 
\ the Karthik month, generally 


, 
t commemorates Lord Rama s 


í 
suspicious day of the new 


rë F 
moon.’ or Amavasv: 
D, oe ! ~ 


ae a fourteen-year exile in the 
~ ++ >} > C a a 
return to Ayodhya after a | mee 
əst and represents the triumph of light over darkness. 
TO ‘ A CVIiecscril. it 
s Lakshmi is worshipped during the evening Puja 
-ause she is the bringer of wealth and represents 


. í 
akshmi emerging from the sea during the ‘Samudra 


Diwali Celebration at Ayodhya 


Holi: It is a harvest festival also known as the festival 
of Colors It is celebrated throughout India. The festival 
falls in the Hindi month of Fagun or in March every year. 


It is a two-day celebration started with the Holika Dahan. 


This burning represents the victory of good over evil, the 
burning of Holika, and Bhakt 


celebrate this festival with colo 
their love for their loved ones. 


Prahlad’s rescue. People 
rs and abeer and express 


Lath Mar Holi at Varindavan 
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MUSLIM FESTIVALS 


Muslims are the second largest population of India. 
13 per cent of the population of India are Muslims and 
live in different regions of India. Some of the important 
Muslim festivals celebrated all over India are Ramadan, 
Eid-ul-Fitr, Eid-miladun-Nabi, Muharram. 


Ramadan- This is a very auspicious festival for 
Muslims. Celebrated for the whole month, people hold 
fasting for a month. It is believed that the Islamic sacred 
book Quran was written in this month. People perform 
prayers and donations throughout the month. 


Eid-ul-Fitr— After the end of the month of Ramadan, 
Muslims celebrate this festival. The festival is celebrated 
according to the Hijri calendar, which is a lunar calendar. 


Eid-ul-Fitr always falls on the first day of the Islamic 
month, Sawwal. 


SIKH FESTIVALS 
a m nina 


The Punjabi word 


Sikh means disciple who follows 
ten Sikh 


éurus. Sikhs also believe in a single deity. 
Important Sikh 


festivals include Guruparva, Maghi, 
and Vaishakhi. 
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am ver, Guru Nanak and Guru Gobind Singh are the Christmas: It is the day when Jesus Christ was born. 
Hor rian that is celebrated by the Sikh community He was born on the 25th of pecember. Christian people 
most we akhand Path is held on these occasions, and celebrate this day as Christmas. 
wor celebrate by singing in Prabhat Pheris. Easter: It is also known as the Pascha. According to 
peoP TT T me e the holy book Bible, Jesus was resurrected three days 


— 


after he was crucified. 


JAIN FESTIVALS 


Jain festivals are primarily associated with their 
Thirthankar, the spiritual Gurus of the Jain people. 
Festivals serve as a focal point for communal celebrations 
and an opportunity to demonstrate devotion and earn 
merit. 

Mahavir Jayanti- It is a day when the 24th and last 
Tirthankar of the Jain community, Shree Mahavir Ji, has 
Maghi: It is commemorated on the 14th of January born. It is celebrated on the 13th day of Chaitra. 


every year. It is the annual meeting of Sikhs held once a Mah Gikabhighak og 
year to honour the bravery of the Chali Mukte, or Forty A amastakabhisheka: It is celebrated every twelve 
ye painii years in the Shravanabelagola town of Karnataka by the 
liberated Ones, who gave their lives to defend Guru ae 
ngh aaplastean imperial army advancing in followers of Jainism. On this occasion, the holy bathing 
Gobind ts ceremony of the Siddha Bahubali (son of Rishabhdev) is 
pursuit of him. held with milk, sugarcane juice, saffron paste, powders 
Vaisakhi: It is celebrated on the 13th or 14th of April of sandalwood, turmeric, and vermilion sprinkled on top. 
of every year. It is an Auspicious day for Sikhs as the Khalsa E 
panth was established on this day in 1699. It is a harvest fi Y eer o 
iÀ pa T aN)! 


festival and is also celebrated as the Sikh new year. m a E ae os 
n - >z a aY A p É 


SINDHI FESTIVALS 


Cheti Chand- It is known as the Sindhi New Year 
celebrated on the second day of Sindhi month. Chet 
mostly falls in March. Cheti Chand celebrates the harvest 


and Prosperity. 


PARSI FESTIVALS 


Parsis follow the religion of Zoroastrianism one of 
the oldest monotheist religions. Parsi is one of the closed 
communities who do not spill over the streets for their 
celebrations. Most festivals are observed in their homes, 
temples, and community centres. Navruz is the most 


famous and popular festival in the Parsi community. 
Other festivals include Khordad Sal, Zartosht No-Diso the 
death anniversary of Prophet Zoroaster. 

Navruz- It is the most important festival of Pars 
Community. It is celebration of New Year for Parsi 
community celebrated on the 17th of August every year. 
It is also known as Jamshedi Navroz’ because the King of 
Persia, Jamshed has started the Parsi Calendar on this day 
and Navroz means ‘new day’. 


STATE-WISE FESTIVALS IN INDIA 


State Festival Key Facts 
e It isa 10-day annual festival organised by Tourism department of Andaman and Nicobar 


Andaman and Island Tourism 


Nicobar Island Festival to promote tourism in the islands. 
e It is mainly celebrated on Port Blair at ITF grounds. It starts on Sth January. 


Beach Festival e It is a three-day festival organised by the Directorate of Tourism Andaman and Nicobar 


Administration. 
e It takes place at Corbyn’s Cove Beach. . 
* Major Attractions of this festival are the Display of Navy boats and the Live musical show 


Dweep Mahotsava œ It is also known as The Island Tourism Festival. 
e It is a 15-day carnival held between December and February every year. 


Andhra Pradesh Brahmotsavam e It is celebrated at Sri Venkateswara Temple in Tirupati for nine days from September to 


October. 
e It is observed to commemorate an offering by Lord Brahma to Lord Vishnu. 


Deccan Festival or e It is a five-day festival celebrated in February or March at Qutub Shahi Tombs, Hyderabad. 
Hyderabad Festival e Itis organized by tourism department of government of Andhra Pradesh to mark the 
significance of rich heritage and culture of the Deccan. 


Lumbini Festival e Lumbini is one of the most important site of Buddhist pilgrimage because it is at this this, 
Gautam Buddha was born. 


* It is a 3-day Buddhist festival, organized by the Department of Tourism of the state 
government in Andhra Pradesh. 


è It is observed in December, in Nagarjunasagar in Hyderabad. 
Arunachal Losar Festival * In the Tibetan language, Lo means year & Sar means new. Thus, this festival marks the 


Pradesh Tibetan New year, observed in the month of March. 


e It marks the arrival of spring season & the first day of the Tibetan Lunar Calendar. 
* It is celebrated by the Monpa tribe of Arunachal Pradesh. 


Mopi e Iti 
opan It is a 5 days long, yearly festival celebrated in April before the sowing of Paddy. It is 


celebrated by Gallong community of Adi Tribe. 


Buddha Mahotsav * It is organised by the Ministr 


Torgya Monastery 
Festival 


Solun i 
g * Itis a3 day festival of the Adis tribe, celebrated in September 


* People belonging to this community 
Pedong Nane and Gumin Soyin 
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ii Dehing Patkai 
Ass? Festival 


° The festi 
® Itis em takes its name from the Patkai Range and Dihing river in Assam. 
rved in January, at Lekhapani in Tinsukia district of Assam. 


Chhath Puja 


* Itis a fam 
* Chhath i ey long, Vedic festival dedicated to the Sun God 
ath is performed on the 6th J, i 


Shukla Shashti. day of the Karthika month (Oct-Nov) known as Kartika 


Bihula B ni 
Bihula ís a , 
prominent festh 7 
Bhagalpur. stival of eastern Bihar and is especially famous in the district of 
S isi 
: ae ceea in the month of August 
uring this, : 
* This festival Paes! Goddess Mansa for the protection of their families 
ronises the magnificent i EA A >55, 
l i ncent art form of Bihar- Mani 
chandigarh nap a oe e It is a 3-day festival anjusha art. 
r va 2 held : 
. ae iris every year at Rose Garden in Chandigarh 
r iii pirates rh. 
= Inistration organises it in association with Chandigarh Tourism Department 
um å | . ; Girt sue t TDI 641 PS 
Show ° ‘ sss shane, mega flower show held in December annuali 
ts Organised at the Terraced Garden in Sector 33 ü 
chhattisgarh Bastar Dussehra 


* This festival entail 
: 5 ra celebration of the world. It is celebrated for 75 
days starting around August and ending in October Peery ee 
Maghi Purnima 


e It is the flagship festival of A : 
this stat a . 
EN te which encompasses the birth anniversary of Guru 


Dadra & Nagar Tarpa Festival 


2 ‘ 
sar i igh its name from the Tarpa Dance- the popular folk dance of Dadra & Nagar Haveli 

is dance form mainly belongs to the Varli, Kokna and Koli tribes of Dadra and Ñs Haveli 
Delhi Garden Tourism 


e Itis an annual festival organised at Garden i : : 
; of Five Senses at Said-ul-Ajaib i t hi 
Festival by Delhi Tourism Board. jaiD in South Delhi 


ee 


Goa Sunburn festival e itis a commercial electronic dance music festival 
e held in Vagator, Goa 
e every year. It is Asia’s largest music festival. 
e it was started in the 2007 by Nikhil Chinappa and Percept Entertainment. 
Goa Carnival e This 3-day festival also known as pre-Lenten Carnival 
e itis celebrated in the month of either February or March. 
e it was introduced here, by its Portuguese rulers, who ruled Goa for almost 500 years. 
Gujarat Navratri e itis one of the most famous Hindu festivals, celebrated in many parts of India. The literal 
meaning of Navratri is 9 Nights. So this festival celebrated for 9 long days to worship the 
nine forms of Goddess Durga. People gather in open spaces to and perform Garba to 
celebrate feminine divinity- Shakti. 
Kutch Rann Utsav e It is a 3-4 day carnival organized at the various locales by the Tourism Department of 


Gujarat in Kutch. | ae 
e It is a a tourism festival to showcase Kutch’s rich cultural heritage and natural marvels 0 


the White Desert. 


sup l Gochi Festival e inthis festival the villagers celebrate the birth of male children. Token marriages of children 
—— below the age of six are also performed. 

ann and Chhari e itis organised at the holy shrine of Sudhmahadev by Sudhmahadev chhari Yatra Samiti. 
Kashmir PaO aes: 


oe ee \i 
Tulip Festival e it is observed at the beginning of spring In Srinagar, b/w March and May, when the tutip 


uds are ready to bloom. 


b 
e birth anniversary of 


Hemis Festival e itis celebrated to commemorate the triumph of good over evil at th 


hava. 
codons sina brated on the 10th day of the Sth month of Tibetan Calendar. 


e This 2-day festival is cele 
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State Festival Key Facts passaman anaE woe le 
ee worship of God Karam the god of power, youth and youthy 


l 
e Itis observed to mark the w nese 


Jharkhand Karam Utsav ced on the 11th day of a full moon of the Hindu month of Bhado which ah 
It is organise alls 
between August and September. 

© It is known as the Royal Festival of Karnataka, It is 5 LO-day festival observed jn Mysury 

Karnataka Mysore Dasara $ ting with Navratri & ends with Vijayadashmi. In this, people worship Goddess 
star avre l 
Chamundeshwari on the Chamundi. 

e It is the biggest harvest festival in Kerala. It is observed during the Malayalj Month of 

Kerala Onam Chingam (Aug - Sep) and commemorates the homecoming of legendary King Mahabali, 

i i li. 
Festival e Itis also known as Vallam ka 
Boat Race e In this, snake-shaped boats go head to head in rhythm to the old boat songs sung in full 
volume These snake boats or ‘chundanvallam’ are up to 100 feet long and bring the serene 
backwaters to life 
iconi j ich signifi xisting lege 
Madhya Lokrang festival e It is the most iconic dance festival of MP which signifies the e g legacy of its dance. 
Peres Tansen Music e It is a 4-day music festival observed every year in December in Behat village of Gwalior 


district, to mark the birth ceremony of Great Indian Musical Maestro Tansen. It is organized 
near the tomb of Tansen by the Academy of Department of culture, Government of Madhya 


Pradesh. 
eee —.CO CO 


Khujaraho Dance e It is celebrated every year in February by the Department of Culture of the government 
of Madhya Pradesh 


festival 
CC. RL 


Maharashtra Ganesh Chaturthi e It is celebrated in months of August - September. Lord Ganesha is welcomed in houses 
as a divine guest for 5-10 days by people. The idol is then taken out ceremoniously and 


immersed in the river, sea or well in a process called Visarjan. 


s 


Gudi Padwa e It represents the start of a new year for Marathi and Konkani people opening of the month 
of Chaithra, and this first day is celebrated widely as the Gudi Padwa. 
e The real Sanskrit word for Gudi Padwa is “Chaithra shukla pradipada”. 


Nag Panchami e The two days celebration 
e dedicated to snakes, traditionally happens on the fifth day of the month of Shravan 


Festival 


Ellora Festival e It Organised by Maharashtra Tourism Development Corporation (MTDC) in the month of 
March 
e Ellora caves displays the sculptural and architectural splendours. 


Elephanta Festival e Elephanta festival is organized by the Maharashtra Tourism Development Corporation 
(MTDC) to promote Mumbai tourism and culture. 
e The festival is held on Elephanta Island. 


e It started in 1989 is the illuminated Maheshmurti (Shiva idol) located in the main cave of 
the Elephanta Island. 


Manipur Chavang Kut e Chavang’ means ‘autumn’ and Kut means ‘harvest’ 
e Itis popularly known as the Kut festival, 


e it is celebrated by the Kuki-Chin-Mizo tribal Broups of Manipur. 
e It is celebrated on 1st November. | 


Kang Chingba e Itis an 8 day religious festival, similar to Puri Rath Yatra in Orissa. It is observed to celebrate 


the journey of Lord Jagannath, his brother Balbhadra and sister Shubhadra. 


. | j 
estivals" 225 
Festival Key Facts 
stat? ) 
Nongkrem Dance e ItisaSq 
a ays long har i — 
meghalaY Festival Synshar for a vest festival of Khasi Tribe. It is celebrated to appease Goddess Ka Blei 


rich harvest and prosp 


Khasis festival erity of the people. 


® This festival is celebra 
It is also Called ‘Move 
®* Itisa 3-day festival an 


dis Popularly known as the ‘Shad Phur’. 
Wangla e A100 drums festival 


ted in April, every year, 
of cheerful hearts’ 


e Itis a spring festival 


celebrated with great favour and gaiety. 
~ Hornbill Festival 


e Itis one ofthe bi 
Nagaland BBest cultural spectacle of the North Ẹ i 
1-10. It is celet to protect, revi ast India & held every year from Dec 


Sete ve and promote the richness of the heritage and traditions 


Aoleang Monyu ° It belongs to the Konyak tribes of Na 


: galand. It is celeberated from 1st - 6th April, in th 
Festival Konyak month l j pril, in the 
ae sae a Lee. People celebrate it to get blessings of their God ‘Yingwan’ 
Sekrenyi e Also known as Phousnyi Festival, it is celebrated by the Angami Tribe of Nagaland. It is a 10 
day festival celebrated in February. It is adorned for celebrating the rich culture of the tribes. 
Odisha Raja Parba e It is held for three days in June month. 
OO 
Akshaya Tritiya e Akshaya Tritiya is believed in Hinduism to be the birthday of Parsuram who is the sixth 
incarnation of Vishnu r 
e It marked as the beginning of annual construction of chariots for the Puri Rath Yatra 4 
festivities. 
Rath Yatra (Dola e |t triggers the construction of the Oriya calendar and its consequent presentation to their A 
Yatra) deity Jagannath who also carries another name of Dola Govinda. Mainly celebrated at Puri. 4 
E aeie a a L T I NTIS AERA EIS EES 
Konark Dance e |t has been celebrated in Konark, since the last 32 years. It first commenced in 1986. Within 
Festival the dates of 1st to Sth December every year. 
Punjab Lohri e It marks the New Year for Punjabi farmers. Festival belongs to the Punjab region and is ii 
mostly celebrated in northern part of India. aie a: i 
e word Lohri comes from ‘Tilohri’ ‘til’ meaning sesame and ‘rorhi’ meaning jaggery. 
. ival i jasthan. 4 
Rajasthan i e It is an important monsoon festival in Rajas . | 
i e Teej is celebrated on the third day of the waxing moon in the month of Shravan and on the H 
third day of the waning and waxing moons in the Hindu month of Bhadrapad. i 
l mt 
a tly Le 
; Ri for 18 days in honour of Goddess Parvati, mos 
Gangaur Festival e It falls a fortnight after Holi & is celebrated fo y | 


by the womenfolk of Rajasthan. It is also the consequent celebration of the harvest. 
y the 
j t of Tourism, Art 
i in Bi Rajasthan, by the Departmen 
i i ival i nised annually in Bikaner, | ) 
sir ali 2 E. in January month which Bikaner celebrates In honour of the ‘Ship 
Festival and Culture. 
of the Desert’, the Camel. 


i r 
Losar e Celebrated on the dawn of the new Tibetan yea 


r masked dances 


Saga Dawa e Magnificent carnival famous fo 

| 

l 

| 
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Festival 


Key Facts 


Tamil Nadu 


Pongal 


e Celebrated in mid-January every year. It is one of the bj 
along with Makar Sankranti. 
* Pongal is celebrated in Tai month. It is a four-day event that is dedicated to the s 


Best harvest festival. in 
dia 


Un Go 
Jallikattu 


* Itis known as the pride festival of Tamil Nadu. It is celebrated 


in January on the 
of Pongal. Jallikattu is a bull trained in a traditional sport playe 


an thi 
d in villages of Ta hird 


Milnag 


neement of the new Mo 
Nth 


day 
u 


Puthandu (Tamil 


* Itis the celebration of the Tamil New Year as per the comme 
New Year) 


of Chithirai 
* It falls on 14th April every year, 


Ooty Summer 
Festival 


* Itis a 16 days long festival organised to promote Ooty’s tourism and fl 
amongst tourists from all across the world. 

* It is a 121-year old festival, organized by Tourism Department of Tam 

with the Ministry of Tourism and Culture of Government of India. 


aunt its natural charm 


il Nadu, in collaboration 


Natyanjali Festival e Itis an annual classical Indian dance festival. It denotes to the dance festival 


| at Chidambaram 
Natarajar temple. Originally, it was introduced at the Chidambaram temple 
Telangana Bonalu e It is also known as Ashada Jatara. 


e It is yearly festival observed in the month of July/ August 
e In 2014, it was declared as a state festival by the government of Telangana. 
e It is is dedicated to Goddess Mahankali and is celebrated during the Ashadha month of 


the Hindu calendar. 
Tripura Kharchi Puja e It is celebrated on the Shukla Paksha Ashtami (8th lunar day) day in the month of Ashad. 


It lasts for seven days. The 14 deities, known as the Chaturdasha Devata, are Worshipped 
at the Chaturdasha temple near Old Agartala. 
Uttarakhand Ganga Dusshera or eœ Gangavataran means the ‘descent of Ganga’. 
Gangavataran e It is observed to worship to the Goddess Ganga on the 10th Day of Shukla Paksha in Jyeshtha 


month (June) of Hindu calendar. 


Uttar Pradesh Ram Navmi e It is celebrated at the 9th day of Navratri to observe the birth anniversary of Lord Rama. 
Ganga Mahotsav e It is celebrated in Varanasi city of Uttar Pradesh. 
e It is celebrated during 15 days of Diwali. 
West Bengal Durga Puja e It is celebrated to worship Goddess Durga & victory over the demon Mahishasur. 


e It is a 10-day festival, celebrated in October. It begins with Mahalaya, the inaugural day 


of the event. 


Darjeeling Tea e It is organised by West Bengal Tourism 


, Darjeeling Gorkha Hill Council, Sikkim Tourism and 
Festival the Tourism Department of the Indian 


Government. 


e It is celebrated in November and December. 


List of Harvest Festivals in India 
Ladakh Harvest Festival Ladhak, Kargil and Zanskar It is celebrated every year from 1st September till 15th 
September. 


Baisakhi Punjab & Haryana It is cel 


ebrated on 13th April (sometimes 14th) every year. 


It is celebrated in the month of Paush or Magh (January), 


; ; sun 
Makar Sankranti Himachal, Punjab and Haryana, It is celebrated every year around mid-January when the 
West Bengal, Gujarat, Keralaand arrives in Makara Rashi. 
Tamil Nadu 


OSE i aaae 


Month 
. A : 
Gali or Magh Bihu iiai It is celebrated in the month of January, marking the end of 
gh annual harvest in Assam. 


estiv@ 


‘The Drum Festival’ 


A 
wangala or ssam, Nagaland & Meghalaya It is celebrated for 3 days annually in the month of November. 
m M 
Ka pomblang Nongkre egnalaya It is celebrated for 5 days annually in the month of November. 
Mah ; ' 
çudi Parwa a alle & Konkan Region It is celebrated on the first day of Hindu month of Chaitra 


(March-April), 


nuakhai It is celebrated in the Hindu month of Bhadrapada (August- 

September), the day after Ganesh Chaturthi. 
West , ; 

abana st Bengal It is celebrated in the Bengali month of Agrahayana (November- 
December) 

ugadi sr sth Pradesh, Karnataka & Itis celebrated on the first day of Hindu month of Chaitra 

elangana (March-April), marking the beginning of Hindu New Year. 
gts Og LET A a i niin ignnine OOOO 

Vishu Kerala & Karnataka It is celebrated on the 1st day of the Malayali month of Edam 
(14th or 15th April). 

Onam Kerala 


It is a 10 days festival celebrated with the onset of Mahabali 
in August. 
a  e 
Pongal Tamil Nadu It’s a 4 day festival celebrated in the Tamil month of Thai (mid- 


January), when rice is harvested in the state. 
EEE 


Makara Vilakku Kerala(Sabarimala) It starts on the day of Makar Sankranti (14th January) or the 
first day of the Malayalese month of Makaram. 


J FAIRS IN INDIA part of the big festivals such as Dussehra, Diwali, Eid 


Ganesh Chaturthi etc. Still, there are several important 


A fair is a temporary assembly of people that consists and massive fairs self-contained and self-contained 
of various religious, entertainment, and economic across India. Some of these fairs have a religious theme, 
activities. Most of the fairs in India are celebrated as whereas some have secular themes. 


IMPORTANT FAIRS IN INDIA 


S 


Fair Location Time of the year important facts 


i i ‘Amrit, or 
Kumbh Mela Allahabad, Uttar Pradesh-confluence Itis held every three years at eae ee ee 
i locations and every the drink of | f 
f the Ganga, Yamuna, and the various dp i he 
nia nA rivers Haridwar, twelve years at any given and datie a ee . 
| j ‘Samudra Manthan, or 
i ik- location. 
Uttarakhand- Ganga River Nashik heanin 
Trimbak, Maharashtra- Godavari 
River Ujjain, Madhya Pradesh- Shipra 
< ji i idered to be 
Sh i i j it is held in the month of Lord Shamlaji is consider j 
amlaji Fair Meshno River, Gujarat November fo the 3 weeks, incarnate of Krishna or Vishnu an 
with Kartik Poornima being worshipped by Bhils. 
most important. 


Oooo ü ol, aaao 


it takes place on Kartik It is the world’s largest Camel and 
Pushkar Fair Poornima Day and lasts for Cattlefairand during this peiod farmers 


a week buys and sells the cattles. 


Rajasthan 


n awe basa ne at o o 


b 
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Time of the year 


important facts 


— ————__ celebrates the ric ) 
pror iets aaaM Month of February It celebrates the rich art and Culture 
Desert Festival Jaisalmer, Rajasthan the Rajasthan and given an OPpory, 7 
to the travellers to get an inc, Y 
the Rajasthan Culture ~ out 


Starts on the ist of February 


It brings craftspersons from ace 


sridabad, Haryana ; a the 

Surajkund Crafts Faridabad, Hary and usually lasts for fortnight. country and represents Severaler 
Fair activities of Ceramics, Weaving i is 
making etc. ts 


Near the mouth of the Hooghly it is celebrated throughout According to the Hindu Ideas, Sacred 4 
far ine ft ' er ~wU 


January and February. 


Gangasagar Mela 
River in West Bengal 


Goa It is celebrated inthe month This festival has Strong Portus Š 


of February or early march, 
typically 40 days before the 


Lent. 


Goa Carnival 


Hemis Gompa Ladakh 


Melz 


Chandrabhaga Bhubaneswar, Orissa. 


Mela 


Kamakhya temple in Guwahati, 
Assam. 


Ambubasi Fair 


Baneshwar Fair Dungarpur, Rajastha. 


At the confluence of the Ganga and 
the Gandak rivers in Sonepur, Bihar. 


Sonepur Mela 


It is celebrate in the month of 
January or February 


In the month of february 


It is celebrated for three days 
during the monsoon season. 


In the month of February. 


It is celebrated in the month 
of November on Kartik 
Poornima, 


in the holy Ganga on the Makarsani-.- 
is considered very auspicious, anti 


m 


influence and during this People com 
out in streets wearing masks with danc 
and signing. 


oO © 


r 


O 


One of the most auspicious day for the 
Buddhist community and hosted by worid 
largest monastery. 


People take bath in the Chandrabhaga 
River on during this fair. 


Kamakhya Temple represents the Shakti 
Cult in he Hindu traditions. 


During this period, Lord Shiva is 
worshipped with basic and traditional 
practices. 


Itis Asia’s largest cattle fair and it is also 
probably th eonly fair in th world where 
Elephants are Auctioned There are stories 
that Chandragupta Maurya used to go the 


fair to buy Elephants. 
Chitra Vichitra Fair Gujarat It is celebrated from the next Largest tribal fair in the Gujarat, tribal 


after the first Amavasya after 
the Holi. 


women mourns for their loved ones who 
Passed away. Tribal people people come 
in their traditional dresses and represents 


local culture. 


SIGNIFICANCE OF FESTIVALS AND FAIRS 
ee PAIRS 


Fairs and festivals are not just limited to celebrating 
the religious or mythological events,they are much more 
than. In today’s time they actually impact each and 
every aspect of the life and holds importance in various 
dimensions such as 


Economic Significance: Any fair or festivals creates 
the cycle of €conomic activities and Circulation money 
ana other resources that brings prosperity to Individual 
Society and Country at large. It especially bring impetus 
to the local economy and helps Marginalised and poor 
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starta of the local society. Apart of local and marginalised 
community it helps transportation sector (both public 
and private), hotel industry, cafe & restaurants, etc. 


Cultural Significance: Every fair or festival is the 
reflection of the Indian culture and showcases the Indian 
cultural values since ancient days. Moreover, celebration 
of these days helps to preserve the Indian culture amid 
all the westernusation and modernisation. Further it 


helps to pass the Indian culture and its values to the nex" 
Beneration. 


Religious Significance: Almost every fair or festival 
has some religious background and through them we m 


„sivals in india 
fe LD. 


pserve the value, ideas and philosophies of particular 
0 - 


ETa 
relig! aoa 
social significance: Apart from direct economic 


ve on society, the fairs and festivals brings peopl 
t different backgrounds based on their reli a e 
ee creed, race, gender, region etc close to each a 
suring these events they share their ideas and practices. 
i jitimately strengthens the social fabric of any country 
id brings tolerance among its citizens, 


political Significance: 

it helps the political machinery to engage its citizens 
and bring some sense of belongingness during difficult 
ames. For example: During the COVID- 19 several 
overnments took the help of fairs and festivals to bring 
some activities into their life (both online and physical 
mode). 

Moreover, the most important political significance 
is that they help to make better relations with the foreign 
nations, such as: 

1, Buddhist fairs and festivals helps to engage with Japan, 

South Korea, Sri Lanka, Nepal, and other nations from 

the South East Asia. 


9, Islamic festivals helps to share celebrations with the 
islamic nation across the world. 


3, Apart, the recognition of Indian fairs and festivalon 
the global platform gives a sense of proud such as 
Kumb Mela by the UNESCO world heritage committe, 
Diwalithe by UN etc. 


Environment Significance: Most of the fairs and 
festivals in India are connected with the environment and 
nature in one way or other due to the rich natural values 
enriched in Indian culture which helps preserve the 
Environment and in some festival, tree andthe natural 
environment is worshipped on the par with the main 
deities. 

Festival Tourism: Festival tourism is one of the most 
important sub part of the tourism sector around the 
world, especially in India, which is known for the rich 
culture and variety of fairs and festivals. In this tourism, 
the main motive of the travel is to attend particular 
festival or fair to other part of the country. For example: 
Attending Pushkar Mela in Rajasthan, Celebrating Lath 
Mar Holi in Mathura, Deepmahotsav at Ayodhya etc. 


Till now we have discussed the significances ` 2 
fairs and festivalbutjust like every coin, it also has othe 


, . ith it 
Side that is the issue and challenges associated ute 
SUCH as: 


229 


Challenges with festival tourism in India 


Dilution of Culture: According to eminent 
personalities and expert the celebration of any 
festival beyond a particular limit leads to the dilution 
of the local culture and several unnecessary ideas 
Bets infused on the name of tourism. Moreover, 
interaction with the alien people (non local) during 
the festival celebrations in any local area adds new 
rituals that are normally not part of the celebrations. 


sins ube Any festival tourism results in 
i environmental pollution in the form 
of Air pollution, Plastic pollution, water pollution 
Deforestation etc, which impacts the Arrie 


negatively and negates the very purpose of festivals 
and fairs 


Disasters: On various occasions, when people beyond 
the ‘Capacity enters any particular location for the 
festival celebration, it leads to the overcrowding and 
results in several types of disasters. 


Government Initiatives: 


The Cental and several state governments have taken 


several steps and initiatives and introduced targeted 
schemes to promote the Indian culture, values, fairs and 
festivals. To name few of them are: 


Incredible India: Launched by the Ministry of Tourism, 
the main aim is to promote Indian tourist attractions 
and cultures to Indian citizens as well as foreign 
citizens so that they can come and feel the immense 
rich culture of India. At the same time, it aims to 
protect the local culture and local communities. 


PRASAD Scheme: Launched by the Ministry of 
Tourism and it stands for Pilgrimage Rejuvenation 
And Spirituality Augmentation Drive (PRASAD). The 
main aim of the scheme is to identify and develop 
the various pilgrim sites across India for enriching the 
religious torism experience. 

Swadesh Darshan Scheme: It is one of the most 
ant tourism promotion scheme in India 
of Tourism. lts objective IS 
the integrated identification and development 
of the theme based circuits. Under this schemes 
severalthemes will be identified sogh as inital 
Buddha etc and dedicated circuits w 
important sites of these themes will be developed. 


Dekho Apna Desh: It also comes under the ja 
of Tourism and as the name suggests, It IS the urg 


s'i l ad 
the Indian citizens to visit the different places a 
dia to boost local development. 


signific 
launchd by Ministry 


festivals across IN 


ee ie 


Cultural heritage is the legacy of physical artefacts 
and intangible attributes of a group or society that 
are inherited from past generations, maintained in 
the present and bestowed for the benefit of future 
generations. In its broadest sense, it is both a product 
and a process which provides societies with a wealth 
of resources they inherit. Generally, cultural heritage of 
indigenous people is considered to be connected in two 
ways, 


1. With each other and 


2. With their locality such as their country or region they 
all belong to 


Today, cultural heritage is linked to some of the 
most pressing challenges that humanity faces as a 
whole. These challenges range from climate change 
and natural disasters (such as loss of biodiversity or 
access to safe water and food) to conflicts between 
communities, education, health, migration, urbanisation, 
marginalisation or economic inequalities. For this reason, 
cultural heritage is “essential for promoting peace and 
sustainable societal, environmental and economic 


development”. 


l IMPORTANCE OF CULTURAL HERITAGE 


The notion of heritage is essential for culture and 
development as it constitutes the ‘cultural capital’ of 
contemporary societies. How exactly is it important? 


1. Essential for identity and passing of knowledge: It 
contributes to the continual revalorisation of cultures 
and identities. It is an essential for transmitting 
expertise, skills and knowledge between generations. 

2. Continuous evolution enriches the culture itself: It 
also inspires creativity and innovation, resulting in 
contemporary and future cultural products. Cultural 
heritage holds the potential to promote access to and 
enjoyment of cultural diversity. 


3. Enriching social cohesion: It can also enrich 
capital by shaping an individual and collective Social 
i ; S 
of belonging, which helps support social and fea, Se 
Ori 


cohesion. al 


4. Helps in Economy of the region and Culture: Cultur 
heritage has also acquired great economic significan, 
for the tourism sector in many countries while at 
the same time engendering new challenges for its 
conservation. 


Proper management of cultural heritage 
development potential requires an approach that focuses 
on sustainability. In this regard, sustainability requires 
finding the right balance between benefiting from 
cultural heritage today and preserving its ‘fragile wealth’ 
for future generations. 


THE DICHOTOMY OF TANGIBLE AND 
INTANGIBLE CULTURAL HERITAGE 


In the initial years, the recognition of a ‘Cultural 
Heritage’ was limited to tangible structures or art pieces. 
This was grossly driven by the western idea of what is a 
‘Cultural Heritage’. But, contrary to this approach, many 
Asian cultures were not at all interested in the material 
of the monument but preferred the culture of knowledge 
linked to its creation. 


For example, The Japanese temple of Ise, a temple 
of the Shinto religion, is made of wood. It has been 
completely preserved even after so many years, thanks to 
an identical and integral renewal process. Every 20 yea 
the temple is completely reconstructed for more mae 
twelve centuries. The temple remains the same, using 
the same type of wood, but it is continually renewe 
without undergoing any material or spiritual changes: 

While the western philosophical approach 
relation to conservation expresses itself in preserving 
historical monument, the oriental one tries tO E 
monuments to preserve the very spirit they represe™™ 
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ce et s SEAS 


gible cultural Heritage 
Ta 


n 2001, UNESCO included 19 new masterpieces 
sassified as cultural goods associated with Orality or the 
| material dimension, thus recognising the importan 
ail and immaterial heritage. = 
0 

A series of developments after this led to the historic 
eon vention for the Safeguarding of the Intangible 
cultural Heritage in 2003. Thus, this classification came 
to be: 

(a) Tangible Cultural Heritage 
(b) intangible Cultural Heritage (discussed in the next 
chapter) 


WHAT IS TANGIBLE CULTURAL 


HERITAGE? 


Tangible heritage includes buildings and historical 
places, monuments, artefacts, etc., which are considered 
worthy of preservation for the future. These include 
objects significant to a specific culture’s archaeology, 
architecture, science or technology. 


Objects are important to studying human history 
because they provide a concrete basis for ideas and can 
validate them. Tangible cultural heritage has a physical 


presence. 
IMPORTANCE OF TANGIBLE CULTURAL HERITAGE (TCH) 


Tangible cultural heritage generates cultural services 
and economic benefits for the locals through tourism. 
Tourist’s experience at a cultural heritage site is a form 
of experiential consumption. Cultural services can 
be understood as “nonmaterial benefits that people 
obtain from ecosystems through spiritual enrichment, 
cognitive development, reflection, recreation, and 
aesthetic experiences”. These benefits also include 
cultural heritage values. Tangible cultural heritage such 
as, a cultural heritage site located in a special natural 
surrounding or located within an old city centre, will 
generate cultural services such as, providing tourists 
with cultural experiences whether aesthetic, religious OF 
Spiritual. Following is the characteristic of TCH values: 


1. Aesthetic value — the visual characteristic of a cultural 
l i 
heritage site; beauty could be interpreted mor 
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broadly using other senses like smell, sound and 
touch; landscape qualities related to the site and its 
surroundings further contribute to the aesthetic value 
of the cultural heritage site. The sense of well-being 
is generally assigned to this type of value. 


2. Symbolic value — reflects a community’s ethnic 
identity; symbolises events or experiences of historical 
or cultural importance; stands as a representation of 
the meaning and presents an important educational 
function. 

3. 


Spiritual/religious value — reflects religious and 
sacred meanings of a heritage site originating from 
the beliefs and teachings of organised religion. In 
addition, it can be experienced as a sense of awe, 
delight, wonderment, religious recognition, etc. 


4. Social value — reflected in the shared values and 
beliefs that bind social groups together; enables 
and facilitates social connections and networks; 
contributes toward social stability and cohesion in 
the community. 


5. Historic value — intrinsic to the site; manifested by its 
artefacts inherited from the past; a part of essential 
features and meaning of heritage objects. 


6. Economic Values — The notion of economic values of 
“goods and services without the price” such as cultural 
heritage stems from environmental economics. Total 
economic value is composed of “Use and Non- Use 
Values’. Above mentioned values can be considered 
good examples of “Use Values’. 

e Non- Use Value can be categorised as follows: 

e existence value — the value that people acquire 
from the awareness of the site’s existence, 
regardless of their plans to visit it or not. \f the 
site were not there many people would feel a 
definite sense of loss. 


¢ Option value - a possibility of a site to be used 
at a later date (comparable with an insurance 


policy). 

e Quasi-option value — which derives from the 
possibility “that even though a site appears un- 
important now, information received later might 


“sh 
lead us to re-evaluate it”. 


ee e 


UNESCO’S LIST OF TANGIBLE WORLD 


Indian Art and cy 
a tg 
HERITAGE SITES 


he World Cultural and Natural Heritage maintains a list for 
the 


The 1972 Convention concerning the Protection ort are 
preservation of both, the natural sites and cultural heritag 


Criteria for Selection should meet at least one of the ten mentioneg Criter; 
la: 


“ j j Jue” and 
The nominated sites must be of “outstanding universal va 


Criteria for Cultural Site 
-pi j enius; 
. to represent a masterpiece of human creative g . EA 
i : j pan of time or within a cultural area of the worl 


d (0) 
i , 
lanning or landscape design; n 


i i veras 
to exhibit an important interchange of human values, O 
monumental arts, town-p 


2. 
developments in architecture or technology, eee ue, Bete 
p mony to a cultural tradition or to a civilization which is living or which hag 


3. to bear a unique or at least exceptional testi 


| 


SARERA i ble or landsc hichi 
4. to be an outstanding example of a type of building, architectural or technological ensem ape w Ich illustrates 
(a) significant stage(s) in human history; 
ement, land-use, or sea-use which is representative of a 


; a | 
5. to be an outstanding example of a traditional human sett l 
culture (or cultures), or human interaction with the environment especially when it has become vulnerable under the 


impact of irreversible change; 
. to be directly or tangibly associated with events or living traditions, with ideas, or with beliefs, with artistic and literary 
works of outstanding universal significance. (The Committee considers that this criterion should preferably be useg in 


conjunction with other criteria); 


Criteria for Natural Site 
1. to contain superlative natural phenomena or areas of exceptional natural beauty and aesthetic importance; 


2. to be outstanding examples representing major stages of earth’s history, including the record of life, significant On-going 
geological processes in the development of landforms, or significant geomorphic or physiographic features; 

to be outstanding examples representing significant on-going ecological and biological processes in the evolution and 
development of terrestrial, fresh water, coastal and marine ecosystems and communities of plants and animals; 

to contain the most important and significant natural habitats for in-situ conservation of biological diversity, including 
those containing threatened species of outstanding universal value from the point of view of science or conservation. 


The protection, management, authenticity and integrity of properties are also important considerations. Since 1992 
significant interactions between people and the natural environment have been recognized as cultural landscapes. 


Legal Status of Designated Sites STATE WISE LIST OF CULTURAL AND NATURAL HERITAGE SITES 
TRE WISE LIST OF CULTURAL AND NATURAL HERITAGE SITES 


Once a site is declared World Heritage Site by 
UNESCO, it is accepted as prima facie evidence that 
such a site is culturally sensitive and warrants legal 1. Manas Wildlife Sanctuary (Natural Heritage Site) 
protection pursuant to the Law of War under the Geneva 
Convention, its Articles, protocols and customs, together 
with the other treaties including Hague Convention for 
the Protection of Cultural Property in the Event of Armed 
Conflict and International Law. 


I UNESCO’S WORLD HERITAGESITESIN INDIA 


There are over 40 World Heritage Sites in India that 
have been listed since the year 1983. There are over thirty 
two Cultural Heritage Sites with the latest entry being in 
the year 2021 and over seven natural World Heritage 
Sites and one mixed site. 
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| 
fan cated on a gentle slope in the 


np foothills of 
it pens Here wooded hills give Way 


In the heart of Assam, this park is one of the last areas 
Him ical foreste Th to alluvial in eastern India, undisturbed by a human presence. It is 
j ds and pinapan khs Manas sanctuary inhabited by the world’s largest population of one-horned 
rasslan to a great variety of wildlife, including many ih 
s Seed species, such as the tiger, 
ndan 


inoceroses, as well as many mammals, including tigers, 
PYgmy hog, Indian 


ephants, panthers and bears, and thousands of birds. 


Bihar (2 Cultural Heritage Site) 
dks 


f l 


Kaziranga National Park (Natural H 
a 


eritage Site) 


Mahabodhi Temple Complex, Bodhgaya 
a. 


It is one of the four holy sites related to the Lord 


Buddha’s life, Particularly the attainment of 
Enlightenment. 


b. The temple complex includes two large straight- 
sided shikhara towers. Emperor Asoka built the 
first temple tower in the 3rd century B.C., and the 
present temple tower dates from the 5th or 6th 
centuries, 

É 


It is one of the earliest Bud 
entirely in brick, still sta 
late Gupta period. 


dhist temples built 
nding in India, from the 


Mahabodhi Temple Complex 


2. The Archaeological Site of Nalanda Mahavihara at 


Nalanda a 5 
i logical remains of a a 
a. It comprises the archaeologic ia 
monastic and scholastic institution dating from 3 : 
the 3rd century BCE to the 13th century CE. 4 
b.  Itincludes Stupas, shrines, viharas omnia 4 a 
À S 
educational buildings) and important art wor 
stucco, stone and metal. 
i iversit 
* Nalanda stands out as the most ancient Bhieriny anant Ainin 
i i It engaged in the ical Site of Nalanda Mahavi 
of the Indian Subcontinent. It eng an Archaeologica 
organised transmission of knowledge ov ainiai 
uninterrupted period of 800 years. Chandigarh (1 Cu 
d, 


1 h) 
i ifi orbusier (Chandigar 
testifies Work of Le C 
| The historical development of the mad an 1. The Architectural 
o 
| to the development of Buddhism in 
| 
í 
| 
| 


. the work of Le 
n sites chosen from 
d educational a. Thereare Boveee g his transnational serial property 
ishi ic an ier comprisin 
and the flourishing of monastic a Porbusier 0 
traditions. 
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made a break with the past ‘century, in 
Th were built over a period of a ha r 45 “patient 
mney were ‘bed as 
h <p of what Le Corbusier describe 
tne course oi are 


Complexe Du Capitole, Chandigarh 


The Complexe du Capitole in Chandigarh (India), the 
National Museum of Western Art, Tokyo (Japan), the 
House of Dr Curutchet in La Plata (Argentina) and the 
Unite d’habitation in Marseille (France) reflect the 
solutions that the Modern Movement sought to apply 
during the 20th century to the challenges of inventing 
new architectural techniques to respond to the needs 
of society. 


Humayun’s Tomb 


a. 


eae Indian Art and ¢ 
as i Ulty 
sterpieces of creative genius also » re 


hese ma ces | 
: he internationalisation of architectura| Practice ESE to 
> : 
the planet. c 
pelhi (3 Cultural Heritage Sites) 
e 


1. 


Red Fort Complex 

Built as the palace fort of Shahjahanabag t 
new capital of the fifth Mughal Emper, the 
india, Shah Jahan, it got its name for ite wag 
enclosing walls of red sandstone. Sive 


a. 


It is adjacent to an older fort, the Salim 
by Islam Shah Suri in 1546, with which; 
Red Fort Complex. 


The private apartments consist of a row of 
pavilions connected by a continuous Water 
channel, known as the Nahr-i-Behisht (Stream of 
Paradise). 

d. The planning of the palace is based on Islamic 
prototypes, but each pavilion reveals architectura] 
elements typical of Mughal buildings, reflecting 3 
fusion of Persian, Timurid and Hindy traditions. 


&arh, built 
t forms the 


e. The Red Fort’s innovative planning and 
architectural style, including the garden design, 
strongly influenced later buildings and gardens 
in Rajasthan, Delhi, Agra and further afield. 


tomb on the Indian subcontinent. The architect 
was Mirak Mirza Ghiyath. 

b. it 'nSpired several major architectural innovations, 
culminating in the construction of the Taj Mahé! 


4 


ngidle Cultural Hemme, a 
ge 


Church of Bom Jesus, which contains the tomb of 


St Francis-Xavi j 
er ~ illustrate the ev isati 
Aiia angelisation of 


These j 
Mas aan a were influential in spreading 
s of Manueline, Mannerist and Baroque art 


in all the co j j 
untries of Asia wh missi 
i 2 ere MISSIONS W 
established, E 


Hyumayun’s Tomb 


Qutub Minar and its Monuments 


Ww 


3. Built in the early 13th century a few kilometres 
south of Delhi, the red sandstone tower of Qutb 
Minar is 72.5 m high. 


b. The surrounding archaeological area contains 
funerary buildings, notably the magnificent Alai- 
Darwaza Gate, the masterpiece of Indo-Muslim 
art (built in 1311), and two mosques, including 
the Quwwatu’I-Islam, the oldest in northern India 
built of materials reused from some 20 D . 

erii Gujarat (4 Cultural Heritage Site) 


Churches and Covenant of Goa 


1. Champaner-Pavagadh Archeological Park 


a. A concentration of largely unexcavated 
archaeological, historic and living cultural heritage 
properties cradled in an impressive landscape 
which includes prehistoric (chalcolithic) sites, a 
hill fortress of an early Hindu capital, and remains 
of the 16th-century capital of the state of Gujarat. 


b. The site also includes, among other vestiges, 
fortifications, palaces, religious buildings, 
residential precincts, agricultural structures and 
water installations, from the 8th to 14th centuries. 


c. The Kalikamata Temple on top of Pavagadh Hill is 
considered to be an important shrine, attracting 
large numbers of pilgrims throughout the year 


ae pak d. The site İs the only complete and unchanged 
Islamic pre-Mughal city. 


Qutub Complex 


1. Churches and Covenant of Goa 
onvents of Goa, the former 


a. The churches and c 
particularly the 


capital of the Portuguese indies- 


es 7 s 
> Yr An vee? 
een ORE age A whee 2 x si 
P a ENE E 


236 


Champaner-Pava 


2. Rani ki Vav (The Queen’s Stepwell) 


gadh Archaeological Park 


this complex technique and great beauty of de 


and proportions. tail 


1: i River, 
a. Rani-ki-Vav, on the banks of the Saraswati ; l l S 
was initially built as a memorial to a king in the C. Designed as an orte Tepe highlighting the 
tik centur AD sanctity of water, it is divided into seven levels 
century AD. i 
irs with sculptural panels kin 
Stepwells are a distinctive form of subterranean of - yaaa pegan tier i of tk artistic 
water resource and storage systems on the ean A ouei Ainar ones m Ae rites and 
indian subcontinent, and have been constructed ies sot) ad ead tl Ine religious, 
since the 3rd millennium BC. They evolved over is 5 iiia t agery, often 
time from what was basically a pit in sandy soil referencing | y . 
towards elaborate multi-storey works of art and d. The fourth level is the deepest and leads into a 


architecture. 


rectangular tank 9.5 m by 9.4 m, at a depth of 23 m, 


The well is located at the westernmost end of the 
property and consists of a shaft 10 m in diameter 
and 30 m deep. 


b. Rani-ki-Vav was built at the height of craftsmens’ e. 
ability in stepwell construction and the Maru- 
Gurjara architectural style, reflecting mastery of 


Rani ki Vav, Patan 


3. Historic City of Ahmedabad | of 
as well as important Hindu and Jain temP es 


later periods. 


The urban fabric is made up of densely-packe’ 
traditional houses (pols) in gated tradition 
streets (puras) with characteristic features nN 
bird feeders, public wells and religious institutio"? 


a. The walled city of Ahmedabad, founded by Sultan 
Ahmad Shah in the 15th century, on the eastern 
bank of the Sabarmati river, presents a rich : 
architectural heritage from the sultanate period 
notably the Bhadra citadel, the walls and gates of 
the Fort city and numerous mosques and tombs 
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Notable Architectural and Artisanal Work in Ahmedabad 


Dholavira: A Harappan City 


Itis sited on the arid island of Khadir in the State 
of Gujarat. 


a. 


Occupied between ca. 3000-1500 BCE, the 
archaeological site, one of the best preserved 
urban settlements from the period in Southeast 
Asia, comprises a fortified city and a cemetery. 


Two seasonal streams provided water, a scarce 
resource in the region, to the walled city which 
comprises a heavily fortified castle and ceremonial 
ground as well as streets and houses of different 
proportion quality which testify to a stratified 
social order. 


A sophisticated water management system 
demonstrates the ingenuity of the Dholavira 


people in their struggle to survive and thrive in a 
harsh environment. 


The site includes a large cemetery with cenotaphs 
of six types testifying to the Harappan’s unique 
view of death. 


Bead processing workshops and artefacts of 
various kinds such as copper, shell, stone, 
jewellery of semi-precious stones, terracotta, 
gold, ivory and other materials have been found 
during archaeological excavations of the site, 
exhibiting the culture’s artistic and technological 
achievements. 


Evidence for inter-regional trade with other 
Harappan cities, as well as with cities in the 
Mesopotamia region and the Oman peninsula 
have also been discovered. 


Cer 
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i Site 
Himachal Pradesh (1 Natural; 1 Cultural Heritage ) 
Area or 


1. Great Himalayan National Park Conservation 
GHNPCA (Himachal Pradesh) 
This National Park in the western part 


ian 
Himalayan Mountains in the northern Indial 


i ne De 
Himachal Pradesh is characterised by high alpin | i 
The 90,540 ha 


of the 
state of 


aks, 


lipine meadows and riverine forests. 


Indian Art and Cult 
Ur 


g 
erty includes the upper mountain glacial and sho 
ope r 
pr Koata sources of several rivers, and the catchmen" 
eltwe vi 
m „ter supplies that are vital to millions of downstre, $ 
of we some of the notable features are as follow. °™ 
users. i 
The GHNPCA protects the monsoon-affecteg forest 
a. and alpine meadows of the Himalayan front ranges 
b. It is part of the Himalaya biodiversity hotspot A 
l includes twenty-five forest types along with a rich 
assemblage of fauna species, several of which ie 


threatened. 


Parvati Valley (Left) and Sainj Valley (Right) 


2. Mountain Railways of India 


Kalka-Shimla Railway (Himachal Pradesh) 


The Kalka Shimla Railway, a 96-km long, single track 
working rail link built in the mid-19th century to provide 
a service to the highland town of Shimla is emblematic of 
the technical and material efforts to disenclave mountain 
populations through the railway. 


Karnataka (2 Cultural Heritage Site) 


1. Group of Monuments at Hampi: (Krishna Temple 
complex, Narasimha Ganesa, Hemakuta groups of 
Temples, Achyutaraya Temple complex, Vitthala 


Group of Monuments atH 


Temple complex, Pattabhirama Temple complex Lotus 
Mahal Complex, etc.) 


a. 


The modest yet magnificent site of Hampi was 
the last capital of the last great Hindu Kingdom 
of Vijayanagar. 

Its extremely rich princes built Dravidian temples 
and palaces which won the admiration of travellers 
between the 14th and 16th centuries. 


Conquered by the Deccan Muslim confederacy 
in 1565, the city was pillaged for over six months 
before being abandoned. 


ampi 
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Groups of Monuments at Pattadakal: (Nine Hindu 


temples and one Jain Temple which includes 
yirupaksha Temple, Papanatha Temple, etc.) i 


a represents the high point of eclectic art which 
in the 7th and 8th centuries under the Chalukya 
dynasty, achieved a harmonious blend of 
architectural forms from northern and southern 
india. 
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An impressive series of nine Hindu temples, as 
well as a Jain sanctuary, can be seen there. 


One masterpiece from the group stands out — 
the Temple of Virupaksha, built c. 740 by Queen 
Lokamahadevi to commemorate her husband's 
victory over the kings from the South. 


Group of Monuments at Pattadakal 


Madhya Pradesh (3 Cultural Heritage Sites) 


1. 


Khajuraho Group of Monuments: (Group of Hindu 
and Jain Temples which include Kandariya Mahadeva 
Temple, Vishvanatha Temple, Lakshmana Temple, 
Chausath Yogini Temple, etc of Hindu origin and 
Parshvnatha Adinath and Shantinath Temples, etc of 
Jain origin) 
a. The temples at Khajuraho were built during the 
Chandella dynasty, which reached its apogee 
between 950 and 1050. 


b. 


Only about 20 temples remain; they fall into three 
distinct groups (the Western Group, the Eastern 
Group and the Southern Group) and belong to 
two different religions — Hinduism and Jainism. 


They strike a perfect balance between architecture 
and sculpture. 


The Temple of Kandariya is decorated with a 
lot of sculptures that are among the greatest 
masterpieces of Indian art. 


Khajuraho Group of Monuments 


Rory | 
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O Aee haama 
; — Heritage Sites 
2. Buddhist Monuments at Sanchi: (Great Stupa, Maharashtra (5 Cultural g ) 
Ashokan Pillar, Shunga Pillar, Siri Satakarni inscriptions 1. Ajanta Caves 
of Satavahana period, various other Stupas, etc.) a. The first Buddhist cave monuments at Ajanta date 
a. The site of Sanchi comprises a group of Buddhist from the 2nd and 1st centuries B.C. 
monuments (monolithic pillars, palaces, temples b. During the Gupta period (Sth and 6th Centuries 
and monasteries), all in different states of A.D.), many more richly decorated caves Were 
conservation, most of which date back to the 2nd added to the original group. 
ana ist centuries B.C j 
c. The paintings and sculptures of Ajanta, considereg 
k i+ <ho olde R schist sanc ; ; ; . i ici 
D. Mis the orgest Buddhist sanctuary and was a major masterpieces of Buddhist religious art, have had 
R Adhat "enre ir ; ` : o 4 
SuaGnist centre in India until the 12th century a considerable artistic influence. 
AD 


Ajanta Caves 


3. Rock Shelter of Bhimbetka 
: 2. Ellora Caves 
a. They are located in the foothills of Vindhyan - ; 
: a. Invaluable collection of 34 caves at Ellora in the 
Mountains on the southern edge of the central fis 
Charanandri hills of Maharashtra also showcases 
Indian plateau. i E7 
po i a spirit of co-existence and religious tolerance 
b. Within AUPA sandstone S i wey through the outstanding architectural activities. 
erent eR E 7 hei she These are carried out by the followers of three 
natural rock shelters, disp RIS pamangs : ar prominent religions: Buddhism, Brahmanism, and 
appear to date from the Mesolithic Period right tina 
through to the historical period. ie 
ed ARATE ae ae A b. The rock-cut activity was carried out in three 
G ral traditions of the inhabitants of the 
Sidonas phases from the 6th century to the 12th century. 


twenty-one villages adjacent to the site bear a 
strong resemblance to those represented in the 
rock paintings. 


c. The earliest caves (caves 1—12), excavated between 
the 5th and 8th centuries, reflect the Mahayana 
philosophy of Buddhism, then prevalent in this 
region. 

d. The Brahmanical group of caves (caves 13-29), 
including the renowned Kailasa temple (cave 
16), was excavated between the 7th and 10th 
centuries. 


e. The last phase, between the 9th and 12th 


centuries, saw the excavation of a group of caves 
(caves 30-34) reflecting Jaina philosophy. 


Bhimbetka Rock Shelter 
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3. Elephanta Caves 


a. The ‘City of Caves’, on an island in the Sea of Oman 
close to Bombay, contains a collection of rock art 
linked to the cult of Shiva. 


b. Built between 5th and 6th century (6th century 
Kalchuri dynasty coins were found here). 


c. Indian art has found one of its most perfect 
expressions, particularly the huge high reliefs in 
the main cave. 


, a” 
è 
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Elephanta Caves 


4. Chhatrapati Shivaji Terminus or Victoria Terminus, b. The building, designed by the British architect 

Mumbai F. W. Stevens, became the symbol of Bombay 
as the ‘Gothic City’ and the major international 
mercantile port of India. 


a. Itis an outstanding example of Victorian Gothic 
Revival architecture in India, blended with themes 
deriving from Indian traditional architecture. 
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Terminus or Victoria Terminus 


Chhatrapati Shivaji 
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5. Victorian Gothic and Art Deco Ensembles of Mumbai residential buildings, blend Indian design with Art 


(Maharashtra) Deco imagery, creating a unique style that has 
iti i i -Deco. 
a. An ambitious urban planning led to the been described as Indo 
construction of ensembles of public buildings These two ensembles bear testimony to the phases 
bordering the Oval Maidan open space, first in ization that Mumbai has undergone in the 
the Victorian Neo-Gothic style and then, in the of moderniza 


19th and 20th centuries. 
early 20th century, in the Art Deco idiom. course of the 


b. The Victorian ensemble includes Indian elements 
Suited to the climate, including balconies and 
verandas. 
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Victorian Gothic and Art Deco Ensembles 


Odisha (1 Cultural Heritage Site) c. Amasterpiece of creative genius in both conception 
isati le represents a chariot 

1. Sun Temple, Konark (Odisha) and realisation, ane ie š eee 

the Sun God, with twelve pairs of wheels drawn 


a. It ts an outstanding restiniony ta the 13th- by seven horses evoking its movement across the 


century Eastern Ganga kingdom of Orissa and a 


ea heavens. 
monumental example of the personification of l 
divinity, thus forming an invaluable link in the d. On the north and south sides are 24 carvea 
history of the diffusion of the cult of Surya, the wheels, each about 3 min diameter, and symbolic 
Sun God. motifs referring to the cycle of the seasons and 
the months. 


b. The Sun Temple is the culmination of Kalinga 


temple architecture, where all the features of Rajasthan (3 Cultural Heritage Sites; 1 Natural Heritage 
Kalinga temple art is shown. Site) 


1. Jantar Mantar 


a. Itisan astronomical] Observation site built in the 


early 18th century and includes a set of some 20 
main fixed instruments. 


b. They are monumental examples in masonry of 
known instruments but which in many cases have 
specific characteristics of their own. 

c. 


Designed for the observation of astronomical 
positions with the naked eye, they embody several 
architectural and instrumental innovations. 

d. This isthe most si 
Sun Temple and the best 


observatories. 


gnificant, most comprehensive, 
Preserved of India’s historic 
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cosmological concepts of the c 
prince at the end of the Mugh 


nomical skills and ii. 
Ourt of a scholarly 
al period. 


Ranthambhore 


Rani Haveli, Ranthambhore Fort 


Jantar Mantar Complex iii. Jaisalmer 


2. Hill Forts of Rajasthan 


There are six majestic hill forts present in the state. 
The eclectic architecture of the forts, some up to 20 
kilometres in circumference, bears testimony to the 
power of the Rajput princely states that flourished in the 
region from the 8th to the 18th centuries. 


Enclosed within defensive walls are major urban 
centres, palaces, trading centres and other buildings 
including temples that often predate the fortifications 
within which developed an elaborate courtly culture that 
supported learning, music and the arts. 


Some of the urban centres enclosed in the 
fortifications have survived, as have many of the site’s Jaisalmer Fort 
temples and other sacred buildings. The forts use the 
natural defences offered by the landscape: hills, deserts, ti 
rivers, and dense forests. They also feature extensive f À 
water harvesting structures, largely still in use today. | 


i. Chittorgarh 


iv. Kumbhalgarh 


ee ALAA, 


Kumbhalgarh Fort 


Chittorgarh Fort 
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3, Jaipur City 
Founded in 1727 by Sawai Jai Singh |i 


. , Jai 
was established on the plain and built acon r 
to a grid plan interpreted in the light of Vea 

IC 


architecture. 


b. The streets feature continuous colonn 
businesses that intersect in the centre, cre 
large public squares called chaupars. 


adeg 


c. Markets, shops, residences and temples built 
along the main streets have uniform facade. 


d. The city’s urban planning shows an exchange 
hoor aod of ideas from ancient Hindu and early Modern 
Mughal as well as Western cultures. 


e. The grid plan is a model that prevails in the Weg, 
while the organisation of the different city Sectors 
(chowkis) refers to traditional Hindu concepts. 


f. Designed to be a commercial capital, the city has 
maintained its local commercial, artisanal and 
cooperative traditions to this day. 
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Archaeological and Cultural Ensembles of Jaipur 


4. Keoladeo National Park (Natural Heritage Site) 


This former duck-hunting reserve of the Maharajas 
is one of the major wintering areas for large numbers 
of aquatic birds from Afghanistan, Turkmenistan, China 
and Siberia. Some 364 species of birds, including the rare 
Siberian crane, have been recorded in the park. 
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sikkim (1 Mixed Heritage Site) 
Khangchendzonga National Park 

the Khangchendzonga National Park 
nique diversity of plains, valleys, 
` ectacular, snow-capped mounta 
ancient forests, including the world’s 
mount Khangchendzonga. 


includes a 
lakes, glaciers and 
INS Covered with 
third highest peak, 
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Many mythological stories are associated with this 
mo i | 
untain. A great number of natural elements (caves, 


rivers, lakes, etc.) are the object of worship by the 
indigenous people of Sikkim. 


Th i i 
e sacred meanings of these stories and practices 


h * ’ 
OF been integrated with Buddhist beliefs and constitute 
the basis for Sikkimese identity. 


India-Nepal border at Boktok (Left) and Children reading Buddhist Text (Right) 


Tamil Nadu (3 Cultural Heritage Site) 


1. Group of Monuments at Mahabalipuram: (Pancha 
Ratha, Shore Temple, Arjuna’s Penance or Descent of 
the Ganges, Caves Temples, etc.) (Tamil Nadu) 


a. This group of sanctuaries, founded by the 
Pallava kings, was carved out of rock along the 
Coromandel coast in the 7th and 8th centuries. 


b. Itis known especially for its rathas (temples in the 
form of chariots), mandapas (cave sanctuaries), 
giant open-air reliefs such as the famous ‘Descent 

| of the Ganges’, and the temple of Rivage, with 

| thousands of sculptures to the glory of Shiva. 
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Group of Monuments at Mahabalipuram 


2. Great Living Chola Temples: [Brinadeshwara Temple, 
Thanjavur (Tamil Nadu), Airavatesvara Temple, 
Darasuram (Tamil Nadu)] 

a. Built by kings of the Chola Empire, these 
temples stretched over all of south India and the 
neighbouring islands. 

b. The site includes three great 11th- and 12th- 
century Temples: the Brihadisvara Temple 
at Thanjavur, the Brihadisvara Temple at 
Gangaikondacholisvaram and the Airavatesvara 
Temple at Darasuram. 

The Temple of Gangaikondacholisvaram, built by 

Rajendra |, was completed in 1035. 

d. Its 53-m vimana (sanctum tower) has recessed 
corners and a graceful upward curving movement, 


contrasting with the straight and severe tower at 


Thanjavur. 
The Airavatesvara temple complex, built by 
Rajaraja Il, at Darasuram features a 24-m vimana 
and a stone image of Shiva. 

The temples testify to the brilliant achievements of 
the Chola in architecture, sculpture, painting and bronze 


casting. 
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Collage of Chola Temple Sculpture (Left) Temple E 


3. Mountain Railway of India 


Nilgiri Mountain Railway (Tamil Nadu) 


a. The construction of the Nilgiri Mountain Railway, a 
46-km long metre-gauge single-track railway in Tamil 
Nadu State was first proposed in 1854, but due to the 
difficulty of the mountainous location the work only 
started in 1891 and was completed in 1908. 


b. This railway, scaling an elevation of 326 m to 2,203 m, 
represented the latest technology of the time. 
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Telangana (1 Cultural Heritage Site) 
1. Kakatiya Rudreshwara (Ramappa) Temple 


a. 


Rudreshwara, popularly known as Ramappa 
Temple, is located in the village of Palampet, 
approximately 200km northeast of Hyderabad. 
in the State of Telangana. 


It is the main Shiva temple in a walled comple, 
built during the Kakatiyan period (1123-1323 
CE) under rulers Rudradeva and Recharla Rudra. 
Construction of the sandstone temple began in 
1213 CE and is believed to have continued over 
some 40 years. 


The building features decorated beams and pillars 
of carved granite and dolerite with a distinctive 
and pyramidal Vimana (horizontally stepped 
tower) made of lightweight porous bricks, so- 
called ‘floating bricks’, which reduced the weight 
of the roof structures. 


The temple’s sculptures of high artistic quality 


illustrate regional dance customs and Kakatiyan 
culture, 
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yrtarakhand (1 Natural Heritage Site) 
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Valley of Flowers National Park (Left) and Nanda Devi Peak (Right) 


Uttar Pradesh (3 Cultural Heritage Sites) 


1. Taj Mahal 


It is a mausoleum of white marble, built in Agra 
between 1631 and 1648 by order of the Mughal 
emperor Shah Jahan. It was constructed in the 
memory of his favourite wife Mumtaz Mahal. The 
Taj Mahal is the jewel of Muslim art in India and 
one of the universally admired masterpieces of 
the world’s heritage. 

The Taj Mahal is a perfectly symmetrical planned 
building, emphasising bilateral symmetry along 
a central axis on which the main features are 
placed. 

The building material used is brick-in-lime mortar 
veneered with red sandstone and marble and 
inlay work of precious/semi-precious stones. 

The four free-standing minarets at the corners 
of the platform added a hitherto unknown 
dimension to the Mughal architecture. 

The building material used is brick-in-lime mortar 
veneered with red sandstone and marble and 
inlay work of precious/semi-precious stones. 


Taj Mahal 


2. Agra Fort 
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Near the gardens of the Taj Mahal stands the 
important 16th-century Mughal monument 
known as the Red Fort of Agra. Also built by Shah 
Jahan. 

This powerful fortress of red sandstone 
encompasses, within its 2.5-km-long enclosure | 
walls, the imperial city of the Mughal rulers. | 
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c. It comprises many fairy-tale palaces, such as the 
Jahangir Palace and the Khas Mahal, built by Shah 
Jahan; audience halls, such as the Diwan-i-Khas; 
and two magnificent mosques. 
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Agra Fort 


3. Fatehpur Sikri 

a. Built during the second half of the 16th century by 
Emperor Akbar, Fatehpur Sikri (the City of Victory) 
was the capital of the Mughal Empire for only 
some ten years. 

b. The complex of monuments and temples, all in 
a uniform architectural style, includes one of the 
largest mosques in India, the Jama Masjid. 
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Fatehpur Sikri 


West Bengal (1 Cultural Heritage Site; 1 Natural 
Heritage Site) 
1. Sundarbans National Park 

The Sundarbans cover 10,000 km2 of land and water 
(more than half of it in India, the rest in Bangladesh) in 
the Ganges delta. It contains the world’s largest area of 
mangrove forests. Several rare or endangered species 
live in the park, including tigers, aquatic mammals, birds 


and reptiles. 
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Herd of Spotted Deer, Sundarbans 


2. Mountain Railways of India 
Darjeeling Himalayan Railways (West Bengal) 1999 
The Darjeeling Himalayan Railway was the first 
and is still the most outstanding example of a hil 
passenger railway. 
b. Opened in 1881, its design applies bold ang 
ingenious engineering solutions to the problem 
of establishing an effective rail link across a 
mountainous terrain of great beauty. 
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Darjeeling Himalayan Railways (Sonada Station) 


Inter-regional Natural Heritage 


1. Western Ghats: (Sub-clusters include Agasthyamalai, 
Periyar, Anamalai, Nilgiri, Talakaveri, Kudremukh and 
Sahyadri) 

They cover six states listed south to north as Kerala, 

Tamil Nadu, Karnataka, Goa, Maharashtra and Gujarat. 


These are older than the Himalaya mountains. 
The mountain chain of the Western Ghats represents 
geomorphic features of immense importance with 
unique biophysical and ecological processes. Some of the 
special features are as follows: 


E , S 
a. The site’s high montane forest ecosyste™ 
influence the Indian monsoon weather pattern 
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c. The forests of the site include some of the 
best representatives of non-equatorial tropical 
evergreen forests anywhere. They are home to 
at least 325 globally threatened flora, fauna, bird, 
amphibian, reptile and fish species. 
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Sahyadri (Left) and Grass Hill (Right), Western Ghats 


HOW TO PRESERVE TANGIBLE AND d. 
INTANGIBLE CULTURAL HERITAGE? 


The tangible cultural heritage, be it a monument, 

3 historic city or a landscape, is easy to catalogue, and 

its protection consists mainly of conservation and 

restoration measures. Intangible heritage, on the other 
hand, consists of processes and practices and hence 
accordingly requires a different safeguarding approach 
and methodology to the tangible heritage. It is fragile by 
its very nature and therefore much more vulnerable than 
other forms of heritage. It hinges on actors and social and 
environmental conditions that are not subject to rapid 
change. Safeguarding the intangible heritage involves 
the collection, documentation and archiving of cultural 
property and the protection and support of its bearers. 

The conservation of monuments, cities or landscapes, 

on the one hand, and the safeguarding and transmission 

of cultural practices and traditional knowledge, on the 
other, call for a threefold approach: 

1. Putting tangible heritage in its wider context: A 
holistic heritage approach would mean putting 
tangible heritage in its wider context, particularly 
in the case of religious monuments and sites, and 
relating it more closely to the communities concerned 
to afford greater weight to its spiritual, political and 
social values. 


Translating intangible heritage into “materiality”: 
Safeguarding intangible heritage calls for its 
translation” from oral form into some form of 
materiality, e.g. archives, inventories, museums 
and audio or film records. Although this could be 
regarded as “freezing” intangible heritage in the form 
of documents, it should be clear that this is only one 
aspect of safeguarding and that great thoughtfulness 
and care should be given to choosing the most 
appropriate methods and materials for the task. 


3. Supporting practitioners and the transmission of 


skills and knowledge: One worthwhile model could 

be Japan’s policy for protecting “Living National 

Treasures”, i.e., masters who possess certain traditional 

knowledge and skills. 

UNESCO began to work with a similar concept in 
1993: the “Living Human Treasures” system is designed 
to enable tradition holders to pass their know-how on 
to future generations. When artists, craftspeople and 
other “living libraries” are given official recognition and 
support, better care can be taken to ensure the transfer 
of their skills and techniques to others. 

Only a few countries have participated in this 
these should be 


programme. Programmes such as 
d to preserve the 


nationally encouraged and customise 
‘living cultural treasures’ of as culturally rich a country as 


India. 


Previous Year Questions (Mains) 
(2013) 


Q. Differentiate between Cultural and Natural Heritage. 
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eans something 
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As the word suggests ‘intangible’ m 
that cannot be touched by hand or somet 
physically present. Now let’s move on to ano 
‘Heritage’, meaning anything that a generatio 
from its ancestors. 

There are things that we regard as important to 
reserve for future generations. They may be significant 
ue to their present or possible economic value, but 
Iso because they create a certain emotion within us, 
or because they make us feel as though we belong to 
something — a country, a tradition, a way of life. They 
might be objects that can be held and buildings that can 
be explored, songs that can be sung and stories that can 
be told. Whatever shape they take, these things form part 
of a heritage. The term ‘cultural heritage has changed 
its meaning considerably in recent decades, partially 
because of different definitions developed by UNESCO. 
Cultural heritage does not end at monuments and 
collections of objects. It also includes traditions or living 
expressions inherited from our ancestors and passed on 
to our descendants, such as oral traditions, performing 
arts, social practices, rituals, festive events, knowledge 
and practices concerning nature and the universe or the 
knowledge and skills to produce traditional crafts. 


[ CHARACTERISTICS OF INTANGIBLE CULTURAL HERITAGE 


While fragile, intangible cultural heritage plays an 
important role in maintaining cultural diversity in the 
face of growing globalisation. An understanding of the 
intangible cultural heritage of different communities 
helps with intercultural communication and encourages 
mutual respect for other ways of life. 
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The importance of intangible cultural heritage is not 
the cultural expression itself but rather the wealth of 
knowledge and skills that is transmitted through it from 
one generation to the next. There are four characteristics 
of Intangible Cultural Heritage (ICH): 


ICH is traditional, contemporary and living at á 
same time: It not only represents inherited tradition, 
from the past but also contemporary rural and urban 
practices in which diverse cultural groups take part: 


ICH is inclusive: It contributes to social cohesion 
encouraging a sense of identity and responsibility 
which helps individuals to feel part of one or different 
communities and to feel part of society at large, 


ICH is representative: Intangible Cultural Heritage is 
not valued just as a cultural good for its exclusivity 
or its exceptional value. Its value is based on the 
communities it represents and depends on those 
whose knowledge of traditions; skills and customs 
are passed on to the rest of the community, from 
generation to generation, or to other communities. 


4. ICH is community-based: intangible cultural heritage 
can only be heritage when it is recognized as such by 
the communities, groups or individuals that create, 
maintain and transmit it — without their recognition, 
nobody else can decide for them that a given 
expression or practise is their heritage. 


UNESCO’S LISTS OF INTANGIBLE CULTURAL HERITAGE 


A general conference of UNESCO was held in Paris on 
17 October 2003 where a treaty was adopted by members 
present. This treaty is now known as, “The Convention 
for the Safeguarding of the Intangible Cultural Heritage”. 
Since then UNESCO started maintaining a list of Intangible 
Cultural Heritage of the whole world. In 2008, Kutiyattam 
Sanskrit Theatre, Tradition of Vedic Chanting and Ramlila, 
the traditional performance of Ramayana from India 6°! 
on the list. 


__ However, in 2010, UNESCO divided the erstwhile 
single list into two lists, 


a. Representative List of the intangible Cultural Heritag? 
of Humanity: It comprises cultural practices 3^ 
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heritage and raise awareness about its it Of this 
the List of Intangible Cultural PON portance, 
urgent Safeguarding: This list is a Be in Need of 
cultural elements that concerneg chia, a those 
countries consider vulnerable and en tes and 
measures to keep them alive. quire urgent 


so far, no Intangible Cultura] Herita 


isted in “The List of Intangible Cultural 
af Urgent Safeguarding”. 


Be from India is 
Heritage in Need 


why is Intangible Cultural heritage important? 
The significance of ICH for the worl 

expressed in the very definition of “ 

yeritage”, if we observe closely. Let’s 
factors of significance: 

a Self-recognition: It provides self- 
communities, groups or individuals 
the ICH; 

b. Recreation of ICH: ICH is constant 


response to the historical and social 
communities and groups; 


d community is 
Intangible Cultural 
see what are these 


recognition to 
that are part of 


y recreated as a 
evolution of the 


c. Deep connections between Heritage and its Creators/ 
bearers: There is a deep connection between heritage 
and its idiosyncrasies with the identity of its creators 
and bearers; 


d. Authenticity: It is mandatory for ICH to be authentic 
to its core, and 

e. Interrelationship of ICH with Human Rights: ICH is 
a tool for enabling the actual enjoyment of human 
rights. As a parameter from the perspective of 


human rights standards, it provides legitimacy to the 
concerned heritage. 


INDIAN ELEMENTS ON THE UNESCO LIST 
OF INTANGIBLE CULTURAL HERITAGE 


First inclusion in the UNESCO's List of Intangible 
Cultural Heritage happened in 2008. Below is the list of 


every inclusion from India into the list in chronological 
Order, 


2008 
RAMLILA, THE TRADITIONAL PERFORMANCE OF THE 
RAM : 

AYANA: 


* . 2 j j of 
Ramlila, literally “Rama’s play”, is a performanc 
l n 
the Ramayana epic in a series of scenes that include song, 
! l ross 
narration, recital and dialogue. It is performed a 


es ae ag a n ERA Ta n A eer 
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ihe India during the festival of Dussehra, held each 

eordlng to the ritual calendar in autumn. The most 

sentative Ramlilas are those of Ayodhya, Ramnagar 
enares, Vrindavan, Almora, Satna and Madhubani 

It is based on the | 


“Ramacharitmanas”, a 
: » a Sacred text 
“as t the glory of Rama, the hero of Ramayana. 
| macharitmanas was composed by Tulsidas in the 
Sixteenth century, 
24- The jori 
l majority of the Ramlilas recount episodes 
rom the Ramacharitma 


performances lasting ten 
such as Ramnagar’s, may | 


repre 
and B 


nas through a series of 
to twelve days, but some, 


ast an entire month. 
Festivals are Organised in 


towns and villages duri 
season celebrating Rama 


hundreds of settlements, 
ng the Dussehra festival 


’s return from exile 
Ramlila recalls the battle 


and consists Of a series 
Sages and the faithful. 


between Rama and Ravana 
of dialogues between gods, 


Ramliila’s dramatic forc 
of icons representing t 


e stems from the succession 
he climax of each scene. 


The audience is invited to sing and take part in the 
Narration where it brings the whole population 
together, without distinction of caste, religion or age. 


~~ < 


A still of Ramalila at Sangeet Natak Akademi, New Delhi 
TRADITION OF VEDIC CHANTING: 
ee 


The oral tradition of the Vedas consists of several 
“pathas”, “recitations” or ways of chanting the Vedic 
mantras. Such traditions of Vedic chant are often 
considered the oldest unbroken oral tradition in 
existence. Expressed in the Vedic language, which is 
derived from classical Sanskrit, the verses of the pie 
were traditionally chanted during sacred Lia! snd 
recited daily in Vedic communities. The value of thi 
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its oral 
tradition lies not only in the rich content ye aye 
literature but also in the ingenious techniques ef p 


i . inta 
by the Brahmin priests in preserving the texts In 


ct for 


thousands of years. 


a , main 
There are several ‘Vedic traditions’; three z 
traditions are: 


è Western: Maharashtra and Saurashtra 
* Northern: Varanasi 


* Southern: Tamil Nadu, Mysore and Andhra 
Pradesh 


Only thirteen of the over one thousand Vedic 
recitation branches have survived. Moreover, four 
noted schools — in Maharashtra (central India), Kerala 
and Karnataka (southern India) and Orissa (eastern 
india) — are considered under imminent threat. 


Three levels of pitch are employed for recitations: a 
basic reciting tone is embellished by neighbouring 
tones above and below, which are used to emphasise 
grammatical accents in the texts. 


The Rigveda hymns are the basis for a later collection, 
the Samaveda (“Veda of the Chants”), the hymns 
of which are sung in a style that is more florid, 
melodic, and melismatic (one word to two or more 


notes) rather than syllabic, and the range of tones is 
extended to six or more. | 


To ensure that the sound of each word remains 
unaltered, practitioners are taught from childhood 
complex recitation techniques that are based on 
tonal accents, a unique manner of pronouncing each 
letter and specific speech combinations. 


A still of Vedic Chanting at Sangeet Natak Akademi, New Delhi 


A simple, numerical system of notation — 
with an oral tradition that stresses absolute 
in text, intonation, and bodily gestures — h 
to perpetuate this stable tradition and to 


together 
Precision 
as served 
ensure its 
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e 
re chanted today exactly as they were centurie, daş 
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A remarkable method was devised to Make Sure th 

words and syllables are not altered. According t A 
the words of a MANSEE TEIE together in differen 
patterns like “vakya", ore ) ihc » jata”, “Maly” 
“sikha”, “rekha”, “dhvaja”, danda » “Tatha”, Whaia 
The insistence on oe pronunciation and 
accent as accurately as possible is related to the 
belief that the potency of the mantras lies in thei 


sound when pronounced. 


KUTIYATTAM, SANSKRIT THEATRE: 
ee UATI Sa 


Practised in Kerala, it is one of India’s oldest | 
theatrical traditions. Originating more that 2,000 
ago, Kutiyattam represents a synthesis of Sa 
classicism and reflects the local traditions of Kerala, 


Ving 
years 
Nskrit 


e In its stylized and codified theatrical language, neta 
abhinaya (eye expression) and hasta abhinaya (the 
language of gestures) are prominent. 


e They focus on the thoughts and feelings of the main 
character. 


e Actors undergo ten to fifteen years of rigorous 
training to become fully-fledged performers with 
sophisticated breathing control and subtle muscle 
shifts of the face and body. 


e The actor’s art lies in elaborating a situation or 
episode in all its detail. Therefore, a single act may 


take days to perform and a complete performance 
may last up to 40 days. 


e It is performed mainly in theatres called 
Kuttampalams, which are located in Hindu temples. 
e In earlier days, the 


fewer audiences owin 
it h 


performance was restricted to 


§ to its sacred nature but now 
as been Opened toa larger audience. 


Kutiyattam (Phot 


O credit: UNESCO/Moe Chiba) 
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STIVAL CUM THEATRE: 

gaMMAN, FE | 
ris a religious festival and a ritual theatre of 
layas Of Uttarakhand. Every year in late 
Him villages Of Saloor-Dungra in the state of U 
twin hern India) are marked by Ramman, 
pee in honour of the tutelary god, Bhumi 
fe divinity whose temple houses most of th 

0 


Garhwal 
April, the 
ttarakhand 
a religious 
yal Devta, a 
e festivities. 
the ritual is made up of rituals such as: the recitation 
of versions of the epic of Rama and Various legends, 
and the performance of songs and Masked dances. 


it is organised by the villagers and each Caste and 
occupational group has a distinct role. 


e Youth and elders performs 


e Brahmans lead the prayers and perform rituals. 


è Bhandaris representing locals of the Kshatriya 
caste are alone entitled to wear one of the most 
sacred masks of Narsimha. 


« family that hosts Bhumiyal Devta during the year 
mystr adhere to a strict daily routine. 


e Combining theatre, music, historical reconstructions, 
and traditional oral and written tales, the Ramman 
is a multiform cultural event that reflects the 
environmental, spiritual and cultural concept of 
the community, recounting its founding myths and 
strengthening its sense of self-worth. 


Ramman in Garhwal(Photo Credit: IGNCA, Ministry of Culture) 


2010 


Mup 
MUDIVETTU 


It is a ritual dance drama from Kerala based on a 
Mythological tale of a battle between the goddess Ka 
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and the demon Darika. It is a community ritual in which 
the entire village Participates, 


After the summer crops have been harvested, the 


villagers reach the temple in the early morning on an 
appointed day. 


Mudiyettu performers purify themselves through 
fasting and prayer, then draw a huge image of 
goddess Kali, called as kalam, on the temple floor 


with coloured powders, wherein the spirit of the 
goddess is invoked. 


This prepares the ground for the lively enactment to 
follow, in which the divine sage Narada repeatedly 
requests Shiva to contain the demon Darika, who 
is immune to defeat by mortals, so Shiva instead 


commands that Darika will die at the hand of the 
goddess Kali. 


Mudiyettu is performed annually in ‘Bhagavati 
Kavus’, the temples of the goddess, in different 


villages along the rivers Chalakkudy Puzha, Periyar 
and Moovattupuzha. 


Mudiyettu serves as an important cultural site for 
the transmission of traditional values, ethics, moral 
codes and aesthetic norms of the community to the 
next generation, thereby ensuring its continuity and 
relevance in present times. 


KALBELIA 


Songs and dances are an expression of Rajasthan’s 
Kalbelia community’s traditional way of life. Once S 
professional snake handlers, Kalbelia today evoke their 3 
former occupation in music and dance that is evolving in ae 
new and creative ways. Today, women in flowing black Re 
skirts dance and swirl, replicating the movements of a 
serpent, while men accompany them on the khanjari i 
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percussion instrument and the poong, 


a woodwind 


instrument traditionally played to capture snakes. 


jewellery 
mirrors 


The dancers wear traditional tattoo designs, 
and garments richly embroidered with small 
and silver thread. 

Kalbelia songs disseminate mythological knowledge 
through stories, while special traditional dances are 
performed during Holi, the festival of colours. 


The songs also demonstrate the poetic acumen 
of the Kalbelia, who are reputed to compose 
lyrics spontaneously and improvise songs during 
performances. 


Transmitted from generation to generation, the 
songs and dances form part of an oral tradition for 
which no texts or training manuals exist. 


Song and dance are a matter of pride for the Kalbelia 
community, and a marker of their identity at a time 
when their traditional travelling lifestyle and role in 
rural society are diminishing. 


Women performing Kalbelia dance, (Photo Credit: West Zone 
Cultural Centre Rajasthan) 


CHHAU DANCE: 


It is a tradition from eastern India (Jharkhand) that 
enacts episodes from epics including the Mahabharata 
and Ramayana, local folklore and abstract themes. Chhau 
dance is intimately connected to regional festivals, n 
the spring festival Chaitra Parva. Its Origin is trace 
indigenous forms of dance and martial practices, 


otably 
able to 


e Its three distinct styles hail from the regions of 
Seraikella, Purulia and Mayurbhanj, 


the first two 
using masks. 


* Its vocabulary of movement includes mock combat 
techniques, stylized gaits of birds and animals and 


movement 
housewives. 

i r ili 
Chhau is taught to male dancers ae families i 
traditional artists or from local communities, 


The dance is performed at night in an open Space 
to traditional and folk melodies, played on the reed 
pipes mohuri and shehnai. 

The reverberating drumbeats of a variety of drum, 
dominate the accompanying music ensemble, Chhay 
is an integral part of the culture of these communities 


It binds together people from different social strata 
and ethnic backgrounds with diverse social Practices, 
beliefs, professions and languages. 


Chhau Dance (Photo Credit: Sangeet Natak Akademi,) 


2012 


BUDDHIST CHANTING OF LADAKH 
ee ARH 


In the Union Territory of Ladakh, Buddhist lamas 


(pri 
phil 
of 


ests) chant sacred texts representing the spirit 
osophy and teachings of the Buddha. Two forms 
Buddhism are practised in Ladakh — Mahayana and 
Vajrayana ~ and there are four major sects, namely 
ita kr Shakya and Geluk. Each sect has several 
ie c anting, practised during life-cycle rituals and 
Mportant days in the Buddhist and agrarian calendars: 
Chanting is underta 
well-being of the pe 


- 
ken for the spiritual and moral 
of mind ople, for purification and peace 
mind, to appease the wrath of evil spirits or t° 


invoke the blessing of various Buddhas, Bodhisattvas, 
deities and rinpoches. 
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it neha Aaa mele 
indo accompanied by d ups, either sittin 
courtyards or private houses ance jn monast 8 
; ery 


, The monks wear special costu 
gestures (mudras) representing ai, and make hand 
and instruments such as pig ae divine Buddha 
trumpets lend musicality and re ote cymbals and 
. Acolytes are trained under al to the chanting. 
r 


vior AR 0) 

of senior monks, reciting texts fre US Supervision 

are memorised. quently until th 
ey 


e Chants are practised everyda 
y 


assembly hall in the monastic 


aS a prayer 
t ' 
world peace, and for the BT the deities for 
na 


practitioners. | growth of the 


Buddhist Chanting (Photo Credit: CIBS Ladakh) 


2013 


SANKIRTANA 


| It encompasses an array of arts performed to mark 
religious occasions and various stages in the life of the 
Vaishnava people of the Manipur plains. Sankirtana 
practices centre on the temple, where performers narrate 
the lives and deeds of Krishna through song and dance. 


In a typical performance, two drummers and about 
ten singer-dancers perform in a hall or domestic 
courtyard encircled by seated devotees. 


The dignity and flow of aesthetic and religious energy 
is unparalleled, moving audience members to tears 
and frequently to prostrate themselves before the 
performers. 


Sankirtana has two main social functions: 


* it brings people together on festive occasions 


2014 


through 5 
vis, out the year, acting as a cohesive for 
in Manipur’s Vaishnava community; 


and j j i 

oe estapiishes and reinforces relationships 

v pene individual and the communit 
rough life-cycle ceremonies. ë 


Itisr 
egarded as a physical manifestation of God 


The Sanki 
Sole bee of Manipur is a vibrant practice 
8 an organic relationship with people: the 


whole society is j 
y IS Involved in i j 
secifiekricwled ed in its safeguarding, with the 


from mentor to 


ge and skills tradition i 
ally tra 
disciple. a 


a j 


, ence is 
rituals. acknowledged through its many 


Sankirtana Dancing and Drumming (Photo Credit: Sangeet 
Natak Akademi) 


TRADITIONAL BRASS AND COPPER CRAFT OF 
UTENSIL MAKING: 


This tradition of utensils making brass and copper 


utensils among the Thatheras (SSM) of Jandiala Guru of 
Punjab is old. The metals used — copper, brass and certain 
alloys — are believed to be beneficial for health. 


The process begins with procuring cooled cakes of 
metal that are flattened into thin plates and then 
hammered into curved shapes, creating the required 
small bowls, rimmed plates, to larger pots for water 
and milk, huge cooking vessels and other artefacts. 


Heating the plates while hammering and curving 
them into different shapes requires careful 
temperature control, which is achieved by using 
tiny wood-fired stoves (aided by hand-held bellows 


buried in the earth. 


—— a. 
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e ee 


Utensils are manually finished by polishing with 
traditional materials such as sand and tamarind juice. 
Designs are made by skilfully hammering a series of 
tiny dents into the heated metal. 

The process of manufacturing is transmitted orally 
from father to son. This trade is not simply a form 
of livelihood for Thatheras, but it defines their family 
and kinship structure, work ethic and status within 
the social hierarchy of the town. 


Thatheras working at their kiln (Photo Credit: Punjab Heritage 
Tourism Promotion Board) 


2016 


YOGA: 


It consists of a series of poses, meditation, controlled 
breathing, word chanting and other techniques designed 
to help individuals build self-realisation, ease any 
suffering they may be experiencing and allow for a state 
of liberation. It is practised by the young and old without 
discriminating against gender, class or religion and has 
also become popular in other parts of the world. 

e Traditionally, yoga was transmitted using the Guru- 
Shishya model (master-pupil) with yoga gurus as the 
main custodians of associated knowledge and skills. 

e Ancient manuscripts and scriptures are also used in 
the teaching and practice of yoga, and a vast range of 
modern literature on the subject is available. 

èe It is based on the philosophy of unifying the mind 
with the body and soul to allow for greater mental, 
Spiritual and physical wellbeing. 


NuvVROZ, 

This day indicates the beginning of Parsi (Zoroastrian) 
New Year. March 21 marks the start of the year. Apart 
from India it is a shared intangible Cultural Heritage òl 
Afghanistan, Azerbaijan, india, Iran, Iraq, Kazakhstan, 
Kyrgyzstan, Pakistan, Tajikistan, Turkey, Turkmenistan ding 


Uzbekistan. 
This festival literally meaning ‘New Day’ is celebrateg 


with a variety of rituals, Ceremonies and othe, 
cultural events that take place for a period of about 


two weeks. 

An important tradition practised is the gathering 
around ‘the Table’, decorated with objects that 
symbolise purity, brightness, livelihood and wealth, 
to enjoy a special meal with loved ones. 

New clothes are worn and visits made to relatives, 
particularly the elderly and neighbours. 

Gifts are exchanged, especially for children, featuring 
objects made by artisans. There are also street 
performances of music and dance, public rituals 
involving water and fire, traditional sports and the 


making of handicrafts. 

There are also street performances of music and 
dance, public rituals involving water and fire, 
traditional sports and the making of handicrafts. 


e These practices support cultural diversity and 
tolerance and contribute to building community 


solidarity and peace. 


Public Celebration of Nuvroz (Photo Credit: Iranian Cultural 
Heritage, Handicrafts and Tourism Organization) 


2017 


KUMBH MELA: 


Kumbh Mela (the festival of the sacred Pitcher) is the 
largest peaceful congregation of pilgrims on earth, during 
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ntan ible 
which participants bathe or take a dip in a sacred river. 
pevotee> x . 

sed from sins liberating her/him from the cycle of birth 


Cultural Heritage 


believe that by bathing in the Ganges one is 


r . 
h.The congregation i : 
and deat ncludes ascetics, saints, 


„adhus, 
held at 


eal 
rrespectve of 


aspirants-kalpavasis and visitors. The festival | 
Allahabad, Haridwar, Ujjain and Nasik ae E is 
ur 


< by rotation and is attended by millions of peopl 
caste, creed or gender. ge 


its primary bearers, however, belong to akhadas and 
ashrams, religious organisations, or are individual 

S 
living on alms. 


The event encapsulates the science of astronomy 
astrology, spirituality, ritualistic traditions et 
social and cultural customs and practices making it 


extremely rich in knowledge. 


as it is held in four different cities in India, it involves 
different social and cultural activities, making this a 
culturally diverse festival. 


Knowledge and skills related to the tradition are 
transmitted through ancient religious manuscripts, 
oral traditions, historical travelogues and texts 
produced by eminent historians. 


The teacher-student relationship of the sadhus in the 
ashrams and akhadas remains the most important 
method of imparting and safeguarding knowledge 
and skills relating to Kumbh Mela. 


Kumbh congregation at Allahabad (Photo Credit: Satish 
Ramchandra) 


2021 


DURGA Pusa: 


It is an annual festival celebrated in September or 
ets most notably in Kolkata, in West Bengal of India, 
ut also in other parts of India and amongst the Bengali 


ee —oEOO ne — aan 


diaspora. It marks the ten-day worship of the Hindu 
mother-goddess Durga. 
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Durga Aarti blessing during Durga Puja (Photo Credit: Devi 
Chakrabarti) 


e Inthe months preceding the festival, small artisanal 
workshops sculpt images of Durga and her family 
using unfired clay pulled from the Ganga River, 

e The worship of the goddess begins on the inaugural 
day of Mahalaya, when eyes are painted onto the 
clay images to bring the goddess to life. 

e It ends on the tenth day, when the images are 
immersed in the river from where the clay came, thus 
the festival has also come to signify ‘home-coming’ 
or a seasonal return to one’s roots. 

e Durga Puja is seen as the best instance of the public 
performance of religion and art, and as a thriving 
ground for collaborative artists and designers. 

e During the event, the divides of class, religion and 
ethnicities collapse as crowds of spectators walk 
around to admire the installations. 


i GOVERNMENT INITIATIVES FOR PROTECTING INTANGIBLE CULTURAL HERITAGE IN INDIA 


The government recognises the treasures of ancient 
knowledge spread across the length and breadth of 
India and to save, promote and spread this rich cultural 
diversity in all the parts of india and across the world the 
government has taken many initiatives in this direction. 


Scheme for Safeguarding the intangible Heritage an 
Diverse Cultural Traditions of India 


Objective 

For the purpose of protecting the vast diversi 
of intangible cultural heritage in India, the Ministry 
Culture has formulated a Scheme titled “Scheme ' 


SE N aae 
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Safeguarding the Intangible Heritage and Diverse Cultural 
Traditions of India”. The objective is to reinvigorate 
and revitalise various institutions, groups, individuals, 
identified non-MOC institutions, non-government 
organisations, researchers and scholars. This is to ensure 
that they engage in activities/ projects for strengthening, 
protecting, preserving and promoting the rich intangible 
cultural heritage of India. 


National List of Intangible Cultural Heritage (ICH) of 
india 

Apart from internationally maintained lists of ICH, 
the Indian government also in order to preserve and 
recognise the diversity of Indian culture embedded 
in its intangible heritage, maintains a National List of 
Intangible Heritage of India. The list includes a little over 
100 ICH from all across the country. Following UNESCO's 
2003 Convention, this list has been classified into five 


Indian Art and Cultur 
e 
broad domains in which intangible cultural heritage ie 


manifested: 
Oral traditions and expressions, including language 
of the intangible cultural heritage 


as a vehicle 


e Performing arts 
Social practices, rituals and festive events 


Knowledge and practices concerning nature and the 


universe 
Traditional craftsmanship 

The list is an attempt to recognize the diversity of 
Indian Culture embedded in its Intangible Heritage. It 
aims to raise awareness about the various Intangible 
Cultural Heritage elements from different states of India 
at the National and International levels and ensure their 
protection. Below is the list of some important cultural 
heritage of India apart from ICH in UNESCO’s list: 


Region 


Name 


Qawwali 


Veena and its 
Music 


Traditions 
associated with 
funerals of Idu 
Mishimi Tribe 


Songs of Shaman 


Description 


e Itis a devotional music belonging to a tradition of Islamic mysticism and contains 


the composition of the Sufi Saints. 
e Qawwali is an elaborate verbal code sunf to the beat of the Dholak. 


e It is also sung during the birth and other life cycle ceremonies. 
It combines in itself the religious, mythological and festive aspects of the community, 


and is an expression of the aesthetic and creative aspirations of community. 


1. The oldest musical instrument of India, the Veena, symbolises the Indian ethos 


throughout the country and has sociological and cultural connotations. 
2. Saraswati, the Goddess of learning, is visualised as Veenapani, the wielder of a 


Veena. 
3. Veena, regarded as the precursor of all Indian string instruments, has been 


instrumental in standardising many fundamental laws of music. 
4. Veena has a meditative sound, which is capable of taking the performer and listener 


on a Spiritual journey. 


e The funeral traditions of Idu Mishimis are very unique in nature. Generally the 
funeral rituals are performed 3 to 5 days and it depends upon the nature of death. 

e The Idu Mishimis believe that there is a continuation of life after death. 

e Itis believed that after death life is transformed from the materialistic world to the 
divine world i.e., the land of soul which is locally known as muduasialoko. 

e itis believed that after death life is transformed from the materialistic world to the 
divine world i.e., the land of soul which is locally known as muduasialoko. 


e in Arunachal Pradesh among different tribes, Shaman is mostly seen as a diviner 
communicator, negotiator, healer, ritual specialist, and religious expert but neither 


as a magician nor a mystic. 
e S/he is the middleman between humans and spirits who can communicate with the 


spirits on their behalf. 
e As Tani people believe in the existence of spirits, they need human specialists 
a shaman, who have experience and can get access to the spirit world as á 


communicator. 
e Shamans are well versed in ritual performances and knowledge and wisdom 


It is sung all over India 


Veena is played in the 


entire country 


Arunachal Pradesh 


Arunachal Pradesh 
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Region 


j e The term S ; 
çowa-Rigpa owa Rigpa is derived 
et f , 
xnowledge of ds rom Bhoti language which means ‘Knowledge of Arunachal Pradesh 
ealing OF cience e ITIS an ancient Indi & Sikki 
Healing) India and later sent ai conceived and propounded by Lord Buddha in el eh ae 
int i ; 
e Sowa Rigpa has been devel e entire Trans- Himalayan region. Region of North India 


Oped and in j i 
cultural context auch tks OE into different environmental and 


ie 
It is one of the Medicinal tradition that is b 


recently Sowa-Rigpa Hospital has been merle SEAN al 


a oe a tioned by ministry in Sikkim 

eepor Bee epor Beel is a wetl i i : 

D A and situated in Assam inhabited mostly by trib 

folklore r distinct folklore and practices Y oy tMos people aang: Atam 


e One thousandandt ili 
drea ala siie families of 14 indigenous villages around Deepor Beel 
RA KONTEO Si a the wetland’s natural resources for their livelihood. 
e a red families of 14 indigenous villages around Deepor Beel 
a eek y on the wetland’s natural resources for their livelihood. 
s and rituals such as Johong puja and various other musical lore of the 


people always help in recollectin 
f g the beauty and i i 
including the wetland. y and importance of the environment 


The Festival of ° Salhesh, the chief deity of the marginalised and downtrodden Dusadh Dalit Bihar 
Salhesh ean ee festival that provides identity, social cohesion and self-respect to 
e Celebrated every year during the auspicious month of Shravan (Rainy season), the 
chief components of the festival are folklore, rituals, craftsmanship and performing 
arts. 
e The knowledge and skills involved in the entire festival are transferred from one 
generation to another through oral tradition. 
e The performance includes instrumental music, recital of songs in the local dialect, 
dancing, acrobatics and symbolic gestures. The festival culminates with the votive 


offerings of the terracotta horse-riders to the deity. 
tions Delhi 


Kinnar Kanthgeet e Some transgender groups engage themselves in attending merry ritualistic func 
of family and society, like childbirth or marriage ceremony. 


e Over the years, they have made their presence significantly felt by convening events 
(Delhi), Kinnar Mahotsav (Patna), etc. 


such as Vachan Vaachan Mahotsav 
h a history of eight hundred years, performed Goa & Maharashtra 


H . . it 
e itis a popular theatre tradition wI ste 3 forr 
during the annual festival of the village deity In the temple premises after midnight, 
without any technical props. 
e The term Dashavatar refers t 
rvation. . . . E 
Aaea A performance comprises two sessions, the ‘poorva-ranga (the initial 
e The Das 


i j bals . 


Dashavatar: 
Traditional folk 


theatre form shnu, the Hindu God 


o the ten incarnations of Lord Vi 


there Jammu & Kashmir 


Kashmir in the past, nowadays 


d all over 
A e Sonans aa C awe Sufiana music is practised. These include 
istricts in Ka 
Qalambaft Gharana are only three distric " district Srinagar 
a trict Anantnag an - 
of Sufiana Mausiqi district Budgam, pane ail venowned musician of the gharana, Ustad 
e The gharana is na 
Ghulam Mohammad Qaleenbaft. Joo Gharana. Ustad Qaleenbaft later developed 


an 
e itis an offshoot Gharana of aeai 
his own style and founded a sep 


e Inthe custom of Ramzan Jo 


but 
the presentation of a eae nadia medium} 
ilambDi 
the Maqam from Vi 


am. 
presenting the Jawab of the Maq 


maintain a single tempo (laya) throughout 


Ustad Qaleenbaft would change the tempo o 
and Drut (fast) tempo while 
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The present items in the list have been collated 
from the projects sanctioned under the scheme for 
‘Safeguarding the Intangible Cultural Heritage and 
Diverse Cultural Traditions of India’ formulated by the 


Ministry of Culture. 


Other Institutional Support 

Various institutions under the Ministry of Culture 
namely Sangeet Natak Akademi (SNA), Centre for Cultural 
Resources and Training (CCRT), Kalakshetra Foundation 
(KF), Indira Gandhi National Centre for the Arts (IGNCA), 
National School of Drama (NSD), Sahitya Akademi (SA) 
and Lalit Kala Akademi (LKA) are engaged in the work 


Indian Art and Culture 


of preserving and promoting the traditional cultural 
heritage of India. 

The Kalakshetra Foundation has established a 
repertory (a troupe of expert dancers and musicians), 
renovated the performance spaces theatres, open-air 
auditoriums, and the curriculum of the diploma and 
post-diploma courses for the propagation and education 
of Fine Arts (Bharatanatyam, Carnatic Music and Visual 
Arts). In addition, the KF has initiated to identify, register 
and revive the traditional weaving and dyeing techniques 
of Cotton and Silk through its Craft Education and 


Research Centre. 


india is one of the ancient and living civilisat 

with a rich and diverse cultural heritage. The ie P 
of cultural heritage in India emanated because oh 
assimilation of the myriad cultural trends across the v : 
and of India over thousands of years. The grand nthe 
of cultures, languages, faiths, and religions has sha w 
india into a single integrated cultural whole. Today i is 
an undeniable fact that India is still revered as a land of 
many possibilities for the unity that it possesses in its 
diversity. The cultural heritage of India represents this 
single integrated cultural whole. Therefore, conserving 
the cultural heritage becomes important to safeguard 
the single integrated cultural whole and maintain unity 
in diversity. 


CONSTITUTIONAL PROVISIONS FOR 
CONSERVATION OF CULTURAL HERITAGE 


The constitution of India plays a significant role in 
conserving the cultural heritage of India by providing 
various constitutional provisions for the conservation 
of the cultural heritage. Some of the articles highlighted 
in the Indian constitution that refer to the conservation 


of the cultural heritage of India are Articles 29, 49 and 
51A (f). 


ARTICLE 29 


It states that: 


Any section of the citizens residing in the territory of 
India or any part having a distinct language, script or 


culture of its own shall have the right to conserve the 
same. 


No citizen shall be denied admission into any 
educational institution maintained by the State or 
receiving aid from State funds on grounds only of 
religion, race, caste, language or any of them. 


A 
Antic 49 


It talks about the protection of every monument or 
Place of artistic or historic interest. Under this article, 


ee 


it is the Obligation of t 


he state to protect heritage 
sites, archaeological sites : 


, sculptures, and monuments 
Ev i ; 
ery Monument declared by the law to be of national 


im i 
Pee IS protected from spoliation, disfigurement, 
struction, removal, disposal or export. 


ARTICLE 51A (F) 


It is a part of the Fu 
. ndamental Duties i : 
Article 51A under Part Iy- enlisted in 


A of the Indian Constituti 
talks about the duties of nai 


the citizens of India i i 
| n valuing 
and preserving the rich heritage of our composite culture. 


It focuses on the fact that on an individual level, it is the 
duty of every citizen of India to protect and preserve their 
cultural heritage, thus, leading to overall development. 


LEGISLATIVE PROVISIONS FOR 
CONSERVATION OF NATURAL HERITAGE 


AMSAR ACT OR THE ANCIENT MONUMENTS AND 
ARCHAEOLOGICAL SITES AND REMAINS ACT 1958 


It provides legislation provisions for the preservation 
of ancient and historical monuments, archaeological 
sites, and sculptures. 


Provisions under the Act: 


e The Archaeological Survey of India functions under 
the provisions of this act and is the custodian of all 
the iconic monuments in India. 


e The act prohibits construction in a ‘prohibited area’, 
an area of 100 meters around a protected monument. 


e The central government can extend the prohibited 
area beyond 100 meters. 


e The iconic monuments like Taj Nahal, Ajanta caves, 
and the Sun Temple of Konark are protected under 
AMSAR Act. 
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Indian Treasure Trove Act, 1878 


The British Government instituted the act to accidentally 
Protect and preserve treasure found. The aim here was 
to preserve the heritage items and the history related to 
them and create a directory of the treasures collected. 


The act suggests that any treasure (anything of any value 
hidden in the soil) found by any person must inform the 
most senior local officer. If the finder fails to hand over 


the treasure to the government, the queen shall vest the 
share of such treasure. 


ANCIENT MONUMENTS PRESERVATION ACT, 1904 
SEMEN TS PRESERVATION ACT, 1904 


This act was passed in 1904 during Lord Curzon’s 
reign. Through this act, the British government hoped to 


preserve Monuments in the possession of individuals or 
private individuals. 


Provisions under the Act: 


As this act focuses on monuments in the custody of 
an individual or private ownership, the owner and 


the Central government will sign an agreement for 
the same. 


e This act prohibits the owner from adding on to, 
demolishing, altering, or defacing the monument. 


e When the actual owner of the property where the 
monument is situated intends to sell the land, the 
government would have the first right to purchase 
the land. 


e In case the protected monument is in danger of 
destruction or alteration, the Central government 
shall acquire the property according to the 
procedures provided under the Land Acquisition Act, 
1894. 


e The place of worship shall also be protected from 
pollution, exploitation and desecration if it is 
inconsistent with the provisions of the Act. 


The Ancient Monuments Preservation Act, 1904, 
was amended in 1932 by the Ancient Monuments 
Preservation (Amendment) Act. In 1958, the Central 
Government enacted The Ancient Monuments and 
Archaeological Sites and Remains Act. 


The Parliament also formulated The Ancient 
Monuments and Archaeological Sites and Remains 
(Amendment and Validation) Act, 2010. The Act’s main 
purpose was to preserve the historical monuments and 
archaeological areas and regulate the mines to protect 
the ancient carvings and articles of national importance. 


nacian Art ang Cult 
Ure 
HE ANTIQUITIES (EXPORT CONTROL) Act, 1947 


it was passed during the period of Mortimer 


This act was enacted when the British governme Ier 
India and took several artefacts with them. tl 
Provisions under the Act: 

e Under this act, the decision of the Director-Gone, y 
final if any question arises whether any article i is 
or thing is antiquity or not. Ject 

e Under the Act, no person shall export any antiqui 
except under the authority of a licence granted i 
the Central Government y 

e The Antiquities and Art Treasures Act, 1972 repealeg 


the Antiquities (Export Control) Act, 1947. 


PUBLIC RECORDS ACT, 1993 


This Act has been formulated to standardise Public 
records’ management, administration and Preservation. 


Provisions under the Act: 


e Under the act, “public records” includes - any 
document, manuscript and file; any Microfilm, 
microfiche and facsimile copy of a document; any 
reproduction of image or images embodied in Such 
microfilm (whether enlarged or not); and any other 
material produced by a computer or by any other 
device, of any records creating agency; 


e Under the act, Record Officer shall be appointed for 
the maintenance of the records. 


e Periodical review of all public records and weeding 


out public records of ephemeral value will be carried 
out. 


e Appraisal of public records which are more than 
twenty-five years old in consultation with the 
National Archives of India is done. 


4 MINISTRY OF CULTURE 


It is a government ministry tasked with preserving 
and promoting Indian art and culture. The Ministry's task 
is to develop and sustain ways and means through which 
the creative and aesthetic sensibilities of the people 
remain active and dynamic. The functional spectrum of 
this Ministry is vast, ranging from generating cultural 
awareness at the grassroots level to promoting cultural 
exchanges at the international level. 


The mission of the Ministry of Culture is to jae 
Promote and disseminate all forms of art and culture. 0 


achieve this, the department undertakes the following 
activities: 
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Law and Culture 


Maintenance and conservation R 


i f heri T 
sites and ancient monuments tage, historic 
Administration of libraries 

. Promotion of literary, visual ang perfor 


Observation of centenaries and 
important national personalities an 


Ming arts 


anniversaries of 


d events 
e Promotion of institutions and 


Buddhist and Tibetan studies Organisations of 

e Promotion of institutional and indivi 
initiatives in the fields of art and cult 

ə Entering into cultural 
countries. 


dual hon-official 
ure 


agreements with foreign 


e The functional spectrum of the De 
from creating cultural awareness fr 
level to the international cultural e 


Partment ranges 
om the grass-root 
xchange level. 


IMPORTANT GOVERNMENT INITIATIVES FOR 
THE CONSERVATION OF CULTURAL HERITAGE 
BEE ERAGE 


HERITAGE CITY DEVELOPMENT AND 
AUGMENTATION YOJANA (HRIDAY) 
Se 


HRIDAY is a central government initiative aiming 
to modernise the selected heritage sites with revival 
facilities services and protection to improve the tourism 
sector and preserve the heritage. 


Twelve cities have been listed for development 
under the scheme. The cities include Ajmer, Amritsar, 
Amaravati, Badami, Dwarka, Gaya, Kanchipuram, 
Mathura, Puri, Varanasi, Velankanni, and Warangal. 


ADOPT A HERITAGE: APNI DHAROHAR, APNI 
PEHCHAAN: 


The initiative aims to develop tourism amenities at 
the heritage site and make the sites tourist-friendly. The 
sites or monuments are chosen based on the annual 
footfall, and the monument can be adopted by a private 
Or public sector company, known as Monument Mitras. 


PILGRIMAGE REJUVENATION AND SPIRITUAL 
HERITAGE AUGMENTATION DRIVE (PRASHAD) 
TERITAGE AUGMENTATION DRIVE (FRAS 


The PRASHAD scheme is a Central Sector Scheme 
that aims for the integrated development of identified 
pilgrimage and heritage destinations. 

The development includes- 
World-class infrastructure development such j 
entry points (Rail, Road, and Water Trasportation). 


Develop connectivity and accessibility and basic 


tourism facilities. 


Enhance tourist attractiveness in a sustainable 
manner, 


Integrated tourism development by promoting 


the local art, handicraft, culture, and cuisine while 
Benerating livelihood. 


SWADESH DARSHAN SCHEME 
ETE 


It is a central sector scheme that develops theme- 
based tourist circuits that are developed on the principles 
of high tourist value, Sustainability, and competitiveness 
IN an integrated manner. 

15 thematic Circuits 
Swadesh Darshan Schem 
Coastal Circuit, Dese 
Circuit, Nort- 
Krishna Circu 
Circuit, Tirth 
Circuit. 


have been identified under the 
e, and they are, Buddha Circuit, 
rt Circuit, Eco Circuit, Heritage Eii 

east Circuit, Himalayan Circuit, Sufi Circuit, a 
It, Ramayana Circuit, Rural Circuit, Spiritual 
ankar Circuit, Wildlife Circuit, and Tribal 


CENTENARIES AND ANNIVERSARIES SCHEME: 
ee Ee 


It aims to commemorate the centennial and special 
anniversaries of eminent personalities and historical 
events, such as the 125th/150th/17Sth, etc. 


KALA SANSKRITI VIKAS YOJANA: 
ee ee ANA, 


It aims to promote and disseminate the country’s 
art and culture by providing financial support to drama, 
theatre groups, dance groups, music ensembles, folk 
theatre & music and other types of performing arts. 


DEVELOPMENT OF MUSEUM: 


It aims to set up new Museums and to strengthen 
& modernise the existing museums by the Central 
Government, State Governments, Societies, Autonomous 
bodies, Public Sector Undertakings, Local Bodies and 
Trusts. 


DEVELOPMENT OF LIBRARIES & ARCHIVES: $: 


National Mission on Libraries (NML) aims to establish 
a National Virtual Library of India, Model Libraries, and 
conduct quantitative/ qualitative surveys of Libraries and 
capacity building. 


NATIONAL MISSION ON MANUSCRIPTS: 
TE 


Launched in 2003, itis anational-level comprehensive 
initiative which aims to unearth and preserve India’s vast 
manuscript wealth. India has an estimated ten million 
manuscripts, probably the most extensive collection in 


the world. 
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COINAGE IN INDiq 
PRR Sig Tae rte eS 


Complex Economic activities are 


indicative of 
sophisticated Civilisational 


developments. It is hard 
to imagine a system of economic activity that does 


» during the Indus Valley Civilisation, 
commodity money, also known as Cowry Shell, was 
used instead of coins 


exchange among peo 


activities. Despite being used widely, the value of cowry 
shells varied among different factions of people trading 
with each other. The need for a more Standardised 
currency was felt, something whose value could be 
accepted universally, allowing even inter-civilisational 
trading activities. There were many such instances where 
currencies other than barter and commodity money were 
used. In this regard, there were also many seals excavated 
from various sites with punch marks, but instead of 
any metals, they were made of Steatite, a soft stone. A 
few of them were also made of terracotta, gold, agate, 
chert, ivory and faience. The standard Harappan seal was 
square with a 2X2 dimension. It is believed that the seals 
were used for commercial Purposes. The Indus valley 
Civilisation of Mohenjo-Daro and Harappa dates between 
2500 BC and 1750 BC. However, there is no consensus on 
whether the seals excavated from the sites were coins. 
These coins are in great demand among historians. Now 
let’s look at why these are SO important? 


N SIGNIFICANCE OF STUDYING COINS 


Historians greatly rely on coins as a SOUrCe to 
study the past and there are logical reasons for this 
arrangement. We can see the reasons in the foll 


Owing 
arguments below: 


1. The sheer abundance of Coins: In the field of studies 
of arts and culture, in particular, where the quantity 
of sources is very restricted, coins constitute a major 
body of historical, economic and artistic material and 
evidence. The surviving coins by far outnumber other 
groups of sources such as ceramics and inscriptions, 


2. They represent society as it was: Contrary to most 
other classical remains, coins automatically mirror the 
public sphere. By definition, their value and acceptance 
must be guaranteed by the state. So coins are not only 
sources for economic history or just a medium for 
artwork, but they can also give extensive information 
about - official - religion and cult, political thought, 
ideology, monetary policy and other artistic features 
such as portraits etc. 

3. They express any political 
Changes in history: In history, 
Indian coins have Played a crucial 
role in documenting Political and 
economic changes Over time. 
Foreign coin hoards in India throw 
light on Indian trade patterns in 
ancient, medieval, and late pre- 
colonial times. The Motifs on coins 
have been impacted upon by the 


cultural ethos of different regions 
at different periods. 


Coins are as much an expression of 
the society’s culture as it is indicative 
of the level of economic activity in a 
region. This makes coins a great source 
of information about the past. 
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b. The second period (attributed to the Imperial Mauryan 
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EVOLUTION OF COIN SYSTEM jn INDIA 


India’s coinage tradition has exi 
thousand years. Its origins reach 
earlier than the arrival of the west 
in Britain. Archaeological records an 
have shown that the earliest coin 
various issues of silver punch-mark 


DISCOVERY OF PUNCH-MARKED COINS (PMCs) 


Punch-marked coins, also known 
a type of early coinage of India, datin 
and 2nd centuries BC. These were of j 


as Aahat coins, are 
8 to about the 6th 
rregular shapes. 

With the discovery of Ai-Khanum hoard, in 1970, 
numerous punch-marked coins were found. This coinage, 
with its characteristic set of five Punches, was attributed 
to the Mauryan emperors and their predecessors, the 
kings of Magadha. 


It was later identified that there were five series of 
punch-marked coins with four punches attributed to the 
Kosala empire. Ashtadhyayi cites that the metallic pieces 
were stamped (ahata) with symbols (rupa). As the name 
indicates, these coins carry symbols of various types, 
punched on pieces of silver of defined weight. These 
weight units were called Ratti, weighing 0.11. 


For better clarity, we can divide the development 
phases in numismatics in two: 


1. Coins by Merchant guilds: The first phase of this coin 
was available in the period between 6th and 2nd 
century BC various merchant guilds issued earlier 
coins. 


The coins represented a trade currency belonging toa 
period of intensive trade activity and urban development. 
They are broadly classified into two periods: 


a. The first period (attributed to the Janapadas or small 
local states) and 


Seven Symbol (Obverse) 


Seven Symbol (Reverse) 


period). 


The motifs found on these coins were mostly drawn 
m nature like the sun, animal motifs, trees, hills etc.; 
Some were geometrical symbols. All these motifs initially 


had symbolic designs and later were developed into 
representational design. 


2. 


fro 


Coins issued by Dynasties: Development in the later 
years was based around the dynastic rule. Coins began 
to have uniformity in the design and were circulated 
IN and outside the region. Number of coins related 
to a particular king’s rule is proportional to the level 


of economic activity in his kingdom. In the coming 


section we will follow these developments and try 


to understand the changes and their causes in the 
making and design of the coins. 


COINS IN ANCIENT INDIA 
Se NOTA 


The first Classification is done on the basis of coins 
issuedina Particular Mahajanapada. They bear with them 
the symbols of their local deities and cultural motifs. 


Kosala Type 
Found in the Faizabad, Gonda, and Bahraich in 
UP, these coins were issued in 5 phases. Characterised 


by distinctively marked four Punches, these coins are 


considered to be in circulation earlier than Mauryan- 
Magadhan coins. 


1. These were issued by merchant guilds in the Kosala 
kingdom. 


2. These are cup-shaped punch-marked coins. 


The motifs found on these coins were mostly drawn 
from nature, like the sun, animal motifs, trees, hills, 
etc.; some were geometrical symbols. 


Some Kosala type coins are shown below: 


Representative Symbols appearing on PMC 
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~N ess. 


Kasala Type Coins 


Avanti Type 

Avanti (present-day Ujjain in Madhya Pradesh) 
type coins related to Avanti Mahajanapada consist of 
geometric Q-shaped symbols surrounded by tourine 
symbols, semicircles and circles. 

A type of coin found at Ujjain (Avanti) displays a 
special symbol, the “cross and balls”. They weigh approx. 
1.3g and dates back to 500- 400 BC. Below is an example 
of one such coin: 


Avanti Type Coin 


Taxila- Gandhara Type 


Coins of Gandhara Mahajanapada are one of the 
earliest coins of India dated to 600-500 BC (or earlier). 
The coins are in the shape of cut strips of silver ingot/ 
bars and ‘bent’ due to the force of the strike, also known 
as ‘bent bars’. 


1. They weigh approx. 11g and bear a sun or solar symbol 
with a septa-radiate (7-arm) symbol punched at each 
end with a prominent ‘dot’ in between. 


2. Fractional units in circular / cup shapes are also known 
to bear the same solar symbol. 


3. Thecoins are based on the ‘Satamana’ weight standard 
with ‘Sata’ meaning ‘100’ and ‘mana’ being a unit of 
measure, implying the coins weigh equivalent to 100 
ratts. 


E EN S 
Taxila- Gandhara Type Coin (Photo Credit: Mahabharata to 
Mahajanapada: The Story of India’s First Coined Money) 


Indian Art ang Cutty 
re 


Magadhan Type 

The earliest uniface coins of Magadha (Series Y 
bears a prominent central punch of a 6-arm solar SyMbo| 
(considered the royal symbol) while other symbols 


include sun, animals, tree, geometric patterns etc 


These weigh to the heavy Vimsatika standard Of 5.5g 


1. 
2. Later, Magadha PMCs became a unified series (Seriag 
‘ +7’ onwards) bearing 5-punches of which 2 symbols. 
the 6 arm solar & sun, remained constant, while others 
alternated. 

3, These weighed as per the Karshapana standard of 3.5 
(1 Karshapana = 32 ratti = 0.11g/ratti*32 = 3.5g), 
Below are some pictures of Magadhan Punch Marked 

Coins: 


* oe. 5 “ae ¢ 
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Series 1 Punch Marked Coins 


Later Series Punch Marked Coins 


Coins of Ancient Indian Dynasties 


It is still a matter of debate among historians about 
the earliest dates during which regular dynastic coins 
were Issued. The earliest of these coins relate to the 
period of the Indo-Greeks, the Saka-Pahlavas and the 
Kushans. These are generally placed between the 2nd 
century BC and 2nd century AD. Hellenistic (Greek) 
traditions characterise the silver coins of the Indo-Greeks 
with Greek gods and goddesses figuring prominently, 
apart from the portraits of the issuers. These coins 
with their Greek legends, are historically significant, a 
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she history of the Indo-Greeks has been reconstructed 
almost entirely on their evidence. The Saka coinage of the 
western Kshatrapas is perhaps the earliest dated coins, 
she dates being given in the Saka era, which commences 
n AD 78. The Saka era represents the official calendar of 


the Indian Republic. 


Kushanas 

Earliest Kushan coinage is generally attributed to 
Vima Kadphises. The Kushan coins generally depicted 
iconographic forms drawn from Greek, Mesopotamian, 
zorastrian and Indian mythology. Siva, Buddha and 
Kartikeya were the major Indian deities portrayed. 
Kadphises | did not issue gold coins. His son and successor, 
Kadphises II introduced gold currency and other metallic 
coins. We have also to note that the average gold content 
was very high. Talking of purity, the coins of Kanishka | 
are less by one and a half grains than his immediate 
predecessor Kadaphises Il. 


Satavahanas 

The Satavahanas were the early rulers of the region 
between the rivers Godavari and Krishna. They were also 
referred to as the Andhras. They soon brought under 
their control both the Western-Deccan and Central India. 
The dates of their coming into power are contentious and 
are variously put between 270 BC to 30 BC. 


1. Their coins were predominantly of copper and lead. 
However, silver issues are also known. 


a 
G ® P 


ee 


kel 


Coins of Satavahanas (Photo Credit: RBI) 


2. These coins carried the motifs of fauna like elephants, 
lions, bulls, horses, etc., often juxtaposed against 
motifs from nature like hills, trees, etc. 

3. The silver coins of the Satavahanas carried portraits 
and bilingual legends, which were inspired by the 
Kshatrapa types. 


Western Satraps 


The term Western Kshatrapas, refers to the set of 
rulers who ruled Western India between the 1st and 4th 
Century AD. 


1. The legends on the coins were generally in Greek and 
Brahmi. 


Kharosthi, too, was used. 


The Western Kshatrapa coins are the earliest coins 
bearing dates. 


4. The common copper coins are the ‘bull and hill’ and 
the ‘elephant and hill’ types. 


em 


Coin b 


earing portrait of Viradaman, 234-238 AD (Left: 
Obverse; Right: Reverse) (Photo Credit: RBI) 


Se Si 


Gupta ie 

1. Gupta coinage (4th-6th centuries AD) followed ah 
tradition of the Kushans, depicting the king ont 
obverse and a deity on the reverse; the deities were 
Indian, and the legends were in Brahmi. 

2. The earliest Gupta coins are attributed to 
Samudragupta, Chandragupta I] and Kumaragupta and 
their coins often commemorate dynastic succession 
as well as significant socio-political events,. 

a. Like marriage alliances,the horse sacrifice, etc (King 
and queen type of coin of Chandragupta 1, Asvamedha 
type, etc.). 

b. or for that matter artistic and personal accomplishments 


Fan-Tailed Peacock (Left: Obverse; Right: Reverse) 
(Photo Credit: RBI) 


South Indian Kingdoms 


The development of coinage in southern India 


of royal members (Lyrist, Archer, Lion-slayer etc.). follows the changes in the polity of the region, With the 


E 
King as Horseman (Left: Obverse; Right: Reverse) 
(Photo Credit: RBI) 
2 
S 
4. 
| 
| 5. 
| 
s 
King as Lion Slayer (Left: Obverse; Right: Reverse) 
6. 
j 7. 
‘ A - 8. 


King & Queen Type (Left: Obverse; Right: Reverse) 


sole exception of the elephant pagodas of the Gajapati 
dynasty, imitated by Harsha-deva of Kashmir, there is no 
certain point of contact between the south and the north 
after the third century A.D. 


Gold and copper were the metals used almost 
exclusively; of the former there were two 
denominations, the Hun, Varaha or Pagoda (50 to 
60 grains) and the Fanam (five to six grains), based 
respectively on the weights of two seeds, the Kalanju 
or Molucca bean (Caesalpinia bonduc) and the 
Manjadi (Adenanthera pavonina) 


Copper coins were called Kasu, of which the English 
corruption is “cash,” while the rare silver coins appear 
to have followed the gold standard. 


The Travancore silver Chakram was equal in weight to 
the Fanam. 


The gold coin had an independent development in the 
south, the various stages of which can be marked. 


The symbols and motifs on South Indian coin issues 
were confined to dynastic crests such as the boar 
(Chalukya), bull (Pallava), tiger(Chola), fish (Pandya and 


Alupas), bow and arrow (Cheras) and lion (Hoysala) 
etc. 


The Yadavas of Devagiri issued ‘Padmatankas’ with 


an eight-petalled lotus on the obverse and a blank 
reverse, 


Coin legends refer to names or titles of the issuer in 
local scripts and languages, 


Decorative features are rare and divinities are almost 


absent till the mediaeval Vijayanagar period (14- 16 
centuries AD), 
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Coins of the Cheras 11th - 13th 
(Left: Obverse; Right: Rev 


Padmatank, Coins of 
Centuries (Left 


the Yadavas of Devagiri 12th-14th 


Centuri 
les ‘ Obverse; Right: Reverse) (Photo Credit: RBI) 


erse) 


One must remember that the numbers and 
excellence of coins are directly related to the economic 
and cultural activity in the region they are circulated. 
After the decline of the Gupta empire in northern India, 
Numerous kingdoms fought for supe 
over each other’s territory. These feud 
bode well for culture and economy. 
with the decline in trade with the 
j Several accounts prove this theory. He 
Coins of the Cheras iis 1555 Cine slowdown in economic activity. It took s 

(Left: Obverse; Right: averse) the economy of northern kingdoms a 
enough to attract foreign trade. 


riority and claim 
s certainly did not 
This was coupled 
Roman empire. 
nce there was a 
ome time before 
gain grew strong 


This marked the beginning of anew coinage tradition 
in mediaeval India. However, these coins could not 
achieve the level of excellence reached in the Kushana’s 
or Gupta periods. Let’s look at the reasons: 


1. The continuous internal feuds among mediaeval 
kings kept their kingdoms fragmented and their 
treasury in poor state, Hence coins were minted in 
the metal of inferior quality- usually nickel, copper 
and lead. Because of frequent coups and succession, 
dynastic coins were minted and demonetised in haste. 

Coins of the Cholas 9th - 13th Centuries These factors left little time and little room for grand 
(Left: Obverse; Right: Reverse) imaginations, vivid designs and unique motifs. 


2. South Indian coin designs were confined to dynastic 
crests— boar (Chalukya), bull (Pallava), tiger (Chola), 
fish (Pandya), bow and arrow (Cheras) and lion 
(Hoysala). Usually, the other side of the coins had 
images of temple / Goddess or was simply left blank, 
e.g. Western Chalukya. 


3. Prohibition of idolatry in Islam severely limited the 
scope of inscribing motifs and images in the coins of 
the Delhi sultanate and the Mughal empire. Usually, 
these coins bore only textual information such as the 
name of the king and the date of the issue. 


Coins of the Alupas of Udipi 1th - 13th Centuries | , 
(Left: Obverse; Right: Reverse) 4. The weakening of the Mughal empire and sba 

fall of land revenue forced Aurangzeb to debase his 
coins. The subsequent reduction in the content & 


quality of metal had further reduced the scope of 
border designs, lustre, and premium look- even in the 
coins of the highest denomination. 

5. Post-Mughal British-Indian coins were monotonous 
in design as they had textual information of coin 
denomination and year on the obverse side and a 
portrait of the king or queen on the reverse side. After 
independence, the king’s portrait was replaced by the 
Lion Capital of the Ashoka Pillar and other indigenous 
motifs of sovereignty and freedom. 


COINS OF MEDIEVAL INDIA 


The earliest Islamic Kingdom in India was set UP 
by Imad-ud-din Qasim in Sindh around 712 AD. Still, 
politically, it wasn’t a significant entity, and hence the 
coinage is not explained in this section. 

The expedition of Sultan Mahmud of Ghazni opened 
up the northern frontier of India in about 1051. Lahore 
was annexed, and he circulated the billon coinage. He 
retained the classical and popular Rajputana device “The 
Bull and the Horseman” but engraved Arabic legend in 
the Cufic script. The last of Ghaznavid’s prince of Lahore, 
Khusru Malik, was deposed in 1187 AD by Muhammad 
Bin Sam of Ghor and there came the beginning of the first 


islamic dynasty of India. 


Coin of Muhammad Bin Sam (1193- 1206), Gold Dinar Kanauj 
(Lakshmi Seated Facing, Right) 


Coin of Muhammad Bin Sam (1193- 1206), Gold Dinar Bayana 
(Lakshmi Seated Facing, Right) 


Ure 


— 


With the emergence of Turkish Sultans of Delhi 


12th Century, 4 decisive break was made with the pa 
and the existing motifs were gradually replaced by Isla 
y calligraphy. The unit of account en Mic 
d was referred to as the ‘tania et 


in the 


devices, largel 


be consolidated an 


0 
. Wi 
as the smaller value coins. th 


the ʻjitals’ 
Delhi Sultanate 
With the Delhi Sultanate (1206-1526 AD) came the 


isation. This perio 
attempt at standardisation h p d was Marked by a 
considerable expansion of the money economy, 


4. Coins were struck in gold, silver and copper. 


2. The coins had inscriptions written in Arabic Script on 
both sides and furnished more information than their 


ancient counterparts. 


(Right) 


Coin of Shams al-Din Iltutmish (1210-1235) Stylised Horseman 
(Right) 


3. Iltutmish eliminated the bull on the reverse, replacing 
it with an Arabic legend. 


The Khilji rulers issued coins in abundance with self 
glorifying titles(Ala-ud-din Khilji struck coins assuming 
the title Sikandar al Sani’, the second Alexander) as well 
as names of the mints (the Delhi mint bore titles ‘Hazrat 
Dar-al-Khilafat, etc.). 
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P Gar < atie Khilji Dynasty oe 

f ma 8 » ad q India was pl 

i. ._ oe 2 invaders een undered for nearly two centuries by 

._—_ - e ` "i impoverished Pei from the west. Invasion had so 

a= ar ie A almost entirely of ountry that the currency consisted 

Oo | _ . any gold appeso. Co PPer and billon for forty years: hardly 
C ; Pies Nsa a the area to have been struck, and silver coins of 
oin of Nasiru-d-din Mahm nni ‘Alau-d-dm Maite are scarce. Gold, though minted by 


ud (1246 - Bi 
(Photo Credit: RBI) 6 - 1266) 


en 


Coin of Ghiyasu-d-din Balban (1266 - 1287) 
(Photo Credit: RBI) 
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Muhammad (1296-13 
Conquests in Southern 


A. 


d, Nasiru-d-dm Mahmud, Balban and 
» Was not common until ‘Alau-d-din 


16) had enriched hj 
is trea 
India. WY OY 


nd of the Caliphate”, 
ges such as encircling the 


inscripti i 
cription on the margin on the obverse 


Coins of Khiljis (Photo Credit: RBI) 


system (A system in which currency is issued by the 
government and its value rests on the public’s confidence 
that it can be exchanged for goods and services) of 
coinage between 1329 to 1332AD. He attempted to issue 


Tughlaq Dynasty 
The coins of the Tughlags (1320-1412 AD) were 
superior in design and execution to those of the Khiljis. 


Muhammed bin Tughlaq (1325-1351 AD), took a 
personal interest in his coinage. However, his monetary 


tokens of brass and copper. 


experiments were a failure and the cause of much misery. 1. These torens bore Me legends such as : ‘Sealed pi a 

The first experiment was to make his coins reflect the tanka of fifty ganis’ together vei sien rane He 

gold/silver price ratio prevailing in the free market at the who obeys the Sultan, obeys the Compass k 
old and silver 2. Gold coins were issued in very large numbers during 


time. When this experiment failed, the old g 
coins of about 11 grams were reintroduced. The next 
experiment was inspired by the Chinese paper currency, 
which has spurred the development of trade and 
commerce. Tughlaq attempted to establish a fiduciary 


the reign of Muhammed bin Tughlaq. Thereafter gold 
coins became scarce. 
By the time of the Lodhis, coins were made almost 


exclusively of copper and billon. 
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Se 
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Coins of Mohammad Bin Tughlaq 


Vijayanagara Empire 


1. Coins of the Vijayanagar kingdom were la 
poraries of the in gold and copper. 
other dynasty 2. 
a standardised 


rgely struck 
In the South, the Vijayanagar contem 
Delhi Sultanate and Mughals,were the 


Most Vijayanagar gold coins bore a Sacred image on 
se currency presents a rare example of 


the obverse and the royal legend on the reverse. 
Amongst the significant 


gold coins of the Vijayanagar 
Empire were those bearing the image of the deity 


of Tirupati, i.e. Lord Venkatesvara represented either 
singly or with his two consorts. 


Coinage in India a 
Se 

PRE-COLONIAL PRINCELy STATES, AND BRITISH 

INDIAN COINAGE 

INDIAN WAISAGE 


London’ on their coins. The British, over time, aai 
the rights of the Native States to strike their own mai 
Representative Coinage of some of the States is depicted 
ghal empire, the Marathas below, 

vey would fill the vacuum 


After the decline of the My 
gave rise to the feeling that ti 
left by the Mughals and don the imperial mantle. This Maratha Confederacy 
was not to be and anarchy fol 


| et lowed. The turbulence of Led by the charismatic leader Shivaji, the Marathas 
the times gave rise to Military Adventurers who, through 
force, carved out kingdoms f 


were the only power in India to take on the Imperial 
Ms Tor themselves, like Scindia Mantle and build an Indian empire. As regards coinage, 
(Gwalior), and Hyder Ali (Mysore), Finally, 


Shivaji first issued coins in 1664 AD when he assumed the 
‘states of convenience’, - states whose ruling dynasty was title of Raja. 
supported by the British. When the British 


there were 


baa Crown took 4, Coins were again issued to commemorate his 
over the administration from the East India Company in Coronation at Raigarh in 1674 AD 

1858, over a hundred Princely States were issuing coins 2. Th . 

nominally in the name of the Mughal Emperor. With the rece nie Falta 

deportation of the last Mughal Emperor, Bahadur Shah, Maratha Mints and coinage were consolidated around 
to Rangoon, the native rulers gradually replaced the the middle of the eighteenth SRTRUIY: 

Mughal super inscriptions on their coins with the name 4. 


Three types of Rupees were in Circulation during this 
or portrait of the Queen of England as an expression of 


period, viz., the Hali Sicca, the Ankushi rupee which 
acceptance of British supremacy. Some coins like those of Was the standard rupee of Pune, and the Chandori 
rupee which was on par with the Ankushi. 


Mewar, inscribed the word ‘Dosti London,’ i.e. ‘Friends of 


Silver Coins, Pune Mint (Left: Obverse; Right Reverse) (Photo Credit: RBI) 
j , 


Emperor, with the Awadh coat of arms on the reverse 
ee before independent coins were issued. The coat of arms 
was imitative of the English and marked a departure from 
the traditional Mughal designs. 


The Province of Awadh was governed by sage 
Wazirs on behalf of the Mughal Emperor. ee ie 
Persuasion of the British Governor-General, the Marq 


tem consisted Of the gold Ashrafi 
ddi himself in 1819, but the The hihta sid nth of an Ashrafi) 
aT HSSSInES ena ial ea decades. (half, quarter, eighth and re l fics 7 
mule af Awadiy did fot suedia ieee f independence, 1. the silver rupee with similar five denominations a 
Despite Ghaziuddin’s proclamation o the copper fulus. 
the first issues continued in the name of the Mughal 


SEE e eee ieee ne oe eerie aneT anes alee maennnnmennamenit 
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SESE 
The defeat of the Nawab of Awadh at the sete 
Buxar (1764), precipitated the decline of the th k 
Wajid Ali Shah, the last Nawab was forced to ab - A 
1856 by Lord Dalhousie. During the 1857 uprising, 


Á 
p auas 


Mysore 

The Kingdom of Mysore was situated in Southwest 

India and was ruled by various Hindu dynasties. In 1761, 
Haider Ali, a military adventurer, deposed the Wodeyar 
ruler and proclaimed himself King. In the region, coins 
of both the Mughal and Vijayanagar standards were 
current. His coin-issued coins of the pagoda types 
continued to carry the motifs and iconographic forms of 
the Vijayanagara period (e.g. Hara-Gauri) with his initial, 
the letter ‘He’ on the reverse. 

Tipu, Hyder Ali’s son, succeeded him and assumed 
the title of Sultan. He introduced various innovations and 
new varieties in his coinage, continuing with the pagodas 
and the mohurs and introducing his standards. 


a ee 


Coins of Hyder Ali (Left: Obverse; Right Reverse) 


Coins of Tipu Sultan (Left: Obverse; Right Reverse) 
(Photo Credit: RBI) 


/ 
—_———— 


Indian Art and Culture 


kon Lucknow was one of the most bitterly fought 
ba 
battles. 


revolutiona 
2. A o of the Nawab-Wazarat. 
e 


ries are said to have minted coins in 


th 


it: RBI 
Coins of Awadh (Left: Obverse; Right Reverse) (Photo Credit ) 


An Interesting feature of his coins is that they do not 


r bear his name. 

2. Krishna Raja Wodeyar continued to issue coins of the 
Vijayanagar and Mughal standards. 

3. The gold coins carried the Hara-Gauri motif and the 
King’s name on the reverse. 

4. The silver coins were in the Mughal tradition, bearing 


the name of the Mughal Emperor, Shah Alam Il on the 
obverse and the name of the mint on the reverse, 

5. Some of the smaller fraction coins carried the image of 
the deity Chamunda, the family deity of the Wodeyar 
family; other coins carried motifs drawn from nature 
and inscriptions in Nagri, Persian, Kannada, and 
English at various points of time. 


Sikh 
Guru Nanak laid the foundations of a religious 
community, which gradually metamorphosed into the 


Sikh Empire, a formidable military power in North- 
Western India. 


| Around 1777 AD, coins were issued from Amritsar 
without the name of the Mughal Emperor and were 
called ‘Nanak Shahi’. 


1. These coins bore the name of Guru Gobind Singh, the 
tenth and the last Guru of the Sikhs. 


2. Most coins struck during the reign of Ranjit Singh. 


T j , 
hese coins bear a large leaf on One side and béar 
Persian legends, 


3, i 
He also Introduced coins with Gurumukhi legends, 
Mostly of the Copper variety, 


Coinage in India 


Hyderabad 


One of the largest Princely States j 
Hyderabad, was founded around 172 
ud-Din, the Mughal Viceroy of the p 
title of Asaf Jah and founded the dyn 


n India, the State of 
4 when Mir Qamar- 


€ccan, assumed the 
asty. 


In matters of currency and coinage, the coins of the 
Nizams were issued in the name of the Mughal Emperor 
till 1858 when a coin legend was introduced with the 
name of the founder of the State, Asaf Jah |. after that 
they were struck independently and the new coins were 
termed the ‘Hali Sicca’, i.e., the current coins. In 1903-04 
coins were machine struck for the first time. 


1. These coins featured the Charminar on the obverse 


with the Persian inscription Nizam-ul-mulk Bahadur 
Asaf Jah around it. | 


2. The reverse carried the value. 


3. These coins were confirmed to be British coins in 
denominations and metals. 
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Rupee (Left: Obverse; Right Reverse) 


p — 


2 Annas (Left: Obverse; Right Reverse) (Photo Credit: RBI) 


COINAGE OF INDEPENDENT INDIA 


India won its independence on 15th August 1947. 
During the transition period, India retained the monetary 
system and the currency and coinage of the earlier period 
and introduced a new distinctive series of coins on 15th 
August, 1950. Chronologically, the main considerations 


emcees EE a | 
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i l e Monetary System remained unc 

influencing the coinage policy of Republic India over time Republic. Th £192 hanged a 

have been: One Rupee consisting ° vi 

= 16 Annas 

e The incorporation of symbols of sovereignty and e 1Rupee=1 l 
indigenous motifs on independence; ə 1Anna=4Pice 

e Coinage Reforms with the introduction of the metric e 1Pice = 3 Pies 
system; , 

Anna Series 

e The need felt from time to time to obviate the vedica 15th 
possibility of the metallic value of coins rising beyond This series was introduced on 15th August, 1950 and 
the face value: represented the first coinage of Republic India. 

e The cost-benefit of coinisation of currency notes 1. The King’s Portrait was replaced by the Lion Capital of 
Independent India Issues could broadly be the Ashoka Pillar 

categorised as follows: 2. Acornsheaf replaced the Tiger on the one Rupee coin 

Frozen Series 1947-1950 In some ways this symbolised a shift in focus to 
This represented the currency arrangements duri poe a prosperity: MOTAN MONS Wate Incorporated 

th vat 8 S GUNONG on other coins. The monetary system was largel 

€ transition period upto the establishment of the Indian ey eteled 
unchanged with one Rupee consisting of 16 Annas. 
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Cupro-Nicke] 


Cupro-Nickel 
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Reverse 


Obverse 


one Pice Bronze 


SA OR THE DECIMAL SERIES 


in September 1955, the Indian Coinage Act 1906 
mended to pave the way for the country to adopt 
3 metric system for coinage. The amended Act came into 
force with effect on 1st April 1957. The rupee remained 
unchanged in value and nomenclature. It, however, was 


NayA PAI 


was a 


Denomination 


Nickel 


Rupee One Circular 


Nickel 


Fifty Naye Paise Circular 
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For public recognition, the new decimal Pais 
termed ‘Naya Paisa’ till 1st June 1964, when the 
‘Naya’ was dropped. The Value is described in H 
explaining the value as equal to the hundredth pa 


one rupee. 


now divided into 100 ‘Paisa’ instead of 16 Annasor 64 Price. 
Metal; Shape Obverse Reverse 


m EE ee 


Pai i . À 

aisa Series (1964 onwards) gradually minted in Aluminium. This change commenced 

With commodity prices rising in the sixties, small with the introduction of the new hexagonal 3-paise coin 

denomination coins which were made of bronze, A twenty-paise coin was introduced in 1968 but did no 
gain much popularity. 


nickel-brass, cupro-nickel, and Aluminium-Bronze were 


nee 


New Denomination 


in 1982, the Rs. 2/- coin was introduced depicting the 
India map superimposed with the national flag explaining 
National integration. In 1992, the Rs. 5/- definitive coin 


in cupro-nickel was introduced to supplement the paper 

currency. Lotus buds and flowers with stems and leaves 
became the main motif of this denomination. The lotus 
symbol was reintroduced in the Rupee symbol series in 
2011 for all denominations except Rs. 10/-. 
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Cultural Institutions have been established to 
promote India’s cultural diversity. Cultural institutions 
are critical in preserving, conserving, revitalising, 
interpreting, and documenting heritage and facilitating 
citizens’ interaction and engagement with heritage. 
These institutions have been instrumental in preserving 
and spreading our cultural heritage globally, 


Let us discuss the major cultural institutions in India: 


ARCHAEOLOGICAL SURVEY OF INDIA 


Background: Archaeological Survey of India is the 
premier organisation for the archaeological research 
and protection of the nation’s physical and tangible 
cultural heritage. It is under the Ministry of Culture. It 
was founded in 1861 by Alexander Cunningham-the 
first Director-General of ASI. Alexander Cunningham 
is also known as the “Father of Indian Archaeology”. 
It is a statutory body. It is guided by the provisions of 
the Ancient Monuments and Archaeological Sites and 
Remains Act, 1958. 


Institutional Structure: The ASI is headed by a 
Director-General. 


Headquarters: It is headquartered in New Delhi. 
There is an Additional Director General, two Joint 
Directors General, and 17 Directors 


Circles: For the maintenance of ancient monuments 
and archaeological sites and remains of national 
importance, the entire country is divided into 36 Circles. 
There is a mini circle at Leh, Ladakh. 


Functions: The important functions of ASI are: 


e It conducts 
explorations. 


archaeological excavations and 


e It maintains, conserves and preserves protected 
monuments and archaeological sites and remains of 
national importance. 


It engages in the chemical protection of monuments 
and antiquarian remains. 


It performs the architectural survey of monuments. 


It conducts epigraphical and numismatic studies. 
It sets up site museums. 


It gives training in archaeology. 


It publishes material in archaeology. 


It also conducts archaeological expeditions outside 
India. 


It engages in horticultural operations in and around 
archaeological sites. l 


e |t regulates the AMASR Act and the Antiquities and 
Art Treasures Act, 1972, among others. 
Publications: There are various ASI publications, 
such as - 


Corpus Inscriptionum Indicarum, which consists 
of seven volumes of inscriptions discovered and 
deciphered by ASI. 

e Annual Report on Indian Epigraphy 


e South Indian Inscriptions, a significant source of 
information on the Pallavas, Cholas and Chalukyas. 


e Indian Archaeology: A Review 


E NATIONAL MONUMENT AUTHORITY 


Background: National Monuments Authority (NMA) 
is under the Ministry of Culture, Govt. of India. It is a 
statutory body set up as per provisions of The Ancient 
Monuments and Archaeological Sites and Remains 
(Amendment and Validation) Act, 2010. 


Institutional Structure: The Ancient Monuments 
and Archaeological Sites and Remains (Amendment and 
Validation) Act, 2010 provides for NMA to be constituted 
with a Chairperson and up to 5 Whole Time and 5 Part- 
Time Members each and a Member Secretary. Director- 
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General of Archaeological Survey of India (ASI) is an ex 

officio Member. 

Headquarters: The headquarter of NMA is in New 

Delhi. 

Functions: The important functions of NMA are as 
follows: 

e Preservation of centrally protected monuments 
through management of the prohibited and 
regulated area around these monuments. Some of 
the responsibilities are- 

e Consider grant of permissions to applicants for 
construction-related activity in the prohibited and 
regulated area. 


e Formulate heritage by-laws for protected 
monuments in the country to determine nature of 
new construction activity in regulated areas. 


CENTRE FOR CULTURAL RESOURCES 
AND TRAINING 


Background: The Centre for Cultural Resources 
and Training (CCRT) was established by the to combine 
education and culture. It was founded in 1979 at 
the behest of Dr. Kapila Vatsyayan and Smt. Kamala 
Devi Chattopadhyay. It functions as an autonomous 
organization under the aegis of Ministry of Culture, 
Government of India. 


Headquarters: The CCRT has its headquarters in New 
Delhi 


Regional Centres: There are three Regional Centres 
at Udaipur in the west, Hyderabad in the south and 
Guwahati in the north-east to facilitate the widespread 
dissemination of Indian art and culture. 


Functions: The important functions of CCRT are as 
follows: 


e Organizing theoretical and theme based academic 
programmes on Indian art and culture for teachers 
and students. 


* Conducting workshops to provide practical training 
and knowledge in crafts to be incorporated in school 
Curriculum. 


e Organizing various educational activities for school 
students, teachers and children belonging to 
governmental and non-governmental Organizations 
under its Extension Services and Community 
Feedback Programme. The programme aims to 
create an awareness of the need for conservation of 
the natural and cultural heritage. 


e Collecting and developing a library of resources in the 
form of scripts, digital photographs, audio and Video 
recordings and films. This aims to produce culturally- 
oriented educational aids to encourage the art ang 
craft forms of rural India and their revival. 

e Prepare publications and other audio-visual material 
to provide an understanding and appreciation of the 
different aspects of Indian art and culture. 

e Implement Cultural Talent Search Scholarship 
Scheme for providing facilities to young talented 
children in the 10-14 age group to study one or the 
other art form. 

e The CCRT also implements some other important 
policies of the Ministry of Culture, e.g., awarding 
Scholarship to Young Artiste, Junior and Senior 
Fellowships focusing on “in-depth study/ research” 
in various facets of culture, these include New 
Emerging Areas of Cultural Studies. 


i INDIAN COUNCIL FOR CULTURAL 
RELATIONS (ICCR) 


Background: Indian Council for Cultural Relations 
was founded in 1950 by Maulana Abul Kalam Azad, 
independent India’s first Education Minister. It is involved 
in India’s external cultural relations (cultural diplomacy), 
through cultural exchange with other countries and their 
peoples. Registered as a Society under the Societies 
Act, ICCR operates as an independent body under the 
Ministry of External Affairs administrative control. 


Headquarters: The ICCR Headquarters are situated 
in Azad Bhavan, I.P. Estate, New Delhi. 


Regional Offices: Its activities within the country 
are handled by their 19 regional offices: Ahmedabad, 
Bengaluru, Bhopal, Bhubaneshwar, Chandigarh, 
Chennai, Goa, Guwahati, Hyderabad, Jaipur, Jammu, 
Kolkata, Lucknow, Mumbai, Patna, Pune, Shillong, 
Thiruvananthapuram and Varanasi. 


Cultural Centres: Currently, there are 37 Indian 
Cultural Centres all over the world who work closely with 
the Indian Embassy and are headed by directors. 

Functions 
e The ICCR focuses on developing and executing 

programs and policies that are anchored in India’s 

international cultural relations. 


e The ICCR supports a variety of visual and performing 
arts programs that have a global reach. 
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Awards: ICCR has instituted several awards, whi 
ae conferred upati the foreign Nationals ae 
contributions in different fields, under ie cases a 
promoting India’s cultural relations. Such awards ha 


e Distinguished Indologist Award- The annual “ICCR 
Distinguished Indologist Award” was instituted in 
2015 during the First World Indology Conference 
hosted in India. Award is conferred Upon a foreign 
scholar for his contribution in study, teaching and 
research in any of the fields of Indian Studies. 

e World Sanskrit Award- The institution of annual 
“World Sanskrit Award” was announced during the 
16th World Sanskrit Conference held in Bangkok in 
June 201. It recognises the contribution of foreign 
scholars in promoting Sanskrit studies. | 

e Distinguished Alumni Award — It recognises the 
achievements of foreign students who studied in 
India. It was instituted in 2015. 

e Gisela Bonn Award - ICCR instituted annual Gisela 
Bonn Award in 1996 in the name of a famous 
German journalist, writer, environmental activist and 
Indologist, Giesela Bonn, to honour her services in 
bolstering Indo-German relations. 


INDIRA GANDHI NATIONAL CENTRE FOR 
ARTS (IGNCA) 


Background: The Indira Gandhi National Centre for 
Arts was established on 19th November, 1985 by the late 
Prime Minister Shri Rajiv Gandhi. It is an autonomous 
institution under the Ministry of Culture. 


Institutional Structure: The IGNCA has a trust 
(i.e. Board of Trustees), which meets regularly to give 
general direction about the Centre’s work. The Executive 
Committee, drawn from among the Trustees, functions 
under a Chairman. 


. : re: 
Functions: The important functions of IGNCA a 
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and encyclopaedia concerning the arts and the 
humanities 


e It has a tribal and folk arts division with a core 


collection for conducting systematic scientific studies 
and for live presentations. 


It provides a forum for a creative and critical dialogue 
through performances, exhibitions, multi-media 
projections, conferences, seminars and workshops 


between and amongst the diverse arts, traditional 
and cotemporary 


ALL INDIA RADIO (AIR) 


Background: AIR is officially known since 1957 as 
Akashvani (literary meaning “Voice from the Sky”), is the 
national public radio broadcaster of India. It is a division of 
Prasar Bharati, functioning under Ministry of Information 
and Broadcasting.. It was established in 1936. It is the 
sister service of Prasar Bharati’s Doordarshan, an Indian 


television broadcaster. Its motto is Bahujanahitaya 
Bahujanasukhaya. 


Headquarter: It is headquartered in the Akashvani 
Bhavan building in New Delhi. It houses the Drama 
Section, the FM Section, the National Service, and is 


also home to the Indian television station Doordarshan 
Kendra, (Delhi). 


Functions: The main function of All India Radio is to 
plan, produce and broadcast programmes to listeners. 
These broadcast include entertainment, information and 
education programmes, news and current affairs. 


Do You KNOW ? 


All India Radio is the largest radio network in the world, 
and one of the largest broadcasting organisations in the 
world in terms of the number of languages broadcast and 
the spectrum of socio-economic and cultural diversity it 
serves. 


NEHRU MEMORIAL MUSEUM AND 
LIBRARY (NMML) 

Background: Nehru Memorial Museum and Library 
was established in 1964 in the memory of India’s 
first Prime Minister, Pandit Jawaharlal Nehru. It is an 
autonomous institution under the Ministry of Culture, 


Government of India. It aims to foster academic research 
on modern and contemporary history. 
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Institutional Strcuture: Prime Minister of India is 
the President of the NMML. 


Headquarters: It is located in the Teen Murti House, 
New Delhi (the official residence of the first PM). 


Constituents: It has four major constituents namely— 
e a Memorial Museum, 
e a Library on modern India, 
e a Centre for Contemporary Studies and 
e Nehru Planetarium. 


Functions: The main functions are: 


e The NMML houses a specialized library which has 
been designed and developed as a specific research 


and reference centre on colonial and post-colonial 
India. 


The NMML has a rich manuscript section. It 
also acquires and preserves private papers of 
distinguished individuals and records of political 
and other non-official organizations, associations 
and societies that played a significant role in the 
development of modern India. 


i NATIONAL ARCHIVES OF INDIA 


Background:. The National Archives of India is 
the custodian of the records of enduring value of the 
Government of India. It was established in 1891 as the 
Imperial Record Department.The National Archives of 
India is an attached office under Ministry of Culture. 


Headquarters: The National Archives Museum is 
located in New Delhi. It has a Regional Office at Bhopal 


and three Records Centres at Bhubaneswar, Jaipur and 
Puducherry. 


institutional Structure: The Organisation is headed 


by the Director General of Archives who is assisted by 
Deputy Directors of Archives, 


Do You Know » 


The National Archives of India is the biggest archival 
repository in South Asia. 
Functions: The main functions are: 


e it encourages the scientific 


administration and conservation of re 
the country., 


management, 
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e It helps in developing greater Professionalism 
a scientific temper among creators, Custodians 
users of records for proper care and use of 
documentary heritage. 


[i DIRECTORATE OF FILM FESTIVALS 


Background: It was established in 1973 by the 
Government of India under the Ministry of Information 
and Broadcasting with the goal of Promoting Indian 
cinema. 


and 
and 
Our 


Headquarters: The Directorate is based in New Delhi. 
Functions: The main functions are: 


¢ The Directorate facilitates the Participation of India 
in festivals abroad, and arranges for foreign film 
programmes to be held in the country. 


e It presents the International Film Festival of India, 
the National Film Awards and the Indian Panorama. 


INDIAN COUNCIL FOR HISTORICAL 
RESEARCH 


Background: Indian Council for Historical Research 
is an autonomous body of the Ministry of Human 
Resource Development. It was established under 
Societies Registration Act in 1972. It was established by 
an Administrative Order of the then Union Ministry of 
Education and Social Welfare. 

Institutional Structure: 
Council is as follows: 


The composition of the 


An eminent historian nominated by the Government 
of India who shall be Chairman of the Council; 
Eighteen historians no 


minated by the Government 
of India; 


A Representative of the UGC: 
° Director-General of Archaeology; 
Director, National Archives; 


Four persons to represent Government who shall be 
nominated by the Government of India and which 
shall include One representative each of the Ministry 
of Education, the Department of Culture and the 
Ministry of Finance; and Member Secretary. 


Headquarters: It is based in New Delhi. There are 
two regional centres namely ICHR North-East Regional 
Centre (Guwahati) and ICHR Southern Regional Centre 


(Bangalore), which provide assistance to researchers / 
scholars etc. 


cultural institutions in India 
yltute ) 
functions: |! brings historians together and provide 
forum for exchange of views between them and to 
a 


pomote, accelerate and coordinate research in history. 
fellowships and Financial Assistance: The Council 
ides fellowships and financial assistance to the young 


rov! i it 
gchar in colleges, universities and registered research 


organizations, as well as to senior scholars. 


Journal: Publishes a biannual Journal - the Indian 
Historical Review, and another journal Itihas in Hindi. 


NDIAN NATIONAL TRUST FOR ART AND 


| 
CULTURAL HERITAGE (INTACH) 


gackground: It was founded in 1984 in New Delhi. It 
is a non-profit charitable organisation registered under 
the Societies’ Registration Act, 1860. Its goal is to raise 
awareness regarding heritage and conservation in the 
country. 

functions: The main functions are: 


e Sensitize the public about the pluralistic cultural 
legacy of India 


e Document unprotected buildings of archaeological, 
architectural, historic and aesthetic significance 

e Develop heritage policies and regulations, and make 
legal interventions to protect India’s heritage when 
necessary 


e Provide expertise in the field of conservation, 
restoration and preservation of specific works of art 


l SAHITYA AKADEMI 


Background: Sahitya Akademi is India’s national 
academy of letters. It was established in 1954 by the 
Government of India. It is an autonomous body under 
the Ministry of Culture. 


Functions: The main functions are: 


* Preservation and promoting literature contained in 
twenty-four Indian languages 

e Undertake literary exchange programmes with 
various countries across the globe to promote Indian 
literature beyond the shores of India. 


SANGEET NATAK AKADEMI 


Background: Sangeet Natak Akademi is the apex 
body in the field of performing arts in the country. It 


was set up in 1953 with Dr P.V. Rajamannar as its first 
Chairman. It is an autonomous body of the Ministry of 
Culture, Government of India. It aims at preservation 
and promotion of the India’s vast intangible heritage 
expressed in forms of music, dance and drama. 


Institutional Strcuture: The management of the 
Akademi vests in its General Council. The Chairman of 
the Akademi is appointed by the President of India for a 
term of five years. 


Headquarters: It is headquartered in New Delhi. 


Constituent units: Sangeet Natak Akademi has three 
constituent units, two of these being dance-teaching 
institutions: the Jawaharlal Nehru Manipur Dance 
Academy (JNMDA) at Imphal, and Kathak Kendra in 
Delhi. 


Centres: Besides the constituent units, the Akademi 
presently has five centres: 


e Kutiyattam Kendra, Thiruvananthapuram for 
preserving and promoting the age-old Sanskrit 
theatre of Kerala, Kutiyattam. 


e Sattriya Kendra, Guwahati for promoting the Sattriya 
traditions of Assam. 


e North-East Centre, Guwahati for preserving the 
traditional and folk performing art traditions of 
north-eastern India. 


e North-East Documentation Centre, Agartala for 
festival and field documentation in the North-east. 


e Chhau Kendra, Chandankiyari for promoting the 
Chhau Dances of eastern India 


Awards: The Sangeet Natak Akademi Awards are 
the highest national recognition conferred on practising 
artists. 


Institutions and projects of national importance: 
The Akademi establishes and looks after institutions 
and projects of national importance in the field of the 
performing arts. Few important ones are. 

e National School of Drama, New Delhi was set up in 

1959, 

e Jawaharlal Nehru Manipur Dance Academy in 

Imphal- 1954, 

e  Kathak Kendra (National Institute of Kathak Dance) in 

New Delhi- 1964. 

e National Projects of Support to Kutiyattam (Sanskrit 
theatre of Kerala), Chhau dances of eastern India, 

Sattriya traditions of Assam, etc. 
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Background: The Lalit Kala Akademi was inaugurated 
in New Delhi in 1954. It was established in pursuance 
of the dream of the first Prime Minister of independent 
India, Pandit Jawaharlal Nehru for a cultural and national 
identity. The Akademi was given statutory authority in 
1957, under the Societies Registration Act 1860. The 
academy is a self-governing organization supported by 
the Ministry of Culture. l 


Headquarters: It is headquartered in New Delhi. 
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functions are: 


Encourage and promote study and research in 
creative arts sectors such as painting, sculpture, and 
graphics, among others; 

promote the exchange of ideas between various 
schools of art by organizing conferences, seminars, 
exhibitions, and other events across IndiaThe 
National Exhibition of Art, the International Triennale 


of India, are notable exhibits. 


Publish and promote art-related literature, such as 
als, and other publications. 


functions: The main 


An award is something given toa recipient as a token 
of recognition of excellence in a certain field. When 
the token is a medal, ribbon or other item designed 
for wearing, it is known as a ‘Decoration? Awards and 
Honours are the motivational force to people to achieve 
the greatest height. 


CIVILIAN AWARDS . 


BHARAT RATNA 


It is the highest civilian award of the Republic of 
India. It was established in 1954. It is conferred to people 
in recognition of their ‘exceptional service of the highest 


order in any field.’ 


The key characteristics of this award are: 

e The recommendations are made by the Prime 
Minister of India to the President. 

e Maximum of three nominees being awarded 


per year. However, in 1999, four individuals were 


awarded the honour. 
e The recipient receives a Sanad (certifi 
the President and a medallion. The aw 
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a peepal leaf with ‘Bharat Ratna’ inscribed in 
Devanagari script under a sunburst figure. 


The reverse side of the award figurine features 
Satyameva Jayate’ written in Hindi under an 
Inscription of the state emblem. 


Bharat Ratna recipients rank seventh in the Indian 
order of precedence. 


Some Interisting Facts about the Bharat Ratna Award 
a eg ee 


Bharat Ratna Awardee Entitled to a diplomatic 
Passport and Lifetime free executive class travel on 
Air India. 

Bharat Ratna can not be used as a prefix or suffix. 
However as per Supreme Court’s Directive, recipients 
may identify themselves as “Awarded Bharat Ratna by 
the President” or “Recipient of Bharat Ratna Award”. 
In 1954, The first three recipients of the Bharat Ratna 
were as follows: 


1. C. Rajagopalachari: The last Governor-General of 
the Dominion of India and the former Chief Minister 
of Tamil Nadu 

2. Sarvepalli Radhakrishnan: The first Vice President 
and second President of India 


3. C. V. Raman: Nobel Prize Laureate and Physicist 


Lal Bahadur Shastri became the first individual to be 
honoured posthumously in 1966. 


Sachin Tendulkar is the youngest recipient of Bharat 
Ratna. He was awarded in 2014. 

Though usually conferred on India-born citizens, the 
Bharat Ratna has been awarded to one naturalized 
citizen — Mother Teresa in1980, and to two non- 
Indians: Abdul Ghaffar Khan in 1987 (born in British 
India and later citizen of Pakistan) and Nelson Mandela 
in 1990, born in and citizen of South Africa. 

The Bharat Ratna medals are produced at Alipore 
Mint, Kolkata along with the other civilian awards like 
Padma Vibushan, Padma Bhushan, Padma Shri. 


© Study IQ Publications 


Np ETN Ste CEPTS 9 FONE et ie NE SOP aE A IE GOS 


D enn S 


ik 

g r 
o 
z 


FOREIGN COUNTRIES AND THEIR HIGHEST CIVILIAN 
AWARDS 


The name of Highest Civilian Award and their 
associated country is as follow: 


Highest Civilian Award Associated Country 
Bharat Ratna India 

Presidential Medal of Freedom United States of America 
Order of the Holy Apostle Russia 


Andrew the First 


Indian Art and Culture 


Padma Vibhushan : for exceptional and distinguished 


service 


Padma Bhushan : for distinguished service of a high 


Order of Abdulaziz Al Saud Saudi Arabia order 


eS 


Order of Zayed Award United Arab Emirates 


a ee LEE 


Padma Shri : for distinguished service. 


Order of the Distinguished Rule Maldives The key characteristic of these Awards are: 


of Nishan Izzuddin e 


King Hamad Order of the Bahrain 
Renaissance 


Order of Druk Gyalpo Bhutan ° 
Order of the Rising Sun Japan 

Knight of the Legion of Honour France 

Cross of Valour Australia, Canada 

Order of Democracy Turkey ° 
Order of Brilliant Jade China 


Do You KNOW ? 


In 2020, Prime Minister of India was given the 
internationally prestigious Legion of Merit, the United 
States Armed Forces award. The award is conferred upon 
individuals showcasing exemplary merit of conduct. 


PADMA AWARDS: 


These awards were instituted in the year 1954 and 
announced every year on the occasion of Republic Day. 


except for brief interruption(s) during the years 1978 and 2 
1979 and 1993 to 1997. 


Comparative Analysis of Civilian Awards: 


Rank First Saeand 


Given for Exceptional service/performance of the highest 


order in any field of human endeavour 


,.. PadmaVibhushan Padma Bhushan 


Exceptional and 
distinguished service ofa high order 


The award seeks to recognize achievements in all 
fields of activities or disciplines where an element 
of public service is involved. 


All persons without distinction of race, occupation, 
position or sex are eligible for these awards. However, 
Government servants (except Doctors and Scientists) 
including those working with PSUs, are not eligible 
for these Awards 


They are conferred on the recommendations made by 


the Padma Awards Committee, which is constituted 
by the Prime Minister every year. 


The nomination process is open to the public. Even 
self-nomination can be made. 


The Padma award recipients are announced every 
year on Republic Day of India and registered in The 
Gazette of India. The awards are presented by the 
President of India usually in the month of March/ 
April every year where the awardees are presented 
a Sanad (certificate) signed by the President and a 
medallion. 

The total number of awards to be given in a 
year (excluding posthumous awards and to NRI/ 
foreigners/OCls) should not be more than 120. 
There is no cash prize. 


The award does not amount to a title and cannot be 
used as a suffix or prefix to the awardees’ name 


Third Fourth 


Distinguished service Distinguished service 


afe of human endeavour distinguished service of ahigh order O O O O 
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Do You Know ? 


the Bharat Ratna, along with other Personal civil honours 

| Padma Awards), were briefly Suspended twice 
prom July 1977 to January 1980, during the change e 
the national government; and For a second time, from 
August 1992 to December 1995, when several public- 


interest litigations challenged the constitutional validity 


LITERATURE RELATED AWARDS AT NATIONAL LEVEL 
JNANPITH AWARD 
IRANTI S 


Jnanpith Award (Seat of Knowledge) is the oldest and 
highest award in Literature of India, instituted in 1961. It 
is given annually for the best creative literary writing to 
writers in any of the 22 ‘scheduled languages’ recognized 
in the Indian Constitution and English. The award is 
presented annually by the Bharatiya Jnanpith. 


Characteristics Features of Jnanpith Award: 


e Itcarries a cash prize, a citation and a bronze replica 


of Vagdevi (Saraswati). Saraswati, the Hindu goddess 
of knowledge and wisdom. 


Until 1982 it was presented for a specific work; 
thereafter, it was given for a writer’s ‘overall 
contribution towards literature’. 


The award has typically been given every year to one 


author, although in some years it has been jointly 
offered to two. 


This award is not given posthumously. 


The nominations for the award are received from 
various literary experts, teachers, critics, universities, 
and numerous literary and language associations. 


Jnanpith, a trust run by the Jain family famous for 
founding the newspaper The Times of India. 


Some interesting facts about Jnanpith Award 


Sapna scapes nce ee pr eect th 
* The Moortidevi Award is an Indian literary award 


annually presented by the Bharatiya Jnanpith 


The first recipient of the award was the Malayalam 
writer G. Sankara Kurup. He received the award in 


1965 for his collection of poems, ‘Odakkuzhal’ (The 
Bamboo Flute), published in 1950. 


In 1976, Bengali novelist Ashapoorna Devi became the 
first woman to win the award. 


The first English writer who won the Jnanpith award is 
Amitav Ghosh in 2018. 


The most recent recipients of the award are Assamese 
poet Nilmani Phookan and Konkani writer Damodar 


Mauzo, awarded for the years of 2020 and 2021 
respectively. 


SAHITYA AKADEMI AWARD: 


Sahitya Akademi award established in 1954. It is the 
second highest literary award after the Jnanpith award. 
India’s National Academy of Letters, annually confers on 
writers of the most outstanding books of literary merit 
published in any of the 24 major Indian languages (22 
languages in eighth schedule + English + Rajasthani). It is 
given by ‘Sahitya Akademi’. 


The key features of this award are: 


e Each Award carries a Shawl, Citation, Cash Prize and 


a Plaque which says ‘Sahitya’ in Devanagari script. 
The very famous Indian filmmaker Satyajit Ray 
designed the plaque. 


e The award has been presented uninterrupted in all 


the languages recognized by Sahitya Akademi. 


Comparative Analysis between Jnanpith Award and Sahitya Akademi Award: 


Sahitya Akademi Award 


Basis, Manpith Award o augaaiaami ai Maa 


Basis Jnanpith Award 
instituted in 1961 
Feature 


Languages Covered 


Given by Bhartiya Jnanpith (Times of India Group) 


i isiti i re 
Given for Overall contribution towards literatu 


Oldest and highest literary award in literature of India 


22 languages (eighth schedule) + English. 


1954 


Second highest literary award after the Jnanpith award. 
22 languages (eighth schedule) + English + Rajasthani 
Sahitya Akademi (Ministry of Culture) 


Specific Work 


Sivenfor overall contribution towards literature _SPSs" Noy 
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Sahitya Akademi Fellowship: 


mi i is the highest literary honour in India. It is 
sea only on the “Immortals of Indian Literature,” 

l se contributions have made lasting impact on the 
writers and literary traditions of the country. Becoming 
a fellow of the Sahitya Akademi is a higher honour than 
even receiving the Sahitya Akademi award. 


Recently, Sahitya Akademi Fellowship was awarded 


to a distinguished scholar, writer, translator and critic, 
Professor Velcheru Narayana Rao. 


Premchand Fellowship: 


The Sahitya Akademi gives Premchand Fellowship. 
It is awarded to creative writers from the countries of 
SAARC region other than India who are doing research 
on Indian Literature and Indian Culture. 


So far 11 writers from the SAARC countries have 
been awarded with Premchand Fellowship. 


Ananda Coomaraswamy Fellowship: 


This fellowship is given by Sahitya Akademi. It is 
awarded to scholars from any Asian country other than 
india who are pursuing literary projects of their choice. 

The Fellowship was instituted in 1996 in memory of 
a great scholar and aesthete, Dr Ananda Coomaraswamy. 


The Fellowship was discontinued in view of practical 
difficulties but was revived in 2005 after revising the 
terms and conditions. 


Sahitya Akademi Translation Prize: 


Awards for translations were instituted in 1989 at the 
insistence of then-Prime Minister of India, P. V. Narasimha 
Rao. The Sahitya Akademi annually gives these awards 
for outstanding translations of major works in other 
languages into one of the 24 major Indian languages. 

These are also given by the Sahitya Akademi to 
those who have attempted translation of major works 
from other languages to the 24 major languages. Special 
importance is given to those who attempt translation of 
ancient and medieval literature. 


Bhasha Samman: 

Sahitya Akademi gives these special awards to writers 
for significant contribution to Indian languages other 
than the above 24 major ones and also for contributions 
to classical and medieval literature. 


————— 


Indian Art and Culture 


The first Bhasha Sammans were awarded to 
Dharikshan Mishra for Bhojpuri, Bansi Ram Sharma 
and M.R. Thakur for Pahari (Himachali), K. Jathappa Rai 
and Mandara Keshava Bhat for Tulu and Chandra Kanta 
Mura Singh for Kokborok, for their contribution to the 
development of their respective languages. 


SARASWATI SAMMAN: 


It was instituted in 1991 by the K. K. Birla Foundation. 
The Saraswati Samman is an annual award for outstanding 
prose or poetry literary works in any of the 22 Indian 
languages listed in Schedule VIII of the Constitution of 
India. It is named after an Indian goddess of learning. 
Candidates are selected from among them whose literary 
works have been published in the past 10 years. 


Vyas Samman: 


It is a literary award, first awarded in 1991. It is 
awarded annually again by the K. K. Birla Foundation. 
To be eligible for the award, the literary work must be 
in Hindi language and has been published in the past 10 
years. 


LITERATURE RELATED AWARDS AT INTERNATIONAL 
LEVEL: . 


Man Booker Prize (Original work in English): 


The Man Booker Prize is a literary prize awarded each 
year for the best novel written in English and published 
in the United Kingdom or Ireland. The prize money is 
£50,000. 


Indians who won the prestigious Man Booker Prize award till now: 


e VS Naipaul won the award for ‘Ina Free State’ in 1971 
e Salman Rushdie for ‘Midnight’s Children’ in 1981 

© Arundhati Roy for ‘The God of Small Things’ in 1997 
e Kiran Desai for ‘The Inheritance of Loss’ in 2006 

e Aravind Adiga for ‘The White Tiger’ in 2008 


Booker Prize or International Booker Prize (Translated 
work in English): 

The Booker Prize is awarded for a book translated 
into English and published in the United Kingdom or 
ireland. The prize money is £50,000.For the International 
Booker Prize, the award is shared by the author and the 
translator. 


awards and Honours 


DO You know ? 


e Geetanjali Shree became the first Indian 


win the International Booker Prize 2022 fo 
‘Tomb of Sand’. i 


author to 
her novel 


e So far, 6 Indians have been 


i nominat 
International Booker Prize. ed for the 
- Salman Rushdie in 2007 


- Mahasweta Devi and VS Naipaul in 2009 
- Rohinton Mistry in 2011 


- UR Ananthamurthy in 2013 


Amitav Ghosh in 2015 


AWARDS IN JOURNALISM AT NATIONAL LEVEL: 


RAMNATH GOENKA Awarp: 
SS E a 


This is the most prestigious award for journalists 
in India. He was the founder of Indian Express Group, 
his contribution in shaping Indian Journalism has been 
immense and deeply respected in the journalism forums. 


RAJA RAM MOHAN Roy AWARD FOR EXCELLENCE 
IN JOURNALISM: 


Mandated by the government, the Press Council 
of India ensures standards of journalism and freedom 
of the press. This award is given to honor excellence 
in journalism. This award has multiple categories to 
recognise the work of Photojournalists, Investigative, 
Rural and Single News Features journalists 


AWARDS IN JOURNALISM AT INTERNATIONAL LEVEL: 
OTE FAT SIND ERINALIVINAL LEVEL. 


Pulitzer Prize: 


It awards across 22 categories in journalism and 
the arts (newspaper, magazine and online journalism, 
Photojournalism and literature) annually. The award is 
administered by Columbia University. It is named after 
American newspaper publisher Joseph Pulitzer and has 
been given since 1917. 


Three photojournalists from Jammu and Kashmir - cio 
Anand, Mukhtar Khan and Dar Yasin - are among 
Pulitzer Prize winners. 


dom 

UNESCO/Guillermo Cano World Press ia 
Prize: Created in 1997, the annual Snn erson 
Cano World Press Freedom Prize honours a P j 


organization or institution that h 
contribution to the defence and 
freedom anywhere in the world, 
has been achieved in the face of d 


as made an outstanding 
, OF promotion of press 
and especially when this 


anger. 


7 SPORTS AND ADVENTURE RELATED AWARDS: 


NATIONAL SPORTS AWARDS: 
i's AWARDS: 


These are allocated annually by India’s Ministry 
of Youth Affairs and Sports. President of India at the 
Presidential Palace, generally on India’s National Sports 
Day On August 29 which marks the birthday of Indian 
hockey legend Major Dhyan Chand. 

The six core awards which co 
Sports Awards are 


nstitute India’s National 


Major Dhyan Chand Khel Ratna Award 
e Arjuna award 


e Dhyan Chand Award 


e Dronacharya award 


Maulana Abul Kalam Azad Trophy/MAKA Trophy 
Rashtriya Khel Protsahan Puruskar 


KHEL RATNA AWARD: 
— 


It is considered India’s highest sporting honour. The 
Khel Ratna was established in 1991-92 as the Rajiv Gandhi 
Khel Ratna Award before it was renamed to Major Dhyan 
Chand Khel Ratna Award in 2021. 


The Khel Ratna is awarded for outstanding 
performances in sports spanning over a period of four 


years and winners get a medallion, a certificate and a 
cash prize. 


ARJUNA AWARD: 


The Arjuna Award was set up in 1961. It was India’s 
highest sporting honour before the Khel Ratna came 
into being. The award is given for consistent good 
performance over a period of four years, the winners 
of the Arjuna Award receive a statuette of Arjuna, a 
certificate and a cash prize. 


DRONACHARYA AWARD: 


The Dronacharya Award was instituted in 1985. It is 
India’s highest sports honour for coaches. It is awarded 
to individuals for producing medal winners at prestigious 
international events. 
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Awardees receive a bronze statue of Dronacharya, a 
certificate and a cash prize, 


The Dronacharya Award is given out for both recent 
accomplishments and lifetime contributions. 


Do You Know ? 


Indian chess Grandmaster Viswanathan Anand was 
India’s first-ever Khel Ratna winner. 


Shooter Abhinav Bindra, who won the first-ever 
individual gold medal for India at the Olympics at 


Beijing 2008, is the youngest sportsperson to win the 
Khel Ratna. 


Olympic bronze medal-winning weightlifter Karnam 


Malleswari was the first Indian woman to receive the 
Khel Ratna in 1994-95. 


As per current rules, a Khel Ratna winner cannot be 
nominated for the Arjuna Award. However, an Arjuna 
winner can be nominated for the Khel Ratna. 


Hockey player Anna Lumsden was the first woman to 
win the Arjuna Award. 


The first woman to win the Dronacharya award was 
athletics coach Renu Kohli in 2002. 


MAJOR DHYAN CHAND AWARD: 
hae cach tM al clita 


Another award named after India’s hockey magician 
Dhyan Chand. The Major Dhyan Chand Award represents 
India’s highest honour for lifetime achievements in 
sports. 


It is presented for good performance and contributing 
towards the promotion of sports in an individual capacity 
since 2002. The winners get a Dhyan Chand statuette, a 
certificate and a cash prize. 


MAULANA ABUL KALAM AZAD TROPHY: 


The oldest National Sports Awards in India, the 
Maulana Abul Kalam Azad Trophy or the MAKA Trophy 
was instituted in 1956-1957. It was named in honour of 
Indian freedom fighter and the country’s first education 
minister Abul Kalam Azad. The award is given to the 
university for top performance in inter-university 
tournaments over the last one year. 


RASHTRIYA KHEL PROTSAHAN PURUSKAR 
(NATIONAL SPORTS PROMOTION AWARD): 


It is awarded to organisations or corporates (both 
private and public) and individuals for playing a role in 
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the area of sports promotion and development over the 
last three years. The Rashtriya Khel Protsahan Puruskar 
was established as a part of the National Sports Awards 
list in 2009. 


TENZING NORGAY NATIONAL ADVENTURE AWARD: 
reek AWARD: 


This award was established in Norgay’s memory in 
the year 1994. The Tenzing Norgay National Adventure 
Award seeks to recognise outstanding achievements in 
the field of adventure activities or sports on land, sea 
and air. Activities like mountaineering, skydiving, 
water swimming and sailing are considered. 


open 


The adventure sports equivalent of the Arjuna 
Award. 


Typically, the award is divided into four Categories 
each year which are as follows: 


e land adventure 
e water (sea) adventure 
e air adventure 


e = lifetime achievement. 


Tenzing Norgay, an Indian of Nepali Origin and Kiwi 
mountaineer Edmund Hillary were the first two men to 
scale Mount Everest — the world’s highest peak. 


t FILM RELATED AWARDS: 


NATIONAL FILM AWARDS: 
ee ee 


The National Film Awards is the most prominent 
film award ceremony in India. Established in 1954, it has 
been administered, along with the International Film 
Festival of India and the Indian Panorama, by the Indian 
government's Directorate of Film Festivals since 1973. The 
Government appoints a national selection panel, which 
decides the winners. The President of India presents 


the awards and the films that win are showcased to the 
public. 


The National Film Awards also include the very 
prestigious Dadasaheb Phalke Lifetime Achievement 
Award which is presented to those who have spent their 
entire career to contribute to the Indian Cinema. 


Category 


Kamal (Golden Lotus) Best Feature Film 


swarna 


Best Direction 

Best Children’s Film 

Best Popular film providing wholesome entertainment 
Indira Gandhi Award for Best Debutant Director 


\( silver Lotus Award) It has 25 major categories like best feature film, etc. 


Rajat Kame 


Best Feature film int 
constitution 


gest Feature 


he languages specified in Schedule VIII of the 


film specified in the Languages other than those 


12 Categories including Hindi, Bengali etc. 


Five categories including English, Bhojpuri, Kokborok, Monpa and 


Tulu 


specified in schedule VIII of the Constitution 


DADASAHEB PHALKE AWARD: 


introduced in 1969, the DadaSaheb Phalke Award is 
india’s highest award in cinema. This award is given to a 
film personality for his/her outstanding contribution to 
the growth and development of Indian cinema. 

The award comprises a Swarna Kamal (Golden Lotus) 


medallion, and a cash prize. 


Oscar Awards (Academy Awards): 


The Academy Awards, popularly known as the Oscars. 


These awards are for artistic and technical merit for the 
American and international film industry. It was founded 
in 1929. 

it is also the oldest of the four major annual American 
entertainment awards. The other three of its equivalents 
are as follows: 

For Television 

For Theater 


For Music 


+ The Emmy Awards 

* The Tony Awards 

+ The Grammy Awards 

There are only five Indians who have won the prestigious 

Oscars awards: 

1. Bhanu Athaiya (Best Costume Desi 

2. Satyajit Ray (Honorary Award, 1992) 

3. Gulzar (Best Original Song ~ Slumdog Millionaire, 
2008) 

4. A.R. Rahman (Best Original Score 
Millionaire, 2008) 

5. Resul Pookutty (Best Sound Mixing — Slumdog 
Millionaire, 2008) 


gn — Gandhi, 1983) 


— Slumdog 


Do You KNOW ? 


e Dadasaheb Phalke (1870-1944) is the Father of Indian 
Cinema who made India’s first full-length feature film, 
Raja Harishchandra (1913). 

e Devika Rani Roerich was the first person to receive 
Dadasaheb Phalke Award in 1969. 


BRICS FILM FESTIVAL AWARDS: 


BRICS Film Festival in which a special package of films 
from the five countries Brazil, Russia, India, China and 
South Africa are showcased. For the first time, the BRICS 
Film Festival was also held alongside the International 
Film Festival of India held in Goa from during 20-28 


November, 2021. 


i INDIA’S INTERNATIONAL AWARDS: 


INDIRA GANDHI PEACE PRIZE: 


It is also known as the Indira Gandhi Award for Peace, 
Disarmament and development. It was instituted in 1986 
by Indira Gandhi Memorial Trust. The award carries a 
cash prize of Rs 25 lakh and a citation. The Indira Gandhi 
Peace Prize is given to individuals or organizations who 
are working towards ensuring international peace and 
development, ensuring that scientific discoveries are used 
to further the scope of freedom and better humanity, and 


creating a new international economic order. 
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List of Prominent winners of the indira Gandhi Peace Prize: 


1987: Mikhail Gorbachev (Former Soviet Union Leader) 
1989: UNICEF 

1997: Jimmy Carter (39th President of the United States) 
1998: Muhammad Yunus (Founder of Grameen Bank) 
1999: MS Swaminathan (1999) (Indian Agricultural 
Scientist) 

2003: Kofi Annan (7th United Nations Secretary General) 
2007: Bill and Melinda Gates Foundation 

2009: Sheikh Hasina (Prime Minister of Bangladesh) 
9011: Ela Bhatt (Founder of SEWA) 

2013: Angel Merkel (Chancellor of Germany) 

2014: Indian Space Research Organization (ISRO) 

2015: UN High Commission for Refugees (UNHRC) 

2017: Former Prime Minister Manmohan Singh 

2018: Centre for Science and Environment 


2019: David Attenborough (renowned naturalist 
and broadcaster best known for his BBC nature 
documentaries) 


GANDHI PEACE PRIZE: 


The Gandhi Peace Prize was instituted by the 
Government of India on October 2, 1995 to coincide 
with the 125th birth anniversary of Mahatma Gandhi. 
it is annual award given by Ministry of Culture to 
individuals, associations, institutions or organizations 
who have worked selflessly for peace, non-violence and 
amelioration of human sufferings. 


The objective of this annual award is to promote 
and encourage Gandhian values world-wide. The 
award carries a cash prize of Rs. 1 crore (Rs 10 million) 
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convertible in any currency in the world, a plaque and 
a citation as well as an exquisite traditional handicraft/ 


handloom item. 

The awardees are decided by a five-member jury 
headed by the Prime Minister and comprising of the 
Leader of the Opposition in the Lok Sabha, the Chief 
Justice of India and two other eminent persons. The 
awards are managed by the Ministry of Culture. 


e The former President of Tanzania, Dr. Julius K.Nyerere, 
was the first recipient of the Gandhi Prize in 1995. 


Ramakrishna Mission (1998), Baba Amte (1999), Dr. 
Nelson Mandela and Grameen Bank of Bangladesh 
jointly (2000), Dr. John Hume (2001), Bharatiya Vidya 
Bhavan (2002), Vaclav Havel (2003), Coretta Scott King 
(2004), Archbishop Desmond Tutu (2005, but awarded 
in 2007), Chandi Prasad Bhatt (2013) and ISRO (2014). 
The Award was withheld from 2006-2012. 


The Gandhi Peace Prize for the years 2015, 2016, 2017 
and 2018 has been conferred on the following: 


— Vivekananda Kendra, Kanyakumari for the year 
9015 for their contribution in Rural Development, 
Education , Development of natural resources. 


— For 2016 jointly to AkshayaPatra Foundation for its 
contribution in providing mid-day meals to millions 
of children across India and Sulabh International 
for its contribution in improving the condition of 
sanitation in India and emancipation of manual 
scavengers. 


— EkalAbhiyan Trust for the year 2017 for their 
contribution in providing Education for Rural and 
Tribal Children in remote areas pan India, Rural 
Empowerment, Gender and Social Equality 


— Shri YoheiSasakawa for the year 2018 for his 


contribution in Leprosy Eradication in India and 
across the world. 


